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Number 5 of a series 


Great photographers of the world 


HOW BERT STERN USES SUPER ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: To produce an exciting, sensitive study 
of a child that retains accurate fleshtones and rich, 
black shadow areas in extremely poor light. Bert Stern, 
many time Art Directors Club Award winner, chose 
Super Anscochrome® color film. 

*‘No other film in the world offers an Exposure 
Index of 100 and gives perfect color balance at the 
same time,” says Mr. Stern. “I know that Super 
Anscochrome retains all the delicate tones in any scene 
while still producing maximum saturation in reds, yel- 
lows and greens. Super Anscochrome’s exposure index 


FOR EVERYONE 


of 100 permitted an exposure of f/2.8 @ 1/50 sec. ... 
hand-held! And I know that if necessary, extended 
processing could give me even higher indexes. No 
doubt about it, Super Anscochrome makes tough jobs 
simpler because of its speed, color rendition and de- 
pendability.” 

Bert Stern, like many other famous photographers, 
depends on Anscochrome, and Super Anscochrome 
whenever critical color rendition is needed. How 
about you? Ansco, Binghamton, N. Y., A Division of 
General Aniline & Film Corporation. 


ADVANCED PHOTO PRODUCTS 


Bert Stern 


WHO TAKES PRIDE IN HIS PICTURES 








60-SECOND PORTRAIT: SALVADORE DALI. You are looking at previous film. As you can readily see, this new film gives you 60-second 
an enlargement of an unretouched Polaroid Land picture. It was taken pictures of astonishing quality in every detail. Polaroid Land Cameras 
with the remarkable new Polaroid Land Film, actually twice as sharp as the are priced from $74.95. For a personal demonstration, see your dealer. 


. 
POLAROID CORP., CAMBRIDGE, MASS. POLAROIDO® 
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the all-new BRONIC A 


fully automatic 


At first blush, the new Bronica resembles any other reflex of 
its type, but that’s where the similarity ends. The new Bronica 
offers automatic features that distinguish it from any other 
214-square reflex. With the Bronica, for example, you never 
lose sight of your subject. The image remains bright and clear 
at all times, except at the instant of exposure. Here’s how: 
THE INSTANT RETURN AUTOMATIC MIRROR instantly 
springs back to viewing position after the exposure. It does 
not flip up for exposure; it moves down, allowing more front 
clearance. The result is that the Bronica can be equipped with 
a normal 75mm lens, and is the only 214-square reflex that 
can be used with a 50mm wide angle. 


THE INSTANT RE-OPEN AUTOMATIC DIAPHRAGM 
after closing down automatically for the exposure, instantly 
reopens to full aperture, so that the next picture can be focused 
and viewed without further adjustment. It is available with 
the 50mm, 75mm and 135mm lenses. r 

THE DEPTH-OF-FIELD PREVIEW BUTTON stops the 
lens down to ‘taking’ aperture for observing depth-of-field. 
Release the button, and the diaphragm springs open again. 
THE REMOVABLE ‘FILMINDER’ BACK permits you to 
switch films in the middle of a roll. Before the back can be 


2%-sq. reflex- 


ce 


removed, the darkslide must be inserted to protect the film. 
This slide cannot be removed while the back is off the camera. 
And when on the camera, no exposure can be made until the 
slide is completely withdrawn. When a back is attached to the 
camera, no attention need be paid as to whether the film or 
the shutter had been previously wound. Turning the transport 
knob will perform only the required function. 


INCOMPARABLE NIKKOR OPTICS. World renowned for 
their incredible combination of sharpness, resolution and color 
correction. Nikkor lenses are available in focal lengths from 
50mm wide-angle through 1000mm super-telephoto. 


OTHER UNIQUE FEATURES DISTINGUISH THE NEW BRONICA* 
e rack-out focusing for greater convenience, with knob located on 
camera body e fully automatic film transport — sets shutter and film 
counter e automatic ‘0’ reset film counter e bayonet mount lens inter- 
changeability e focusing scales for 50mm wide angle, 75mm normal 
and 135mm telephoto lenses e bright field-lens focusing screen e non- 
rotating speed selector dial e wide range of speeds: 10 seconds to 
1/1250th plus Bulb e FP and X flash synchronization e removable 
focusing hood e focusing magnifier covers the entire field-of-view e 
stainless steel, titanium and aluminum-bronze construction e bayonet 
and conventional tripod mounts e ASA film speed indicator. 


* so original they’re protected by more than 60 patents. 
Bronica, with 75mm Nikkor {/2.8 lens $489.50 


DEPT. MP-10 
BRONICA « A Division of Caprod Ltd. e 111 Fifth Avenue, New York 3, N.Y. 
In Canada: Anglophoto Ltd., 880 Champagneur, Montreal, P.Q. 








KONICA ECONOMY 
Gives You 40 Shots 
a 20 Exposure Roll! 


Only Konica IIIM lets you choose between single 
and standard double frame 35mm...gives you 2-for-1 film 
economy. And only Konica IIIM gives you a true-angled, full 
size, coupled exposure meter that leaves room for a really 
accurate, long base range-finder. Add such other 
Konica ‘exclusives’ as the famed Hexanon f1.8 lens 
and the only fully self-correcting 
viewfinder system in 
the world...and 
you have the 
leader among 
fine 35mm 
cameras, at) 
any price! 

Lens Alone 


$12995 plus case : Thi Peel 
etes 


KONICA IIIM 


Konica IIIA, £2 $99.95 


For the name of your nearest Franchised Dealer, write to: 


KONICA CAMERA COMPANY, 76 WEST CHELTEN AVE., PHILADELPHIA 44, PA. 
IN CANADA: MCQUEEN SALES CO., 1843 W. 4 AVE., VANCOUVER 9, B.C. IN VENEZUELA: SEIJIRO YAZAWA, APARTADO 3179, CARACAS) 
MFG. BY KONISHIROKU PHOTO IND. CO., LTD., TOKYO 





Sool eee ence: Sesnaint nth Sigotnd te coliaies y the Photography est 60th Street, New York 23, N. Y. 
Second clas: yy i. LEA additional np dag m,ecelysbeeripton price i $4.00 U.S.A. and $4.50 in 
a = . in American Union Philippines. Snares: OF Single Copies U.S Elsewhere, 75¢. October, 1959, 

















rangefinder-coupled or automatic reflex 
the finest ‘385’ you can own is a NIKON 











To say of one’s camera — “It’s a Nikon” —to say that it is 
equipped with a Nikkor lens, is to imply a measure of quality 
that has yet to be equalled — a quality that has achieved uni- 
versal acknowledgement and recognition, especially among 
the knowledgeable, critical users of fine 35mm equipment. 


Your choice between these two unusual instruments depends 
only upon your needs or preference — rangefinder or reflex. 
For they are both, in all other respects, the same — the same 
reputable, reliable make, the same meticulous quality, the 
same incomparable Nikkor optics and the same superb 
performance. ’ 


With a Nikon, you have every right to expect the finest results, 
for the instrument in your hands is the finest money can buy. 


6 ‘ BUY IT FROM YOUR PHoTo DEALER 


Nixon SP RANGEFINDER-CouPLED ‘35’ with Universal View- 
finder System providing built-in finders for six different focal 
length lenses: 28, 35, 50, 85, 105 and 135mm, and 50mm 
Nikkor f/2 Lens, $329.50 (with f/1.4 lens, $375). 

Mixon F Automatic REFiex ‘35’ with Fully Automatic Fea- 
tures: Instant-Reopen Diaphragm, Instant-Return Mirror and 
Instant-Action Preview Control, 50mm Auto-Nikkor f/2 Lens, 
$329.50. 


See and examine both cameras at your Nikon Dealer. For 
further information write to Dept. MP-10. 


S Nixon INconPorateD, 111 Fifth Ave., New York 3, N. Y. 
In Canada: Anglophoto Ltd., 880 Champagneur St., Montreal, P.Q. 
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which of these Graflex Gentury 35's is 





¢ OU r The brand new Century 35NE with built-in exposure 
yY meter coupled to the shutter? The Century 35A, fastest 
operating 35mm camera in its price class? There are five 

Cu great models... try ’em all . . . see which one best fits your 


needs and budget. Whichever you choose, you can depend 


oO f t © a’ ? Pd on a Century 35 camera... guaranteed by Graflex—maker 
° of the famous Speed Graphics. From $29.95 to $114.50. 


At your favorite camera counter. Or write Dept. MP-109, Graflex, Inc., Rochester 
8, N. Y. A subsidiary of General Precision Equipment Corporation. 
































CENTURY 35NE .... Greatest of the Cen- 
turys! Built-in exposure meter settings coupled to 
lens and shutter. Prominar f/2 lens. Bright Line View- 
ss ee with automatic parallax correc- 
A -metal construction. Ten speeds to 1/500 
a aelf- timer and MX synchronization. 


ONLY $11450 


fing of lens and 

nnae -Rangefinder 
ection. All-metal con- 
feeds to 1/500 second. Built-in . 
and MX synchronization. 

ONLY $9950 


rd 


CENTURY 35 (f/3.5) ... Combination View- 
finder- Rangefinder permits. framing, viewing and 
shooting in one easy movement. One-stroke rapid 
film advance and shutte 
struction. Shutter speed 






f/3. 5 lens. 
ONLY %4950 





CENTURY 35A... 
camera in its price class! 
permits 10 


“ONLY $2995 
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Coated, color-corrected 
Matched Viewing and 


; = Lens Pairs, 
incl. Leather case 





TELEPHOTO Pair 





WIDEANGLE Pair 





TELEPHOTO-WIDEANGLE 
OUTFIT (4 lenses) 








modern PHOTOGRAPHY 


OCTOBER 1959, VOL. 23, NO. 10 


EVERETT GELLERT, Publisher 
AUGUSTUS WOLFMAN, Ed.-in-Chief MARTIN E. SIEGEL, Business Mgr. 


PICTURE TAKING IDEAS 


2Y4 IS TOPS FOR CHILDREN: Why? See for yourself in ten pages of pic- 
tures by Kathryn Abbe and Frances McLaughlin-Gill 
by Herbert Keppler 


TECHNICAL ARTICLES 


ROLLFILM BACKS CUT BIG CAMERAS DOWN TO 2 4 SIZE: A chart of 
money-saving rollfilm backs for large cameras 

compiled by Norman Rothschild 

SUPER CLOSE-UPS WITH A 244 TWIN-LENS REFLEX are easy with extra 
powerful supplementary lenses which let you get as close as 4 in. from 
your subject by Maynard Frank Wolfe 

MOTOR DRIVE MAKES 24, FILM ADVANCE AUTOMATIC: MODERN looks 
at new motor drive developed by Josef Schneider 

..by Maynard Frank Wolfe 

TAKE THE BACKACHE OUT OF 21 FLASH PICS with four new gadgets 
for handier flash use 

THREE AMAZING NEW POLAROID ITEMS: Superspeed film, electric-eye 
shutter, repeating flash by John Wolbarst 

MODERN TESTS: An exclusive monthly appraisal of equipment 

DON’T OVERLOOK EYE-LEVEL FINDER WHEN BUYING A 24, REFLEX 


MOVIES 


8mM vs. 16MM: MODERN explores differences between the two sizes .... 
MAKE A MOVIE ON ONE ROLL OF FILM: How to shoot a baby movie 
with simple equipment by Myron A. Matzkin 
NEW WORLD FOR THE AMATEUR MOVIE MAKER WITH: 
TELESCOPES 
CLOSE-UPS by Ernst Wildi 
TIME LAPSE by Bennett Sherman 
REMOTE CONTROL by Myron A. Matzkin 
PERFECT PANS DEMAND A GOOD PANHEAD by Arnold Kotis 








DEPARTMENTS 


COFFEE BREAK 
’ LETTERS TO THE EDITOR 

MODERN COLOR by Norman Rothschild 

THE WELL TRAVELED CAMERA by Herbert Keppler 
by John Wolbarst 

SALON CALENDAR 

THE CAMERA CLUBS 

NEW PHOTO BOOKS 

NEW PRODUCTS 

ULTRAMINIATURE by Joseph D. Cooper 

THE LARGE CAMERA by Andreas Feininger 

DISCOVERY #46: LUDWIG SCHRICKER by Patricia Caulfield 

MONTHLY CONTEST .... 

WHAT'S AHEAD by Lloyd E. Varden 

BEHIND THE SCENES by Tsuneo Baba 

MODERN METHODS 

ADVERTISERS’ INDEX 
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The Laity Lous Heritage | uncompromised image gualily 
Summicron image quality 
is now available in 3 focal lengths 


ALL WITH MAXIMUM APERTURE OF f/2 


The remarkable characteristics of the 50mm Summicron f/2 lens are now also available in 85mm and 90mm 
focal lengths. That such image quality could be retained in f/2 lenses—and in 8 focal lengths—is a tribute to 
progress and perseverance. The more you expect from a lens, the greater will be your appreciation of these new 
f/2 Summicrons. All three make full use of newly designed rare earth (lanthanum) elements. Over-all sharpness 
and resolution border on the fantastic. At full aperture, there is not a trace of vignetting, nor any sacrifice in 
image contrast. All three lenses deliver optimum resolution at least one full f/stop faster than lenses of compa- 
rable focal length. The degree of correction is equally noteworthy. More important than specifications, is the use 
to which you can put these Summicrons. To stalk darkness? Of course! But more practically, to gain wider use 
of the high-resolution, fine-grain emulsions—to retain image quality in poor lighting conditions. And with color 
films, the added advantages of Summicron image quality with £/2 speed, opens limitless new opportunities. 
) Whether you seek new versatility in a 50, 35, or 90mm lens—or all three—see your franchised Leica dealer. 





SOmm Summicron t/2 90mm Summicron t/2 35mm Summicron t/2 
7 element Gauss-type formula, in features lightweight mount for steadier virtually eliminates wide-angle distortion. 
rigid bayonet mount for the Leica hand-held shooting at slow speeds and Features oversize front and rear elements 

J M-3 and M-2 or in collapsible thread built-in telescoping lens hood; 6 ele- to increase “full-aperture” performance, 
mount for previous models, $129; ment Gauss-type formula, in bayonet or and unique finger-tip focus lever; 8 element 

" also in dual-range bayonet mount thread mount, $199.50; in short mount Gauss-type formula; focuses down to 2’4”. 
with focusing and parallax compen- for reflex housing, $192 (basic lens can In bayonet (M-2) or thread mount, $174; 
sation from infinity to 19”, $168. be adapted to short mount for dual-use). for Leica M-3 (with RF Attachment), $207. 
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Other lenses in the Leitz Heritage include: Summarex,Summaron, Summilux, Summarit, Elmar, Hektor and Telyt. 
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For good 
negatives use 
the best in 
processing 
equipment! 
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LIFE-TIME STAINLESS STEEL 
TANKS AND REELS 


best, according to all expert 
riginal NIKOR. All 
oroyahe-laeliar-1ale)ammm elaclelm 

r a life-time 


NIAOK 


The quick, efficient wai 
to process cine film 


PROCESSING MACHINES 
FOR 16, 35, 46 AND 70 MM FILM 


BURLEIGH BROOKS, INC. 


10 West 46th St., New York 36, N. Y 





Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER « « °« 


All right, so we all know fashion 
models are tall... . But actually the 
lady with the movie camera (Susan 
Van Wyck) doesn’t tower over Mr. 
Moustache (Robert Fleischer). Photog- 
rapher Hal Reiff planted Bob on a 
chair, had Susie stand in back and lean 
forward to create totem pole effect. 
Reiff shot with a Grafiex, 190mm 
Ektar, Ektachrome at f/11 by elec- 
tronic flash. 


SURVEYS AND CREDITS «+ « «+ 


Don’t, alas, assume you’ll get a credit 
line, should one of your pictures appear 
in a local newspaper. Such was the 
opinion handed down by the PPA (Pro- 
fessional Photographers of America, 
Inc.), after tallying the answers of its 
questionnaire sent to editors of dailies 
and weeklies all over the country. 

Nineteen of the 304 respondents said 
they never give credit lines. Reason: 
it was felt that credits are a means of 
free advertising to photographers— 
and perhaps a means of making local 
photographer-advertisers nervous 
about out-of-town competitors. 

On the more hopeful side, however, 
were these statistics: nearly 38 percent 
of the editors give credits at all times; 
55 percent, sometimes. Further broken 
down, here is the credit status by 
categories: 85.4 percent of the editors 
grant bylines to bride pictures; 84.3 to 
accident; 77.5 to engaged girls; 72.3 to 
oddities; 72.2 to fire, flood; 69.3 to 
sports; 63.9 to society; 62.2 to crime; 
58.7 to celebrity; 43.6 to fashion photos. 

Don’t expect a credit line, says the 
PPA. But you can try to get one. 
Among other things, the association 
urges, stamp your name on the backs 
of pictures submitted, and personally 
request a credit line from the editor. 

Well, we at MODERN like to give 
them! 


SO FAR, VERY CONFUCIAN °« ¢ ° 


The Chinese, that is the unrecog- 
nized Chinese, not only are making 
recognizable automobiles, but a 35mm 
camera. What we hear tell but may 
not see for a while, is that it has an 
£/3.5 lens. With (an iron) curtain 
shutter, maybe? 


SISTER ACT * « » 


Photography hath its charms but 
none greater than twin sisters Frances 
McLaughlin-Gill and Kathryn Abbe 
whose pictures of children are dis- 
cussed beginning on page 50. 

It’s a relief to find two such attrac- 
tive, sensible and capable photogra- 


BUY IT FROM YouR PHOTO DEALER 


phers in fields (advertising, fashion, 
commercial illustration) known for 
their eccentrics and egocentrics. The 
identical twins have the identical 
knack of photographing the warm 
relationship between themselves and 
their children with a naturalness and 
brilliance that few, if any other, pho- 
tographers have been able to achieve. 
Editors and art directors beat paths 
to their doors for pictures that they 
just can’t get elsewhere. Kathryn Abbe 
homemakes six days a week, spends 
the seventh in New York printing and 
working with her photographs. She 
sells “out of the top drawer,” taking 
no assignments, just showing the pic- 
tures she’s already made. Frances Mc- 
Laughlin-Gill makes a brilliant career 


Kathryn left; Frances right. ... 


as fashion and commercial illustrator 
with a full studio shooting schedule; 
however, her photographs of her chil- 
dren and her sister’s children are, per- 
haps, her favorite work. 

It was a revelation to watch the 
twin photographers on a specific as- 
signment for MODERN. Unlike the many 
professional photographers who go off 
for shooting and come back with sev- 
eral dozen rolls of exposed film, these 
two spent one and a half hours, shot 
five rolls of 120 film between them. 
Which proves that quality need not 
come from quantity—if you know what 
you’re doing. 


WE FIND MESHIE « « « 


Recently we learned that a photo- 
graphic treasure hunt was under way 
in the American Museum of Natural 
History in New York City. We had no 
idea what this could be, but the lure 
of a quiet museum drew us from click- 
ing typewriters and jangling phones. 

The museum was not quiet when we 
arrived. Hordes of school buses stood 
all around, and the hunt was on with a 
pack of T-shirted youngsters hot from 
their day camps. 

(Continued on page 12) 
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ZEISS IKON 


Here is the 35mm single-lens reflex camera you'll want to see real soon. Its new and 





advanced features give you speedy and precise control of every essential to perfect 


picture taking. The camera for superior photographic achievements. 


Contaflex 


You sight, focus and check exposure all through one éye-piece. 
Rangefinder and ground-glass in center of view. Exposure needle 
indicator at right—does not obstruct view. 


Rapid single-thrust lever for fast se- 
quence shooting. Winds film, cocks a 
shutter, advances picture counter. a \ ee one ee Built-in photoelectric exposure meter 
ys . is coupled with the lens diaphragm for 
automatic exposure control. 


Exposure meter indicator control for 
quick adaptation to light conditions. 
Window in top of camera shows needle 
for waist-level checking. 


Contaflex SUPER, $199. Contaflex 
RAPID, same as SUPER but without 
built-in exposure meter, $169. 


At leading dealers. Write for literature. 


CARL ZEISS, INC. 
485 Fifth Avenue, New York 17 


— Compur MXV shutter (fully Zeiss Tessar f/2.8 50mm lens—the ultimate for 
synchronized). Speeds to 1/500 color photography. Takes tele, wide-angle and 1:1 
sec. and self-timer. component lenses—also 400mm monocular. ALL MADE IN WEST GERMANY 











COFFEE BREAK 
(Continued from page 10) 


According to a guard’s pointed 
finger, the hunt began in a gallery just 
beyond a group of stuffed pachy- 
derms. But the photographic part 
of the hunt wasn’t the treasure, as 
we'd half wondered (silver halides, 
maybe), it was the clues. On the 
walls were 37 pictures, most of them 
taken by Museum staff photographer 
Alexander J. Rota. Subjects ranged 
from a cast made from Joe Louis’s 
fist, to the saw of a sawfish. The pur- 
pose of the hunt, a sign told us, was 
to interest museum goers in fascinat- 
ing but out of the way exhibits. There 
are 11.5 acres of museum floor, so ex- 
hibits can easily be overlooked. 

In a short time we became enamored 
of a chimpanzee named “‘Meshie,” who, 
we read on the sign next to her por- 
trait, had been raised with the children 
of a museum scientist. At one time 
she whizzed through the museum on 


ALEXANDER J. ROTA 
Stuffed Meshie, sans tricycle. 


her tricycle. Somewhere, somewhere 
in the Primate Hall Meshie still existed 
—in stuffed condition. Off we went in 
search of her. 

Unfortunately, the Primate Hall was 
at the other end of Creation. We 
walked through a hall crowded with 
campers, past an exhibit on African 
Pygmies, and campers, up a flight of 
stairs, occupied by campers, turned 
right and past an exhibit of dinosaurs 
—with campers. Then down a flight of 
stairs and right again, through the 
Asiatic Mammals, and campers. After 
30 minutes we came to the end of a 
corridor and turned left. Primate Hall 
stood before us. 

‘The walls were lined with glass en- 
closures filled with stuffed monkeys 
and the aisles were lined with campers. 
We found Meshie safely behind glass, 
completely at ease between an orang- 
utang and a male gorilla. 

Like any quiz show contestant, we 
had our choice of being satisfied with 
what we had or continuing. We de- 
cided to take the one treasure we had 
found and to leave the remaining 36 
for the multitude of little hunters. 
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Greatest Demand in 50 Years 
For Trained PHOTOGRAPHERS 
RS W & TRAINS YOU FOR: 


¢ A Top-Paid Position * Free-Lance Assignments 
¢ A Studio of Your Own * Spare-Time Earnings 


Skilled photographers are needed everywhere today—This is one field that’s growing bigger 
year after year! NYI can prepare you for the opportunity of a lifetime, as-it has prepared 
thousands of other students for the past 50 years. 


Seasoned NYI instructors guide you in the most up-to-date techniques. They provide you' with 
step-by-step advice on how to make prize-winning, top-paying photographs. This training 
comes right to your home... in your spare time without losing a day from your present job. 
Write at once for your FREE copy of the picture-filled book that explains it all: NYI’s 50th 
sane Photography Book. No charge—no obligation. Just fill in and mail coupon and 
we e rest. 
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THEN NOW 


REMEMBER YOU SAW IT IN MODERN MopERN PHOTOGRAPHY 





of experience training people like YOU 





for Success in PHOTOGRAPHY 


The Nation’s Foremost School 
Will Prepare You At Home for: 


¢ Advertising ° Fashion ¢ Portraiture 
¢ Color °* Commercial °* News ¢ Magazine 
¢ And Other Branches of Photography 


For half a century—from 1910 to 1960—NYI has watched photography 
grow from a faltering infant to a booming, prosperous giant. Through all 
those years, NYI has been teaching students how to turn photography into 
a money-making career. 

Today, you can profit by NYI's fifty years of experience in teaching. Just 
the first few lessons will start you doing your stuff. Eventually, you will step 
into top-paying positions . . . take exciting free-lance assignments ... open a 
studio where you are boss... or apply your talent to spare-time ‘earnings. 
And you can prepare yourself right at home—without taking off a single 
day from your present job! 


LEARN DURING YOUR SPARE TIME—SAVE YEARS OF HIT-OR-MISS FAILURE 
You start learning from the very first day with NYI training. Seasoned 
instructors guide you step by step through practical, intensive picture-taking 
assignments. You learn by doing . . . getting instruction, advice and criticism 
from experienced professional photographers. 

There’s no fuss, no fancy theory about this NYI course. Fifty years of 
experience are in back of NYI teaching methods—with direct, honest and 
personalized attention. This is, without doubt, the finest correspondence 
course money can buy. At all times, we are as close to you as your mailbox. 


START YOUR PHOTO EARNINGS AFTER FIRST FEW LESSONS 

You learn enough, even during the first few lessons, to start cashing in on 
your photographic talents. Many NYI students have earned more than the 
modest tuition fee as well as the cost of additional camera equipment—even 
before graduating! 


Don’t wait! Take the first step toward your own professional career 
right now. Send at once for the book that gives complete information— 
NYI’S FREE 50th Anniversary Photography Book. It will be mailed to 
vou immediately! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, New York 1, New York 
All NYI Instructors are licensed by the New York State Department of Education 
Approved by New York State Dept. of Education 
Leadership Since 1910 America's Oldest and Largest Photography School 
VETERANS: Both Resident and Home Study Courses 
Approved for Veteran Training 


MAIL COUPON NOW! TAKE YOUR FIRST 
STEP TO SUCCESS IN PHOTOGRAPHY! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 117, 10 West 33 Street, New York 1, New York 
ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS : vt. ik thie: iain, v1 a eI 
RESIDENT TRAINING COURSES start every week. if yu & ‘yp A} pon peed ng Ade 4 pecenee pacino d 
cicectamsceteroumins N ] _~ a © Home Study Course © Resident Training 
Training to suit your individual requirements cl —— 
eg) — gy labs » glamorous models « Name 
° (please print) 
po my — © finest up- te speediight and & R E E& Packed with lies 
ow. gas night sessions » Easy payment pian. Free placement pictures . . . showing dozens 


City. Zone. State. 
NOTE TO THOSE LIVING ON A BUDGET: of ways YOU can make money © Check here if eligible under G.I. Bill 
TUITION FEES ARE SURPRISINGLY MODERATE. _ in photography. 
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Just center “the needle and Shoot- 

































































to take pictures like: these with your very first roll! 


Built-in, Coupled Electronic Light Meter 
Automatically Sets Correct Exposures. 





FUJICA 


The Only “35” with natural 
Eye-Level Rear Focusing 


you cneck tne 


picture bright and clear 


ven those you shot on impulse in poor light. No more 





fuzzy focus, no more under or over exposure 


FUJI PHOTO OPTICAL PRODUCTS, INC. 
111 Fifth Avenue, Dept. A-23 New York 3, New York 
West Coast 


GARY LEHMANN, Inc., 501 Folsom Street, San Francisco 5, Ca 
In Canada f 
Precision Cameras of Canada Ltd., 77 Vitre St. W., Montreal, P.Q 


Rem 


LETTERS 
TO THE 
EDITOR 


A Lumiere on Lumiere 


Sirs: 

I was very pleased to read in the 
March issue of MODERN PHOTOGRAPHY, 
the article which you published on 
page 59: “The Lights Went Out And 
The Women Screamed!” 

I appreciated the honor you gave 
Louis and Auguste Lumiere, founder 
of our Society. Whether it is a ques- 
tion of information of a scientific or 
historic character, as well as anecdotes 
of a more personal and familiar order, 
the exactitude of the documentation 
that you have gathered is an excellent 
testimony of truth. 

We have recently re-assembled, for 
the Commission Superieure Technique 
Du Cinema En France, two specimens 
of negative films, one of format 35mm 
and the other of format 75mm, ex- 
tracts of the precious documents that 
we possess from 1895 to 1900. I am 
enclosing some of the pictures of each 
of these two films which I think you 
will be pleased to receive. 

Lyon, France H. Lumiere 


Print from a Lumiere negative 


Done in by Deadlines 


Sirs: 

In the August issue of MODERN PHO- 
TOGRAPHY, you had a most enlighten- 
ing article on the new High Speed 
Ektachrome film. 

Throughout the article you men- 
tioned many times that the Tungsten 
Type B 35mm film has an exposure 
index of 125. 

Then when I get over to pages 84-85, 
to Eastman’s double page spread, their 
ad for the High Speed Ektachrome 
film clearly states Type B with an ex- 
posure index of 100 tungsten. 

I am not trying to catch you up, but 


(Continued on page 16) 
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you can’t buy a finer slide projector for £11995! 
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the choice of those who take pride in their slides 


KEYSTONE DUAL AUTOMATIC 


Fine transparencies deserve the Keystone 
Dual Automatic Slide Projector. Its Super- 
Slide Condensing System, 500-watt lamp and 
coated 5” {3.5 lens combine to give peak corner 
-to-corner brilliance to all 2” x 2” slides — 
35mm, bantam and Super-Slides. 

And, showing slides was never easier. Just 
set the built-in timer for the intervals you 


LIFETIME GUARANTEE 
on the Keystone K-511. 
Registered in your name. 


want, or control the timing of each slide with 
the 15-foot push-button remote control cord. 

Only Keystone gives you the Eye-Ease 
Filter that projects a restful blue light between 
slides, eliminating eye-straining blackouts. 

See the Keystone Dual Automatic at your 
dealer’s. Complete with carrying case and 
40-slide tray, only $119.95. 


KEYSTONE 


For free Booklet write Dept. C-7, Keystone Camera 


Co., Inc., 151 Hallet St., Boston 24, Massachusetts. 
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You'll take better pictures 
with any camera... 
when you add a 


FUTURAMIC 
STROBONAR 


Electronic Flash 


the dual transistor unit 
with no power pack 
that has modernized 
flash photography 


Operates on battery 
and AC from the lamp- 
“head alone (no power 

pack of any kind!) 


Permanent flashtube— 
eliminates 

flash bulbs 

forever. 


Faster flash 

for sharper pictures. 
200 flashes from 

3 batteries 

—less than 1c per flash. 


See it demonstrated 
today at your 
Photo dealers. 


Model 64B, with 10° & ° 
AC line cord, only 59 s 


Write for full-color folder to: 
Heiland Division, Minneapolis-Honeywell 
5208 E. Evans Ave., Denver 22, Colorado 


Honeywell 
[) Heitland Photo Products 
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LETTERS 
(Continued from page 14) 


I am very interested in the correct 
E.I. rating on this new film, Tungsten 
type. 

Will you please get together with 
Eastman and let your readers know 
the true tungsten rating? 

I remain appreciatively yours, 
Cincinnati 8, Ohio Lloyd L. Howard 


© Eastman upped the rating after the 
ad had been plated. We managed to get 
it into the editorial section of MODERN 
at the last moment.—Ed. 


Big Oaks from Little Acorns 
Sirs: 

I have a photographic example 
which I feel may be of interest to 
some of your enthusiastic 35mm read- 
ers. I hope it will serve to reassure 
some of these people on the tremendous 
potential of our little negatives. 

The reason for my decision to un- 
dertake such a project was a bit un- 
usual—to “show” a big negative 





The man and the mural 


fanatic who. had been belittling my 
choice of film size. I must say that 
the end result was as amazing to me 
as it was to him. The mural has been 
exhibited at several photographic 
gatherings, etc., and has gained a 
great deal of praise from viewers. As 
you can guess from my comments, I 
am quite proud of my “monster.” 
The mural measures 40 x 64 in. with 
a 2-in. overlap and is mountel on 
masonite. I used an Exakta VX with 
50mm Zeiss Tessar lens, Adox KB-14 
and exposed ¥% sec. at f/16. I printed 
on Eastman Semi-matte mural paper, 
developed it in D-76. 
Denver, Colo. William M. Lovins 
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24 Slide Trays & Case 10.95 
Add’! trays 4 for 
tray case 


ugea 
‘at 


B's 


FINK Inc. 


12 Warren Street, New York 7 
Phone BA 7-5800 


ONE OF AMERICA’S LARGEST INDEPENDENTLY 
OWNED EXCLUSIVELY PHOTOGRAPHIC STORES 


#2 ~ 


BESS 
os 


Th 
| septate Sea teeta \ oe 


ig 4750 on 169 ‘a 


Soe 


=e 
° 


COMPLETE STOCK ON HAND AT ALL 


TIMES! — WRITE US YOUR NEEDS 


© (NEW) Attn: Contax & Nikon Owners .. . Famous Make 
a a a ee 


135mm £3.5. Comparable value 135.00 ... Special 49.50 
3.95 add’! 


Hn © 





© (NEW) Slide Tape with no fear of 
rnin es tensile strength. 





any 
in stock @ complete selection of Poleroid Cameras ond 
Write for ovr special prices! 
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CCL eee 
SAVE WITH CONFIDENCE’ 


064 


3% Sq. 


mais D0" 


from all film sizes 


ofan On.., 


COLOR 
PRINTS 


from all U. $. color films 


35mm Duplicates 
only 206 
25 or more 17¢ 
SATISFACTION 
ALWAYS GUARANTEED 


KODACHROME, Anscochrome, at 
Super Anscochrome and Ektachrome a 
processed and mounted 

20 & 12 exposure rolls... 


36 exposure rolls 


KODACOLOR Develop & Print 


8 exp/printed 34% x 5.. ..$2.75 
12 exp/printed 34% x 3%...$3.75 
16 exp/printed 3% x 5 j 
20 exp/printed 24% x 3%...$4.70 
Develop Only (all sizes) 


} Snes Craik ~ 


39 


WRITE TODAY ; for 


our complete price list 
and free mailing kit 


Free return postage 


For faster return by first class, add 7c 
for each roll of films, 3c for each $1 of 
print order. a 


y—7 DIRECT-BY-MAIL 
a naan snl “you 


ee 


eevee. an 
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modern 


by NORMAN 


Lenses often vary in the way they 
render color. Here’s how you can 
make yourself a set of ‘“‘matched” 
lenses. 


‘*‘Matched for 
color’ is an old 
slogan from movie 
lens manufac- 
turers. It means 
that a whole se- 
ries of lenses 
from wide-angle 
to long focal 
length will deliver 

, the exact same 
color rendition. You can see how messy 
things might become if color rendition 
shifted in mid-scene as the sequence 
changed from a middle distance shot 
to a close-up, for instance. You’d be 
able to spot the difference instantly. 

Well, the same problem exists for 
the still photographer if he has more 
than one lens or one camera. Sad to 
say, all lenses for still cameras don’t 
have the same color transmission 
qualities, either. Even lenses from the 
same manufacturer will deliver trans- 
parencies of varying color. Some 
lenses “warm up” a scene by produc- 
ing yellowish, golden tones. Other 
lenses make a picture colder—with 
bluish whites. The trouble bubbles 
when you are projecting a series of 
shots of the same subject made at the 
same time with different lenses. Some 
viewers may even accuse you of using 
different color films. 

At this point you may be of the 
opinion that the lens manufacturers 
must have rocks in their heads to 
allow such disparities in color rendi- 
tion to occur. But I have no intention 
of slurring the capabilities of lens de- 
signers or manufacturers. Their pri- 
mary job is to make a lens which will 
produce a sharp, good quality picture 
with suitable color balance. Because of 
the optical problems that must be 
solved while working with a small 
number of different types of glass, it’s 
seldom feasible for a designer to 
choose optical glass solely on the basis 
of producing color rendition equal ex- 
actly to that of some other already 
existing lens design. And when exact- 
ness of color rendition is as necessary 
a requirement as sharpness and the 
other qualities which make a good lens, 
you really pay through the nose for it. 

If you’re having color-match trouble 
—and a lot of professionals as well as 
amateurs do—you can correct it. Even 
if you don’t like the rendition you get 
from one lens, you can correct that too. 

The first step in matching your 
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COLOR 


ROTHSCHILD 


lenses is to test them for color rendi- 
tion. To make these tests, you’ll need 
a basic set of six Kodak gelatin filters 
—81B, 81C, 81D, 82A, 82B and 82C. 
That’s a total outlay of $3.60. Since a 
matched set of lenses could cost a 
thousand dollars or so, the price of 
matching the lenses yourself is rela- 
tively low. 

If you have only one camera with 
interchangeable lenses you can make 
all your tests on a single roll of coloz 
film. If you have two or more cameras 
you should use a roll for each camera. 
When buying your film check the card- 
board container for the emulsion num- 
ber. If you are using two or more rolls. 
both films must bear the same emul- 
sion number (color does vary from 
emulsion number to emulsion number. 
as any professional studio photog- 
rapher will attest). Incidentally, it’s 
not a bad idea to always buy a singl> 
emulsion number to make sure you 
don’t have any color shifts between 
rolls. (I’ve seen professional photog- 
raphers, hitting on a good emulsion 
number, run down to the photo store 
and buy up the whole supply. Later on 
they fondly talk of that particular 
batch of film, like a fine old wine of 
some special vintage. ) 


Shoot your test 


Now with your cameras loaded, you 
need a test subject. Pick a scenic hav- 
ing both pastel and neutral (grey or 
white) colors. There’s a good reason 
for staying away from brilliant hu-s. 
It’s generally more difficult to see 
slight rendition changes in rich colors. 

Take your shots using a single e«- 
posure setting for all, on a clear day in 
mid-afternoon. Be sure to include som? 
indication of which lens you're testing 
in each picture. (A cardboard with tie 
focal length of the lens written on it is 
a good aid.) Have the film processed 
all at once. When you get it baci, 
you’re ready to go to work. 

Although you can probably see color 
variations between slides if you pro- 
ject one and then another, it’s a lot 
easier when you line up your slides, 
side by side, on a light box or a sheet of 
opal glass with even white illumina- 
tion behind it. If you don’t possess 
such equipment, your photo dealer 
will let you use one of his light boxes 
for the brief period needed for testing. 

With a magnifying glass examine 
the slides closely for color variations. 
If all are exactly alike, you’re in 
clover. However you'll probably find 
variations. Now look at the trans- 
parencies through the various filters, 
held at your eye, and see how the color 
rendition is changed. By first estab- 

(Continued on page 24) 
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HXAKTA 


; FIRST IN SALES FOR OVER 25 YEARS! 


When it comes to quality, Exakta is the unchallenged leader in single lens reflex 
- cameras. It has stayed far ahead of its field because it meets every requirement of modern 
day, discriminating photographers. For over 25 years, the basic concept of the classic design 
of the Exakta has never been changed. But its vast number of vital improvements (many of 
which were recommendations of Exakta owners) have kept Exakta always on top. That’s 
th why Exakta—the First 35mm single lens reflex camera ever made, has always been First with 
new, original features. 
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THREE GRAND PRIZES 

| ; 

=i Now, in honor of the 250,000th Exakta camera produced, we would like to have you, 
lot as an Exakta owner, tell us what additional improvements you would like to see in the 
a Exakta of the future. We invite you to present your ideas and suggestions to us—and to 
ong mention which “Exakta Firsts” (listed above) induced you to select an Exakta. This 
28S material will be submitted for examination to an impartial panel of technicians and photog- 
ad raphers. Ideas and suggestions selected as good and usable will be awarded three Grand 
s. Prizes—$1000, $500, $250 in Exakta equipment. 

ne See entry blanks for rules and regulations. They are available from your dealer or 
-. from us. 
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put this 
miracle 
into your 
darkroom! 


I 


step 
processing 
with y 


uniba 


Now — get roll Mandal owen dala 


of home 
developing without any of the 
headaches. It’s quick, simple and 
foolproof with UNIBATH, one-step 
relSZei le) oialemelaremib dale MOM Uh cme (oe 
veloping. 5 minute washing. No 
critical time or temperature con- 
trols. UNIBATH develops all images 
to the full extent of the exposure — 
then stops automatically. It’s fun all 
the way. The experts are using 


UNIBATH. Try it! 
UNIBATH is available at your fa- 


vorite camera store. CC-1] for nor- 
mal films normally exposed... CC-2 
for f rced p ent folate} 

fel ol(-MuiteLalmmolaletiote tact olan, 
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Progress in Photography 


Through Darkroom Miracles! 


CORMAC CHEMICAL CORP. 


Fifth Ave New Y ] ae 





THE WELL 
TRAVELED 
CAMERA 


by the editors 


When in Haly, go to Siena, a mag- 
nificent medieval town often over- 
looked. 


Before we were so rudely inter- 
rupted by lack of space last month, 
we'd covered the basic facts of a travel 
jaunt to Italy, shaving our costs to 
the bone by flying Icelandic Airlines to 
Hamburg, taking the train to Munich 
and traveling south from there by 
rented car. We covered the romantic 
small mountain towns and we’re now 
ready to push on to bigger places. 

In my travels there were three pho- 
tographic marvels in Italy—Florence, 
Venice and Siena. When I say photo- 
graphic I don’t mean as in picture 
postcard. I always try to avoid the pic- 
ture postcard shot and instead entwine 
some of the local life or my wife into 
the actual scene. Eventually we'll talk 
about Florence and Venice but this 
month let’s visit the often overlooked 
jewel of Siena—an ancient high-walled 
city with narrow streets and buildings 
dating from the 12th Century. 

Siena, far in the country where the 
soil is that deep reddish brown gold 
from’ which we get the name burnt 
sienna, is, save for stores and tele- 
phone wires, a perfect example of the 
medieval city-state town with high bell 
towers, centuries-old stone buildings, 
constricted streets. 

The city is built on the hilliest ter- 
rain imaginable. Two streets running 
parallel resemble the twistings and 
turnings of a roller coaster, one street 
rising sharply, the other angling down- 
wards at an alarming rate. 

In the brief 24 hours we spent in 
Siena we found three splendid photo- 
graphic vistas. 

At the Basilica di S. Domenico 
which overlooks the city (it’s on any 
map you may buy or get at a gas sta- 
tion) you find a good over-all view of 
Siena. You can watch and photograph 
the changes that varying lighting— 
direct, cross, silvery morning or 
golden afternoon—have on the city. 

Naturally there are hundreds of 
good pictures in the knife-edge Siena 
streets, but another of your high- 


. points should be the Campo, a scooped- 


out, cobble-streeted central market 
area around which horse races take 
place twice a year. When there are no 
horses, children, pigeons and pushcart 
vendors easily take up the photo slack. 


BUY IT FROM YouR PHoto DEALER 


Here you'll see every form and shape 
of Italian (a lot of blond ones, too! )— 
their faces and figures leaping out 
against the ancient skyline and town 
bell tower. When you’re fatigued, be- 
tween rolls of film, you can drop into 
any number of seats around the Campo 
belonging to a score of outdoor cafes. 

Your third spot of interest is the 
Duomo, a cathedral evidently designed 
by someone with elaborately iced wed- 
ding cakes in mind. Horizontal black 
and white marble layer upwards, set- 
ting off brilliantly-hued frescoes. 

The cathedral’s interior is impres- 
sive and generally light enough for 
picture taking with fast black-and- 
white or color film. Surprisingly, the 
Italians do not look askance at pho- 
tographers scurrying around churches, 
camera in hand, when services are not 
actually in progress. 

I shot mostly black and white in 
Siena while my wife used color. I came 
out second best—primarily, I feel, be- 
cause Siena with its almost limitless 
shades of brown earth, brown streets, 
brown buildings all contrasting 
against the bluest of skies was made 
for color. Couple this magnificent city 
background with vividly dressed chil- 
dren, pushcarts and shops jammed 
with brilliantly colored merchandise, 
and you can see why black and white 
could never do justice to Siena. 

Incidentally, you’ll get the best ac- 
commodations for the least money by 
inquiring at the government-run CIT 
(tourist) office in Siena when you ar- 
rive. And the very polite and hand- 
some Siennese police who can direct 
you there are the best guides to good 
restaurants!—H.K. 


Stark tragedy? Nope, three Siennese 
women peeking behind a construction 
fence around the Duomo Cathedral. 
Miranda, 135mm _ Tele-Xenar lens. 
Plus-X film, 1/250 at f/11. But my 


wife’s color shots are far superior. 
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PRICE BREAK ON 
ELECTRIC EYE 
35-MM CAMERAS! 


Sensational Savings on Film! 


Now, For Only $99.95, You Not Only Get a Precision 
Camera, But a Camera Which Gives You Perfect 
Pictures and Saves You Money on Film! 


The BEAU LIGHTOMATIC is a precision-crafted 35-mm 
camera with extra-sensitive built-in Electric Eye light meter 
coupled to the diaphragm and shutter. Just point the BEAU 
LIGHTOMATIC and the Electric Eye mechanism adjusts 


es 


Major Break-through in High Prices 
of Electric Eye Cameras! 


New BEAU LIGHTOMATIC 35-mm Electric Eye Camera 
Now Offered in U.S.A. Under The $100 Mark! 


The great new BEAU 
LIGHTOMATIC 85-MM 
ELECTRIC EYE CAMERA 
is creating a roaring boom in 
the photographic market, for 
it is the first precision-made 
Electric Eye camera intro- 
duced to sell for nearly half 
the usual price for an Elec- 
tric Eye camera! Sales of this 
new BEAU Electric Eye 
camera sensation are shoot- 
ing up to the highest levels 
in photographic history, an 
the factory expects the BEAU 
LIGHTOMATIC camera to 
outsell all other precision 
Electric Eye 35-mm cameras! 
How can BEAU offer a 
precision Electric Eye camera 
at such a low price? Here’s 
the answer! The huge, new, 
modern BEAU camera fac- 
tory is dedicated to produc- 


Three shifts, 
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working round the clock, are 
producing this amazing Elec- 
tric Eye camera — and only 
this camera! 

BEAU optical engineers 
have pioneered new produc- 
tion methods, resulting in a 
cut in manufacturing costs! 
Economies result, and they’re 
passed on to you! Naturally, 
the highest standards of pro- 
duction control known to op- 
tical science are maintained 
every step of the manufactur- 
ing process—from rigid lens 
checks to body and shutter 
endurance tests—are exerted 
on the new BEAU LIGHT- 
OMATIC. All these painstak- 
ing controls have but one 
object...creating a camera 
that costs you less to buy, less 
to operate, yet will guaran- 
tee years of pleasure-packed 
picture taking! 











itself to every lighting condition.. 


-positively, instantly, auto- 


matically. No need for complicated figuring! Forget complex 
lens settings and shutter manipulations. The BEAU LIGHT- 


OMATIC does it for you... ac- 
curately...in half the time it 
takes to ready ordinary cam- 
eras. You center the needle. 
The BEAU’S sensitive Electric 
Eye “reads” every scene 


correctly, automatically aver-_) t 


ages light and dark areas... 
then sets the proper lens open- 
ing and shutter speed for either 
color or black and white! 
Every picture will be per- 
fectly exposed. You eliminate 
wasted film, exposure mis- 
takes, missed pictures! Truly 
—here is a camera that is fool- 
proof. You actually can’t 
make a mistake with the 
BEAU LIGHTOMATIC. 





Don’t Buy Any 35-mm 
Camera Until You See 
The Beau Lightomatic! 


Ask your dealer for a demonstra- 
tion of this marvelous new BEAU 
Electric Eye camera. Put it to your 
Soe Feel its lightweight, compact 
shape. See how all the controls are 
conveniently placed on top of the 
camera. Check it feature for fea- 
ture against any other 35-mm 
Electric Eye camera... 


BEAU ELECTRIC EYE EXPO- 
SURE METER COUPLED TO 
LENS AND SHUTTER... Adjusts 
itself for correct exposure for either 
color or black and white film! 


BEAU FAST, SHARP, F1.9 
AMBER COATED LENS... 
Means you can shoot as readily in- 
doors as outdoors with finer pic- 
ture quality with perfect resolution! 
BEAU AUTOMATIC PARAL- 
LAX CORRECTION...Camera 
actually compensates itself for — 
hooting distance when 








BEAU 11 SPEED MICROM- 
ETER SHUTTER 

guaranteed top-level ae 
fi click stop shutter speeds from 
1 sec. to 1/500, fully synchronized 
for flash and strobe; built-in self- 


mer! 
BEAU EXCLUSIVE COUPLED 
RANGEFINDER...Gives you 
needle-sharp pictures with pin- 
point accuracy, automatically, in- 
stantly and continuously! 
BEAU EXTRA BRIGHT LUMI- 
NOUS VIEWFINDER ... Perfect 
composition with the large, bright 
luminous viewfinder sets a new 
“years ahead” standard for pho- 
——- previewing 
BEAU ONE- STROKE LEVER 
WIND...Gives you rapid-succes- 
sion sequence pictures! One-stroke 
advances film, winds shutter, 
moves exposure counter and pro- 
tects against double exposures! 
ver can be set at 25 degree * 
angle for fast sequence shots! 
BEAU EXTERNAL FILM 
ROTOMETER ... Outside visible 
register shows you if film is ad- 
vancing in camera! 
BEAU SNAP-UP REWIND 
LEVER...Pops-up into position to 
rewind your film in seconds. Folds 
down into rewind knob when not 


in use! 
BEAU AUTOMATIC SELF RE- 
SETTING EXPOSURE COUN- 
TER... Resets — to zero when 
camera back is opened! 
BEAU POSITIVE I LEVER LOCK 
-Positions against camera, pre- 
venting inadvertent pore eee 
BEAU HAS MORE DELUXE 
FEATURES ... Body Shutter Re- 
lease, Accessory Shoe, Hinged Back 
for fast loading, Film Speed Indi- 
cator, Film Type Dial, Depth of 
Field Scale, Micrometer Focusing 
Lever...and many more plus fea- 
tures! 
Be sure to see the BEAU LIGHT- 
OMATIC Electric - 4% oo porn 
with automatic Electric E 
ation with all the BEAU F A- 
Fay od fantastically priced at a 
low, low $99.95. There’s nothing 
Gt em tae & oy see 
range. See it for yourself—today! 


CAMERA SPECIALTY COMPANY, inc., 705 BRONX RIVER RD., BRONXVILLE, W. Y 
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Ginest Color Phote Yinishing 
Money Can Buy... 
Low Prices Always! 


COLOR ENLARGEMENTS 
from KODACHROME, EKTACHROME 
and ANSCOCHROME 
S&S" x 7” ........-.- $1.00 
8” x 10”........$2.00 


ANSCOCHROME & EKTACHROME 
PROCESSING—These prices include 
a free roll of film. 


120 or 620 Processed & Mounted, 
plus Fresh Roll of Film 


828 Processed & Mounted, plus Fresh 
Roll of Film 


35mm (20 Exp.) Processed & Mounted, 
plus Fresh Roll of Film 


SERVICE TIME ONLY 
24 HOURS IN LAB 


Kodachrome, 35mm Processed & 
Mounted, plus Fresh Roll of Film 


SERVICE TIME ONLY 
ONE WEEK 


KODACOLOR 


Processing & Printing, plus Fresh 
Roll of Film. 


8 exp/printed 3% x 5 plus film $3.60 
12 exp/printed 3% x 3% plus film... 4.60 
16 exp/printed 3% x 3% plus film... 5.85 
20 exp/printed 2% x 3% plus film... 

20 exp/printed 3% x 5 plus film 
Processing only, all sizes 


SERVICE TIME ONLY 
3 DAYS IN LAB 


WRITE TODAY for our complete price 
list and free mailing package. 


Free First Class Return Service 





ACME COLOR PHOTO LAB. 








by JOHN WOLBARST 


Plastic bottles: Just a sales novelty? 
Or are they a worthwhile improve- 
ment for darkrooms? 


This is the age of plastics—no doubt 
about it. The latest manifestation, in 
photography, is plastic bottles for de- 
velopers, fixers and other solutions. 

And along with the bottles have 
come plenty of controversial opinions 
about the advisability of using these 
new containers for photographic solu- 
tions. The manufacturers who are 
marketing plastic-packaged solutions 
imply that they’re the greatest inven- 
tion since the dollar bill. But not all 
manufacturers have shifted to plastics, 
and some take a dim view of the new 
containers. 

I have polled a number of experts 
directly involved with this problem. 
From their answers, and my own ex- 
perience, here is an interim report. 
Since a number of developers recom- 
mended for use with 35mm films are 
now supplied in plastic bottles, the 
matter is of more than academic in- 
terest. So, here we go. 


Greatest improvement: safety 

Whatever else may be said about 
them, plastic bottles introduce a long 
overdue element of safety into dark- 
room operations. Wet glass bottles are 
dangerous. I well remember carting 
one of MODERN’s staff off to the hos- 
pital for emergency repairs after a 
quart bottle slipped and smashed. And 
one day a wet gallon jug of hypo slid 
through my fingers, fell to the tile floor 
and went off like a bomb. Flying glass 
literally shredded my pants leg but 
missed the flesh. And what a mess the 
place was! 

Frequently handled bottles of work- 
ing solutions such as hypo, diluted 
shortstop, hypo neutralizers, or wet- 
ting agents, should be of plastic. In 
MODERN’s darkroom we have replaced 
all the large glass storage jugs for 
such materials with gallon polyethy- 
lene bottles. Plastic quarts are kept in 
the sink for daily handling. 

For solutions of this kind there is 
virtually no argument among the ex- 
perts. The dissension starts with de- 
velopers (and some other solutions). 


Developer enemy No. 1: oxidation 
Air is the enemy of developers. 


“Leave a bottle uncorked, or half full 


for any length of time, and the de- 
veloper will oxidize and be ruined. 
Some experts quote figures to prove 
that polyethylene will pass enough air 


REMEMBER YOU SAW JT IN MODERN 


over a period of months to cause seri- 
ous deterioration of certain kinds of 
developers (fine grain developers 
which have a high concentration of 
sodium sulfite, for example). 

Others say that the polyethylene 
won’t pass enough air to harm their 
developer formulas. 

I think that one of the basic factors 
is the inherent stability, or lack of it, 
of the formula. Kodak D-76, for ex- 
ample, can stand quite a bit of abuse 
before oxidizing. But FR X-22 and 
X-500 are extremely sensitive to oxi- 
dation and must be stored and handled 
with real care. 

Apparently, at least as much trouble 
is caused by cap leakage as by air 
passing through the plastic itself. 
Several manufacturers warned of the 
dangers of screwing the caps down too 
tightly in the effort to make a good 
seal—this deforms the neck of the 
bottle slightly and defeats all the 
tightening efforts. This is a particular 
hazard with thin-walled bottles. 

Caps for plastic bottles need to be 
of somewhat different design than 
those for glass bottles. Some sort of 
tapered interior plug seems to be 
needed, to be forced into the mouth 
of the bottle and seal it as the cap is 
screwed on. Again, most important 
with thin-walled bottles. 


Brown or white? 


Plastic bottles are generally of two 
types: a rather heavy gauge, fairly 
stiff polyethylene, white or brown, and 
a thin, very flexible, brown variety. It 
seems to be the opinion of several ex- 
perts that brown coloring is unneces- 
sary for bottles purchased empty and 
intended to be used exclusively in the 
darkroom. They are not exposed to 
daylight sufficiently to cause any de- 
terioration of formulas in white 
bottles. 

There is a division of opinion, which 
I cannot resolve, on the virtues of 
squeezing the thin-walled brown bot- 
tles to exclude air and prolong solution 
life. Those who package in this type 
of bottle praise it highly and advocate 
squeezing. Those who don’t use this 
type of bottle say that a plastic thin 
enough to be squeezed in such a man- 
ner will let sufficient air pass through 
so that it doesn’t matter whether or 
not you squeeze out: the air above. 

Personally, I think that the second 
view is perhaps slightly exaggerated, 
although there is little doubt that the 
thinner the plastic wall the more likely 
it is to pass air. 

(Continued on page 24) 
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Forget the 1/2000 Shutter Speed 
while you examine the 
Minolta V- 2 ( first look atthe... 


SSN ND ws 


Needle Sharp f:2 Lens—World famous 
Rokkor 45mm, f:2, 6-element, rare earth 
platinum pot lens. Completely coated on 
all glass to air surfaces. Stops to £:22. 


True Automatic Parallax Correction with 
ultra-bright Lumi-Frame — Even in dim 
light the frame shows exactly what 
will appear in the picture...and automat- 


MUTT TTL, 200008 $00 250.195 ga 
a 


Unique Free Turning LVS System — 
Shutter speed and f stop dials have 
matching gnurled edges. They can. be 
changed simultaneously or individually. 


Focuses down to 2.6 feet. 


gochey 


ically shifts to compensate for parallax. 


LVS numbers go all the way up to 20. 


Single Stroke Film Advance — Single- 
throw lever advances film, cocks shutter, 
counts exposure—smooth, easy operation. 


Rapid Rewind Lever — Folding crank 
makes rewinding film fast, effortless. It 
will rewind a 20 exposure roll in 4% sec. 


Automatic Zero Return — Opening the 
camera back automatically returns the 
exposure counter to zero. 


i Hear the click 
MN to a ////) 1) \ 
I a AA 


y 
INH] _200gage sto 250 12s ta \ 
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Built-In Self Timer -- Can be set for 10 
seconds, or fraction thereof by simply 
positioning lever. 


0 980-250 175 Wa 
= 


EE eit CS 
MX Flash Synchronization — Internally 
synchronized for bulbs and electronic 
flash at all speeds—even at 1/2000 sec. 


Click Stop Settings — From 1 
sec. and B...and from f:2 to 


to 1/2000 
<2 
hear a clear, sharp click. 


22 you 


You get all this— plus the world’s 
first 1/2000 shutter speed for 
only *9925 (case extra). 

At all authorized dealers. 


MINOLYT 


MINOLTA CAMERAS ¢ 150 BROADWAY, NEW YORK 38, N.Y. 


Distributors —U. S.: The FR Corporation, 951 Brook Ave., New York 51, N.Y. 
CANADA: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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MODERN COLOR 


(Continued from page 18) 


lishing one shot with or without a fil- 

ter as the criterion of what you con- 

sider to be pleasing color rendition, 

you can use various filters with the 

other transparencies to make them 

match the first. Mark the matching fil- 

ter used on each transparency mount. 

This filter will be the proper one to 

Ja Ki ale) use in front of the camera lens which 
made this transparency. You can use 

the actual gelatin filter in a Kodak fil- 

f $ 3 595 ] ter holder or better, but more expen- 

‘els ya sive, purchase this specific filter in 
glass. Check the directions with the 
filter to see how much additional ex- 
posure you'll need (filter factor). 

Do you always need to use these 
filters? Not if you’re shooting with 
only one lens or camera and the filter- 
less rendition is pleasing. Only make 
sure you’ve got your filters in place 
when you’re planning on mixing shots 
from one lens with those made by an- 
other. 

Of course this may all sound like a 
lot of trouble. I just hope the next 
photographer who bellyaches that his 
lens is too cold, too blue, too warm or 
too yellow realizes he’s not going to 
get a darn bit of sympathy from 


completely automatic changer 
me.—THE END 


for Aireguipt Magazines 


35MM 


On pace tag f (Continued from page 22) 
: CY No matter what the container, a 


liquid developer won’t last forever, 
even if tightly sealed in the original 
unopened bottle. Once it is opened, the 
useful life is limited. I would not open 
or mix a greater amount of developer 
than I could use in 30-60 days. I think 
that plastic bottles now being mar- 
keted are safe within that period, and 
that squeezing them virtually air-free 
is a worthwhile practice. But don’t ex- 
pect that just because you’re squeezing 
out most of the air that a quart of 
developer you bought at Christmas will 
still be good the following August. 


Contamination problems? 


The experts seem to be agreed that 
polyethylene bottles offer no greater 
risk of contamination than do glass 
bottles, and that the same rules should 
apply before reusing them: Wash care- 
fully, immediately after emptying. Use 
the bottle for storing solutions of the 
same class as it originally contained— 
that is, developer can go into a de- 
veloper bottle, but not into a fixer or 
other acid solution container. 

© $35.95 ... fits most projectors . accepting Model P Airequipt Changers There are certain types of solutions 
e Operates electrically by itself—by push button—by remote control. which should not be stored in plastic 


© Time cycle selector provides six settings from Rapid Change to about 30 seconds. bottles such as those now being sold 
in photo stores. These include strong 


e “Hold” button will keep any slide on screen indefinitely. ti ‘4 eebvent h Icohol 
e Instant Change” button changes slides independently of selected time cycle. — —_ en meee eee 3 z 
© Automatically en es follow-up magazines f ti howi ORE CURSE GE CS CRTENES. HORS Se 
— eee Se CT eee processing color films. 
@ Remote control: electric-$9.95 ; pneumatic-$3.95. If anyone has had some interesting 
experiences with plastic bottles I'd like 
Alrequipt Mfg. Co. Inc., Dept. M10, 20 Jones Street, New Rochelle, N.Y.| to hear about them.—THE END 
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The world-famous Hasselblad 500 C embodies experience and foresight 
Standard lens is Zeiss Planar 2.8/80 mm with built-in Synchro-Compur 
shutter with EVS scale, speeds B, 1—1/500 sec , automatic and manual 
diaphragm control, movable depth-of-field indicators. 
The same features are also provided on the three top-class 
accessory Zeiss lenses, Distagon 5.6/60 mm, Sonnar 4/150 mm, 
Sonnar 5.6/250 mm. Three interchangeable roll film magazines, 
21/4" x21/4", 15/8” x2"/4” and 2” x2” for 120 roll film. 
The Hasselblad range includes many more worthwhile accessories, such as 
macro and micro units @ magnifying hood @ prism sports viewfinder @ 
knob with built-in exposure meter @ rapid winding crank... 
Ask your franchised Hasselblad dealer 


for demonstration of the Swedish Hasselblad. 


this is Bi, Meee ae ee ee ee 


Single Lens Retiex 21/4"x 21/4" 


| 


ee 


6929S 


a 





PAILLARD INCORPORATED, 100 SIXTH AVENUE, NEW YORK 13, N. Y. 
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FROM WIDE-ANGLE 


TO TELEPHOTO 


1, Polyfocus zoom attachment for 12.5mm 


76 trombones led the big parade while 101 focal 
lengths viewed the scene... 


They were viewed by a CAMEX 8! 

Yes! Figuratively speaking, more than 100 focal 
lengths parade before your eyes with any one of the 
“Zoom” lenses now available for the CAMEX Reflex 
8...the world’s First 8mm Single-lens Reflex movie 
camera. 


You zoom from wide-angle or normal to telephoto 
and back without changing lenses. You get contin- 
uous, through-the-lens viewing and focusing while 
filming—even as focal length is varied, for simu- 
lated dolly effects. 


And you'll experience a new. sense of freedom in 
working with the largest and most brilliantly “Life- 
size” viewfinder image (1:1) available in 8 or 16mm 


Paes geen gh Composition, focus and 


depth-of- 
id are easily controlled at any focal length with 
pe rete no parallax...and with no extra finders. 


So try the caAMEX today. You'll find that feature for 
feature (reverse movement, frame counter, time ex- 
posures, flash synch., etc.),-and lens for lens (others 
range from 6.25 up to 145mm and focus from in- 
finity to as close as 1") CAMEX matches 
that of the finest professional cine outfits. 


PRICES FROM $179 


3. Angenieux zoom 17.5-70mm f/2.2 


For further information write to Dept. MC- 10 | 





480 LEXINGTON AVE., new vont 8 vende 


BUY IT FROM YOUR PHoTO DEALER 





SALON 


Calendar 


* 12TH MAGIC EMPIRE COLOR SLIDE EX- 
HIBIT, Tulsa, Okla. 
Closes: Sept. 26 
Exhibit: Oct. 19-22 
Fee: $1 for four slides 
Sponsor: Tulsa Camera Club 
Entry Forms: Miss Ruth Canaday, 
1029 Kennedy Building, Tulsa, 
Okla. 


CAPE OF GOOD HOPE INT. SALON, Cape 
Town, South Africa 
Closes: Sept. 30 
Exhibit: Oct. 26-31 
Fee: $1 for four prints 
Sponsor: Cape Town Photographic 
Society 
Entry Forms: Salon Secretary, 
Cape of Good Hope Int. Salon of 
Photography, P.O. Box 2431, 
Cape Town, Union of South 
Africa 


DENMARK IN COLOUR-PHOTOGRAPHY 
COMPETITION, Copenhagen, Denmark 
Closes: Oct. 1 
Exhibit: Nov. 29-Dec. 13 
Fee: $2 for eight color prints 
Sponsors: National Travel Assoc. 
of Denmark, The Society of Pho- 
tographic Art in Denmark 
Entry Forms: Mr. Aage Remfeldt, 
President of the Society of Photo- 
graphic Art, Havdrup, Denmark 


*21ST BUFFALO INT. EXHIBITION OF 
NATURE PHOTOGRAPHY, Buffalo, N. Y. 
Closes: Oct. 12 
Exhibit: Oct. 27-Nov. 8 
Fee: $2 for four prints 
$1.25 for four slides 
Sponsor: Science Museum Photo- 
graphic Club, Buffalo Museum of 
Science 
Entry Forms: Janice Goldsmith, 
Buffalo Museum of Science, 
Humboldt Park, Buffalo 11, N. Y. 


*11TH PITTSBURGH ALL-COLOR EX- 
HIBIT, Pittsburgh, Pa. 
Closes: Oct. 14 
Exhibit: Oct. 31-Nov. 15 
Fee: $2 for four prints 
$1 for four slides 
Sponsor: Natural Color Camera 
Club of Pittsburgh 
Entry Forms: T. C. Wetherby, 116 
Avenue “L”’, Pittsburgh 21, Pa. 


*4TH WESTCHESTER INT. PICTORIAL 
AND NATURE COLOR SLIDE EXHIBITION, 
White Plains, N. Y. 
Closes: Oct. 21 
Exhibit: Nov. 16-28 
Fee: $1 for four slides. NOTE: 
Entry fee applies only to partici- 
pants from U.S., its territories 
and possessions and the Dominion 
of Canada. Entry fee waived for 
participants from all other 
countries. 
Sponsor: Color Camera Club of 
Westchester 
Entry Forms: Henry W. Wyman, 
415 Madison Ave., New York 17, 
Nn. E. 
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TELEPHONE SPECIAL! 


10 DAY FREE TRIAL 
CALL OLDEN COLLECT —NEW YORK MU 4-4285 


ONLY 34 ey AVAILABLE! 
AVE 65%! 
SU PER BALDINA 


35mm CAMERA 


Schneider Xenon F:2 Len: 
¢ Rapid Compur =~ sputter reg. $99. 50 


3 Seuriee angen scot $3 7° es 


@ Rapid hoe 
NEW 
‘a 


FRANCHISED DEALER LEICA, BOLEX, HASSELBLAD, PLAUBEL, EUMIG, VOIGTLANDER 


uw CANTER 35 


trecision Rangefinder Camera 


cCRAND 
vow 2 A °9 


keyular $69.95 Case 4.95 


35mm SPECIALS! 


iiraun Super Auto ITI, electr. eye, reg. 149.50_NEW $59.50 
Super Beauty “‘L,’’ £1.9, Meter, LVS, Rfdr_...NEW 58.75 
Pax M-3, f2. I NE 28.50 
Retina IIIc, Xenon f2, LVS, Meter, Rfdr. el 87.50 
Voigtl. Prominent, Ultron f2, MX, Rfdyv. NE 98.50 
Contax IIA, epld, Rfdr. synch Sonnar f2 used 9 
Contax ese a, Rfdr. Exp. Meter, 

Sonnar fl. se’ ~ 
Contax II, 1- “i /1380, selftimer, Rfdr. body only — 32. 00 
Contax III, body, 1-1/1250, selftimer, Rfdr, 

Meter used. 

Konica ITIA, Hexanon f1.8, MX, Rfdr. used. 

Leica IIIA, 1-1/1000, cpld Rfdr. Summar f2, used. 51. ‘so 
Leica ITIC, 1-1/1000, cpld Rfdr. Elmar [3.5 used... 62.50 
Leica IIIF, epld Rfdr., full synch, Summitar f2 used 112.00 
Leica ITIG, latest, parallax corr., Summicron f2 used 196.50 
Leica M3, rapid-wind, Summicron f2 used 

Leica M2, latest, Elmar f3.5 used 

Retina IIA, Xenon f2 ctd, MX, Rfdr, used_ 

Robot Royal 36, Sonnar f2, Rfdr, used. 


BOLEX C8SL 


Electric Eye 


precision-built 


Lytar F:2.5 $ 50 
BRAND NEW 89 
MOVIE SPECIALS! 


B&H 220, ee. 5, ‘*Wilshire,’’ yood_- = 
B&H Electric Eye, autom Fo used. 
H 252TA, 3 lenses f1.9 v 


k . 
mig E, 8mm Electric Motor, [2.8 
DeJur Electra, 3 lenses, Electric Eye, used 
8mm Wide Screen — on 


500W p roje 

. 500 pro, iector, 00" reverse, used 50 

lectric Eye re -9, Sarat .00 
use 


"te NIKOR $-2¢ 


With chrome Nikkor F:1.4 lens Rfdr. 


22170" 
RICOH “16” 


Subminiature 
F:3.5 interchangeable 
Rapid-wind lever 


Synchronized 
we ssn BRAND New 994° 


SUBMINIATURE SPECIALS! 


a IIIS, case, chain, {3.5 ctd, 


Minolta 16, £3.5 synch used_ 
Gami, f1.9; Rfdr, Exp. meter, used 


POLAROID SPECIAL! a 


Model 80, Highlander, used. 34, 
Model 95, Speedliner, used....4 
Model 150, cpid. Rfdr. used..¢ 
Model 800, cpid. Rfdr. used..7 
Model 110, Pathfinder, used. .96 

Filmho! Press cameras, 


‘fim —_ “available! 
Mail coupon to-day! 





CONTAFLEX IV 


BRAND eZsiss Prism 
NEW @ Tess. F:2.8 


QD 0 suitt-in meter 


@ Interchange- 
able Lens 


Contafiex I, Tessar 2.8, M 

Contafiex II, Tessar 2.8, Me 
Mirandas, {2.8 p- set, 

Asahi Pentax, f2.2 pre-set, MX_ 
Retina Reflex, Xenon f2, Lvs, Meter. 


FX-3, Tessar {2.8 ‘auton used. 
Canonftex, f1.8 autom. inst. mirror_return, ae 
Al 7, Switar (1.8, MX, Prism Rfdr, u 
Kine Exa, Westanar 2.8 ‘autom. M 


4x 5 PACEMAKER 
CROWN GRAPHIC 
@ 135mm Xenar F:4.7 
} @ Compur Rapid MX +] 32°° 
f @ Kalart Rangefinder 
@ Graflok back BRAND NEW 
aan Polaroid cutfilm for 4x8 (12) -.-$6.25 
USED GRAPHIC- PRESS-LINHOF | 
2%4x3% Ann. Rfdr 
344x4% Ann. 




















enar 
x5 Bé 
BRAND NEW 5x7 B & J View <i $104: 00... 


STEINHEIL 


W.A. hope set for all Stereo cameras 
reases Field 40% 


BRAND w $HQ75 


‘STEREO SPECIALS! 


Kindar Stereo, £3.5, Rfdr synch, used. 
Graphic Stereo, [3.5 <n Gwoos 
Iloca Stereo, £3.5, MX 
, Rfar. 
0, {3.5 


EXPOSURE METERS 
BRAND NEW DEM. MODELS 


Sekonic 8L deluxe, weed . 
Sekonic 21, reg. $1 --NEW 9.9) 
Sekonic 36, ailtcin = Super Ceil__NEW 8.75 
Norwood Super, Inc. Light, 

reg. $19.50 
General Electric PR- 1, 
G.E. Golde 


CAMERA & LENS CO., INC. 
1265 Broadway at 32nd St 
NEW YORK 1, NEW YORK 


EXAKTA WX PIA ictest 


$14G° oat? 
USED wes finder 


ilent 
EXCELLENT © Satter 
GUARANTEE HIGHEST TRADE-IN 


autowanee FOR YOUR PRESENT EXAKTA 
LENSES EXAKTA, PRAKTICA, PRAKTINA 
PENTAGON, PENTAX, ETC. MIRANDA 


26mm Angenieux F3.5 W.. 

35mm Travegon F3.5 W.A. autom 

35mm Steinhell Guizeren F2. 3 Autom. W.A 
30 ~ regon F2.8 W.A. 


@OUOOOOOOOOSOS600005 





set =Ne 
ngefinder Prism with built in meter ew. 
engubader Prism for Exakta New. 


ZEISS 2.8 CERTO 


@ Zeiss Tessar F:28 BRAND 
@ 2% x 2% Rellfilm NEW 
» anny 
Transpo! 
@ MX Synch. $ 50 
e Ceagied, Rfdr. enue 


RANGEFINDER SPECIALS! 


Bessa II, Skopa 
Auto Mamiya 6, 13.5, MX, Redr. used 


AUTO ROLLEIFLEX 


@ Zeiss Planar 3.5 $149 


@ LVS shutter 

@ built-in Meter 

@ selftimer USED 
reg. $249.50 


TWIN-LENS REFLEX 
efter mmed 


Auto Ro 

Auto Rol 

Auto Ro Xen ) 

Auto Rol le: Tes: ss. 3 5, LVs, used. 

Auto Rolleifiex 2. '8E, Planar 2.8, "Meter, used 
al 2. 8 ¢td. MX 


c, 
Yashica 44, ¢3. 5 ctd, MX, lever, used. 
Yashica LM, f3.5 MX ee used... 
Yashica-Mat, £3.5, M utom. used_ 
Minolta Autocord, f3. 5. MX, autom. used 








CALL COLLECT 


es 


IT’S FREE 


MU 4-4285 





1960 CATALOG 








ver 500 illustrations 





enclose 25c¢ 


CiTy STATE 








S Big Reasons 
Why You spt 

LEARN to EV Att) 
EARN at. mcTOGRAPHY 


Location-in beautiful Santa Barbara 
with its semi-tropical climate—“Where 
the Mountains meet the Sea” 














Outstanding Touchors-Every instructor 
a trained specialist with national and 
international ae in his 
respective field 








Successful meeke Grcteee — serving 
the world photographically — in industry, 
television, motion pictures — many 
operating their own successful studios 


Photo by Brooks Institute Student 


BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 

Professional Portraiture 

Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 

Color Printing and Techniques 

Motion Picture Production 

Short Courses 

Tailored to individual’s special 

needs. One week or more. May 

enter at any time. 

Motion Picture Course 

From Script to Screen... 

Commercial, Television, 

Documentary 

Co-Educational * Approved for Veterans 

Placement Service 


FREE crn pe 


By Doing” system. Mail coupon today! 





BROOKS INSTITUTE. Dept. 4 
; Santa Barbara, Califorsia 
Gentlemen: Please send me full descriptive 
literature. I am interested in 
i. 28-month course D Short Course (still) 
Motion Picture Course 

INeGRO. cc ccccccccccccccccccceeccecesece 
Street. cccccccccces cocccccccesscccceese 


ee@eeeeeeaeeeee Zo aoe il eeeeee 
a a Veteran iteeVeunn” 
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‘CLU BS 


by MABEL SCACHERI 


Calling all movie addicts! ! ! The 
Los Angeles 8mm Club plans a 
giant autumn round-up of amateur 
movies sent in from all over the U.S. 


Sometimes I 
worry about 
slighting the 
amateur movie 
groups when I 
report on the ac- 
tivities of still 
camera clubs 
each month. To 
partly remedy 
this, I'll tell you 
about a western 

movie club that is planning an ambi- 
tious program this fall in honor of its 
25th anniversary. 

The Los Angeles 8mm Club asks 
any and all 8mm moviemakers to sub- 
mit films—either recent or 25 years 
old—for a gala program to be held 
October 17 at Fiesta Hall in L.A. The 
club wants to gather the cream of 8mm 
amateur movies. No prizes, just the 
glory of showing your masterpiece to 
the slick operators of this excellent 
club—and knowing it is a masterpiece. 

For details write to Ludwig Mayer, 
11931 Lawler St., Los Angeles 66, 
Calif. I suppose, although the club’s 
letter does not say so, that it would 
be better to write them first about the 
subject, length and general content of 
your 8mm movie instead of mailing the 
film. The club no doubt would like a 
varied program on assorted subjects. 


Wants Eastern entries 


I hope a lot of Eastern 8mm filmers 
will respond, for the Los Angeles 8mm 
fans practically put on the program for 
the annual show of the New York 8mm 
Motion Picture Club in May this year. 
We loved those gorgeous Western 
movies, with all that scenery and sun- 
shine, so maybe the L.A. audience 
would get a charge out of seeing some 
footage on life in the sedate East. 
Well, if not sedate, at least short on 
snow-capped mountains and cowboys. 

And now to the all-important sub- 


‘ject of club excursions. “Tell me how 


to have a successful field trip?” was 
the question I put to the big wheels 
of several camera clubs in the New 


(Continued on page 30) 
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FLASH! 


DEAD-CENTERED TIMING WITH SEIKOSHA! 


Seikosha 
MXL 


in these cameras: 
RICOH 500 De Luxe, 
MAMIYA Crown, 
KONICA I, 
KALLO W, 
LORD 5D, 
AIRES TIC, 
OLYMPUS Wide-S, 
SAWYER’S Mark IV, 
MINOLTA Autocord L. 


Seikosha offers the unique automatic 
shutter adjustment for all speeds which 
centers the open shutter time around 
the flashbulb’s light! The fine cameras 
which unanimously feature Seikosha de- 
mand the unusual perfection and design 
excellence of Seikosha. Look for the 
Seikosha shutter to find your next camera! 


A precision product of SEIKOSHA. 
ing watch and clock manufacturer 


Manufactured by: Seikosha Works of K. Hattori & Co., Ltd. 
Tokyo, Japan 
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ALL NEW! 
BEST BUY 
ELECTRIC-EYE 


more for the money than any other 
fully automatic movie camera! 


g ere ay) 


LGD 





KEYSTONE K-4 DE LUXE ROLLFILM 
AUTOMATIC with 3-lens turret 
and /f1.8 13mm _ normal, 
74mm wide-angle, and 
25mm _ telephoto lenses. 
Color-coded viewfinder. 
Vinyl] finish, satin chrome 


K-4C similar to above, with 


f2 lenses including 9mm wide 
angle; two-tone finish. 


KEYSTONE K-5 MAGAZINE AUTOMATIC with 3 
lens turret and /1.8 13mm _ normal, 
74mm wide-angle, and 25mm tele- 
photo lenses. Hooded zoom-type view- 
finder. 6-second loading. $4 49°° 
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OOO La La 


The French have done it again 
Unmatched 8MM perfection 
The 


Light asa 
feather 


Rey, $1 59.50 


Assembled by the French with the 
Finest Swiss Precision 
Engineered Parts 


¢ Parallax correction ac- 
curate to 10” 

e Back wind crank for 
tricks and dissolves 

e Sprocket drive guaran- 
tees TRUE speeds & 
steady pictures 

e Easy finger flip control 
works without a jerk 
or a jar (Excellent for 
panning) 

e Automatic footage 
counter 

e Automatic frame 
counter 

* Single frame release for 
animation 

e Turret locking device 

¢ Swedish Steel sprin 
runs | full minute o 
film at a winding 

e EMEL Guarantee — | 
full year free replace- 
ment of any defective 
Parts 


C94A Professionalie * 

Sam as Plume w/ampli- 
viewtinder, Zoom Type, — 
m to 100mm ws” axe cor 
rected to 10”__List $209. 50 


C95Z Sportsmaster 
Same_as Plume Plus 
Van Cinor Zoom Lens 
w/finder & sun shade 
List $299.50. 


iene te Powe MM tele- 


r 8 
in DB mount 100M 
te . Berthiot $89.50 


Not Just 
another 
8MM movie 
Camera 
The oe has fad 
pe i ity spon the 


rs 16MM ver- 
Coast: onan 88MM 


No other Smm 
movie camera com 
bines all the fea- 
tures of the Emel 
com- 


in such 
act, ti eee 
the 


Paratiax 
correction fro 
10” to infinity. 


The Emel’s many 


they give to fine 
watches since 
1930. 


if you have an 
roan in- 
strument_ that 
meets all the re- 
quirements of film 
Taha Le the 
~y a is for 
and at a price you 
can afford. 


See your franchised Dealer or write 


AKAREX 





80 East 11th Street 


New York 3, New York 


sole U. S. distributor 





CAMERA CLUBS 
(Continued from page 28) 


York area. Of course I got a lot of New 
York wisecracks. Take a flock of ham- 
on-rye sandwiches and a bottle of coke 
and stay under a tree while others 
chase landscapes, said one overweight 
pal. Pray for rain and stay home, an- 
swered another. A fine lot of cynics. 

Never mind them. You must know 
the value of a late summer trip in help- 
ing members keep in touch with each 
other. They do miss the gab-gab of 
club meetings. As usual, I got a lot of 
good ideas from your club bulletins. 
The club with the most foresight was 
the Manitoba (Canada) Camera Club. 
Early in May a member modestly sign- 
ing himself McR. wrote a long, de- 
tailed account of likely spots to photo- 
graph, spots to be reached by a short 
drive in the car. 

McR. sang the glories of Birdtail 
Valley, the experimental farm at Drop- 
more with strawberries big as crab 
apples, and the virtues of the town of 
Flin Flon. Ah, the tall trees of Por- 
cupine Mountain and the luscious 
luncheons at Dauphin. Well, next 
spring list in your bulletin the Flin 
Flon’s and good restaurants within a 
day’s ride of your city. Then, come 
summer, small groups can plan their 
own field trips. Many camera fans dis- 
like mob trips and prefer six or eight 
pals, guys known not to be picture 
swipers. 


What about an area outing? 


The New England Camera Club 
Council scheduled their 1959 mammoth 
excursion during the month of July at 
Amherst, Mass. The 1958 three-day 
wingding attracted some 1,100 shut- 
terbugs. These shrewd bargainers got 
the total cost—meals, lodging and all— 
down to $16 for the entire outing. Talk 
it up in your area, if you like the idea. 

But the traditional field trip is a 
one-club affair, with some of the kind- 
lier souls using the occasion to help the 
beginners. If you have a big turnout, 
split up into small groups and head 
out in different directions. Who’s to 
say just where the picture makings 
will be found? 

Now for a few random suggestions 
for meetings in the coming club sea- 
son, as plans begin buzzing in your 
head. Everybody knows how to run 
the club better than the elected offi- 
cers, so why not set up a suggestion 
box and urge the members to write 
out and drop in their gripes, along 
with their ideas of a cure. The bashful 
ones often have the best ideas, but 
hate to speak up. Maybe they’d write. 

You take your speaker to dinner, 
unless the club is awfully broke. And 
yeu enjoy the dinner table chat—often 


. it’s better than the formal talk. Why 


not invite the club members to join 
in a Dutch treat dinner and get ac- 
quainted with your guest? Chances 
are it would warm him up, make him 
give a better talk.—THE END 


BUY IT FROM YouR PHoTO DEALER 


PERUTZ 


double 8 mm 


super-speed cine film 


GETS THE SHOTS 
THAT COLOR CAN’T! 


/ 
hy $986 
7 
Takeuieieltal-@laslaal-telt-}a- 


processing 


te Burleigh Brooks, 








It’s Time You Got A Tripod 


A tripod gives you professionally-sharp movies 


and stills . . . PLUS anchors your aim while you 
compose your shot, read your light meter, wait 
for the sun. Tripods by Quick-Set are rated 
“‘tops'’ in every price class. Visit your dealer 
and see why! 


Whitehall | 32° 


TRIPODS START 


QUICK-SET | 41 $33.00 


QUICK-SET Inc. SKOKIE, ILLINOIS 
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Rolleifiex “F” .. . with 
coupled exposure meter. 
$249.50 


that famous (Rolle; Credit [ME .. recess turning 


Rolleiflex “T”’ . . . with 
auto. counter for 12 and 
16 exposures. $169.50 


Rolleiflex 2.8E ...with or 
without built in meter. 
(without meter) $259.95 


Rolleifiex “‘Tele” . . . with 
135mm Sonnar lenses. 
$399.50 


Rolleicord Va ... the 5 
format camera. $99.50 
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up, like an old friend. You can hardly pick up a photo magazine or 
an annual without seeing “Photo by Rollei’, not once, but many 
times. And no wonder, when you realize that for over thirty years 
Rollei’s makers have concentrated on making the finest, most re-° 
liable cameras of the time. They have set standards, with respect 
to utility, versatility and reliability, not yet surpassed by any 
manufacturer in the field. Rolleis are being used by the world’s 
finest photographers, technicians and scientists, in all sorts of cir- 
cumstances. They have come through the experiences of war, explo- 
ration and the hardest kind of news work with flying colors. They 
are a joy to work with when the going is easy, too. You'll appre- 
ciate the ease of handling, the sure results, the confident knowledge 
that you’ve really got the picture, every time you shoot. If you 
haven’t handled one, drop into your dealer’s now. Models for every- 
body, regardless of budget. 

You can choose from the world’s finest lenses, Schneider or Zeiss— 

all cameras with full synch Compur-Rapid shutters, some with and some 

without built-in exposure meters. All models with exclusive Rollei 


features. Remember, Rolleis are built to give satisfaction. 
See one, try one now! 


Burleigh Brooks, ine. 


10 West 46th Street, New York 36, N. Y. 


PONDER & BEST, INC. 


814 North Cole Avenue, Hollywood 38, California 


Rolleima product of West Germany 
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24-HOUR LAB SERVICE ON KODACHROMES : Sn EE ER 
ee a Ee ncoacmans 
U7 35mm K aw FILM 


3 

ED 
ew wy WITH PROCESSING Naat ae 
iv m ° DAYLIGHT OR TYPE F COLOR shots 


ws MOUNTED tg -:10-ROLLS BM DAY. OR TYPEA 30S 10.9 
re sacwnowt Pra oo exp, | 26.00. 5 * 8mm ROLL 25° Dbl. 8.95 28.00 
Bae ces 20 73.00)35.00 F BZA tom tui 57 ce 81-00 F 
RM for Ektachrome - 7.50 11 95 . : j = (For Bolex) 28.50 89.00 s 
Sm and Anscochrom | '.; = = “ “a 27 Db. 12.00 38.00 FE 
SU a. eg jinn Me 50...18.00 58.00 F 
SUE EOCHROME g.00|12.75]25 5010000. fa OPS Fiestas 3200 58.00 


15 pairs | 28 pairs A 4s Lord ef iGnn se 
— oo 13.00 97.00 40. 00 a | ‘ 0 - : eee roii29.00 95.00 : 
. Please include 5¢ wo per roll 5 a ; 





© Please inelude 5¢ ee Der roll 


LOAD YOUR OWN AND SAVE! 
LOAD YOUR OWN 1 AND SAVE! NA is KODACHROME 
OR ANSCOCHROME ‘eg Bulk MOVIE FILM 


KODACHROME oon extachrome 9 
35mm Bulk COLOR FILM Receive your 


film at home 8mm x 100’ 9. 
WITH PROCESSING INCLUDED Plus 4-empty daylight spools and cans 
(or on 100’ day. spool for Bolex H8) 

28 Ft. |To make (8)-20 exp. or (5)-36 exp.|....... 16.95 [RN mailing bags 38.00 


= * H PI 16- ty 8mm dayligh 
50 Ft. | To make (16)-20 exp. or (10)-36 exp. J eK and price list. sepaiane Wan te cea ae 8). 


100 Ft. | To make (32)-20 exp. or (20)-36 exp. | Sal Minimum order: $1. ; 32.00 
FREE! MAILING BAGS AND [egg Sy, no C.0.0's. 
ol EMPTY 35mm CARTRIDGES. Be Please include : 1 gS tate ag ONS 
Specify your preference for 20 BE postage, excess 
exposures or 36 exposures. wm 6is refunded. ALL FMS. ARE FROM 
FACTORY FRESH BULK 


lim § PROCESSING 


With Processing Included! 














BY POPULAR DEMAND! 8mm & 16mm BULK FILM 


Suen FREE! : 
Kodak 100 Ft. 200Ft. 400 Ft. spools and 3 
HIGH SPEED ASA 200 5.50 9.00 17.00  16mmx 100 = pLus-x 


PLUS-X or TRIX — snecity oreforence. | 20mm X 20 exp. J DO IT YOURSELF AND SAVE! 


Ideal for shooting under 3-ROLLS .-- 1.50 1.35 


difficult light conditions! 


x 25' Dbl. hie, 8mm or 16mm ¥ 
ohells am 75 Bulk Film Winder 10-ROLLS . . . 3.95 50 ft. 


. ids up to 400’ 
3-Mags .. . 9.00 : ee cone epee 35mm x 36 exp. § 100 ft. 


100’ for Bolex ea. 9.00 * Specify 8mm or 16mm 
Also available in . Pays for itself with first 3° 3-ROLLS . . . 1.80 FREE: Empty cartridges in- 


shales atlanta: bulk film order. 10-ROLLS . . . 4.90 cluded with every bulk order. 


(Include 65¢ postage) 
P.O. Box 243 P.O. Box 46615 
Jor FILM LABS - E> New cae 51; .Y. > West i 46, Calif. 
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WE ARE AS NEAR TO YOU AS YOUR NEAREST MAIL BOX 
FOR YOUR CONVENIENCE, ALL SERVICES UNDER ONE ROOF 


COLOR prints E: HOO s CHROME 2 REAL TIME SAVER! 
(From transparencies) eS coor PROCESSING “TRIP COLOR OFFER" 


Bq °35mm x 20 exp. 35mm EASTMAN KODAK 
| EKTACHROME PAPER a *35mm x 36 exp. Neg. Colo 
i - Golor-Kodacolor Type 








w/mounting 


—2X (22x32) ca 35mm x 15 exp. Stereo 
(from 35mm & 828) 00 “ Pn rey ma 175 Be WITH ey INCLUDED 
—3S (312x312) es mm x 28 exp. Stereo os D 
3 iron 120 & 620) 00 e w/mounting 275 JUMBO COLOR PRINTS (Type ¢) 
—3X (3%2x5) Bs MOVIE FILMS * 
(from 35mm _& 828) 100 = ; ‘ 12 exposure roll 
Below sizes are Studio Mounted. Ba - an r 950 i 3 g’5 
—4X (approx. 4x5) Joo fag 26mm « 2007 Row 280 : ' for 
(from 35mm & 828) om 8mm x 100’ (Bolex) ...3.95 20 exposure roll 


Printed on Ansco Printon: oa * 35mm ,, Anscochrome, _ Super s .. ° 3 75 
‘ ‘ for 12 




















ome: 
ee Same prices as “— 
¢ 85 “ : 
5x7 95 each 8x10 i each ot 120, 620, 127 Anscochrome, m™ 6° Prices includ fil 
% Super AARSONTIN, <<? ; film, and 1- e tim, processing of 
i a were 1.00 a eupsoure “jumbo color print of each 
the newest COLOR FILM & COLOR ROLL FILM menae 


It's 127 - 120 - 620 Color Slides 2 It's NEW! High Speed! 


OME 
m Ansco MOVIECHR ‘eS rt 35mm Mounted Be 
™ HIGH SPEED © FINE GRAIN . ee PROCESSING INCLUDED 5 ety S EKTACHROME 


KOo n 
a) wee ©Your duplicates are ac- 


; Packed a lly mad . Pt 
PROCESSING INCLUDED prapetiapnens Fe Kodachrome film! fe BBBBTPROCESSING INCLUDED] 
nd . 3-Rolls 10-Rolls 108 Be Darlieht ASA 160 o 
It Now eveliehie | bp KTACHROME or BS 20* or S 
28 #. Dbl gmm Magecerss (m ANSCOCHROME 6.00 19.00 Be [20% 1.50 be eos vee 
3 ols 8 95 3-mags 12.00 KODACOLOR 4.75 15.00 *And that's why only Lord Ss 3 for 875 
-r ° ” 


can give you faithful re- 
-mags 38.00 SUPER ed Giles 
10-rolls 28.00 | 10-mag ANSCOCHROME 7.25 25.50 osm 


COLOR DAYLIGHT @ ASA 20 














production of your treas- a 10 for 275° 


“ ve AGK Q aes see BIG SAVINGS! ( 8 exp. roll .. .2. 
«Sahn eee I KODACOLOR 12 exp. roll... 
DEVELOPING < 20 exp. roll . .. 


Send for FREE mailing bags and price list WITH JUMBO Developing 
EO PRINTS any size roll . . . 


JPancHRomaric CUSTOM \ 
DEVELOPING | © 5:7 (a= 


ROLL FILM | printing | ENLARGEMENTS 7 KOQDACOLOR COLOR PRINTS 


120, 620, 127 Ultra fine grain finishing only 


ond t nee print SIZE MADE FROM 
; i uality. 
New Thin Emulsion § 4 2 5 ¢ 2X (214 x 34%) 35mm each 15¢ 10 for 1.40 


ASA 64 UMBO PRINTS Xn cs) 620, 828,127, | 25 
Glossy professional 3X (31 5) 620, 828, 127, ¢ 10 for 2.25 
or ASA 100 finish, Must be (3% x 120, 620, 35mm } ea 

8 exp. rolls ...75¢§ trom same nega- 


95 1 12 exp. rolls ...1.00§ tive. Add 30g it § 5X (5 x 5 or 5 x 7) each 1.00 3 for 2.85 
10 rolls 2 ; 











negative not sup- 


20 exp. 35mm ..1.509 plied. 8X (8 x 8 or 8 x 10) each 2.50 2 for 4.75 


36 exp. 35mm ..2.50 
P.O. Box 243 P.O. Box 46615 
New York 51, N.Y. West Hollywood 46, Calif 
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WHAT DO YOU 
REALLY WANT. 
IN A 
PROJECTOR? 


<S 
—_— 


THE NEW —- | mi 


Realist: 990 — 


HAS IT! 


Remote Control 

500 - Watt, 

Fully Automatic, 
Set-It-And - Forget- It 
Slide Projection 

and only $94.50 Retail! 


Here’s everything you really want in a projector —and more! 


aie 


Only Realist could bring you fuliy automatic slide projection so economically, 


so compactly — or so stylishly! Just set the timer, sit back and enjoy the show 
... advance, hold or even change timing without leaving your chair — 
with remote control. Check these REALIST 990 features today at your dealer’s! 


BRIGHTNESS! New 500-watt proximity reflector lamp floods screen 
with 20% more brightness than comparable projectors! 


SHARPNESS! Realist quality 3-element, f:3.5, four-inch lens provides 
crystal-sharp, life-size pictures! 

COOL OPERATION! Scientific blower system keeps slide temperatures 
30° below average ... pre-heated slides wan’t “pop” in or out of focus. 
CONVENIENCE! Fully automatic operation; the only projector with 


interval timing built right into the remote control. Select intervals 


from 5 to 60 seconds, change in mid-showing! 


LONG SHOWING! Exclusive 45-slide trays need no special adapters 
or mounts for slides. Just stow ’em and show ’em! 


EASY UPKEEP! Easiest projector of all to get into for lamp chang- 
ing or lens cleaning. ; ; 


&Ow cost! #3160-990 automatic projector with timer and one 
45-slide tray — retail price $94.50 e #3161-990 semi-automatic pro- 
jector with one 45-slide tray (without timer) — retail price $64.50 
e #3535 carrying case — will hold three extra trays and timer — 
retail price $14.95 e #2405 45-slide tray — retail price $1.25. 


America’s Top 2%x2%, Projector Value 


REALIST 620 DELUXE. . $44.60 
Newly improved version of best-selling 2% 
x 2% projector! 
New 300-watt proximity reflector lamp for 
more brightness! 
New “Silent-Glide” slide carrier! 
Adaptable to 35mm and 127 super slides, 
half stereo pairs and Polaroid No. 630 
- transparencies! 


Subsidiary of the ; 
DAVID WHITE INSTRUMENT COMPANY 


maker of fine optical equipment for over 60 years 
2051 N. 19th St., Milwaukee 5, Wisconsin 
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Photo 
Books 


FROM CALIGARI TO HITLER, a psycho- 
logical study of the German film, by 
Siegfried Kracauer. 361 pages, 64 il- 
lus*rations. Noonday Press. $1.95 


We commonly recognize photog- 
raphy (whether still or movie) as a re- 
flection of the man or men behind the 
cameras. Posh fashion shots are often 
as not the work of posh fashion photog- 
raphers and much of the _ revered 
present day ash can documentary 
work is the product of the beat photo 
generation. 

It’s Siegfried Kracauer’s contention 
in this famous study of German films 
that the actual psychological pattern 
of the people of pre-Hitler Germany 
from 1918 to 1933 can be traced in the 
evolution of the motion pictures made 
during that time. When Kracauer, 
formerly on the staff of the Museum of 
Modern Art, propounded his theory in 
1947 the suggestion was far more dar- 
ing than it appears today. However, in 
this soft cover reprint Kracauer’s 
thoroughness, literary style and clarity 
evince undiminished validity. 

Briefly, Kracauer picks up the main 
cinematic threads after World War I. 
(William McGovern, professor of 
political science at Northwestern Uni- 
versity, has written a fascinating phil- 
osophical study of German thought 
along the same line. But his tract From 
Luther to Hitler begins earlier. We may 
presume there were not a great many 
motion pictures made in Luther’s day. ) 
Kracauer begins with the famous 1920 
motion picture, Cabinet of Dr. Caligari, 
showing the inward turn of the German 
film maker in his search for an escape 
from reality. (All the outdoor scenes 
were constructed indoors, setting a 
pattern for numerous other German 
films to follow.) In addition, Kracauer 
clearly indicates the film maker’s pre- 
occupation with the glorification of the 
fanatic Dr. Caligari who in a peculiar 
twist is shown as actually sane while 
his victim is portrayed as the insane. 
(Shades of Hitler, indeed. ) 

Onward tramps the steady march of 
the Germanic tyrant through Dr. 
Mabuse the Gambler (1922) and Waz- 
works (1924—with two Hitler-type 
figures, Ivan the Terrible and Jack the 
Ripper). Kracauer then traces the 
German fatalistic approach through 
such films as Destiny (1921) and Nibel- 
ungen (1924). In final sections of the 
book Kracauer connects the early films’ 
direction to the Hitlerian era’s prop- 
aganda films such as Triumph of the 
Will, Baptism of Fire and so on. 
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A careful reading of Kracauer’s book 
may cause you to attempt the parlor 
game of evaluating today’s films in 
terms of the psycho-sociological impli- 
cations. If we examine present Ameri- 
can-made films the likelihood of the 
U. S. going down the dictatorship drain 
seems remote indeed. 

We apparently are concerned with 
social justice in the courtroom (Twelve 
Angry Men), in the hands of the 
police (I Want to Live), between races 
(The Defiant Ones). Aside from the 
science fiction films, we stick close to 
reality. And the pinkish cloud super 
dream films made during and after 
World War II (when we did want to 
get away from reality in all honesty) 
have disappeared. 

But the happy ending still indicates 
the American naivete—health above 
the point of necessity. Just look at 
Hollywood’s remake of The Blue Angel, 
a 1927 German film which originally 
exhibited a plump Marlene Dietrich 
playing a sexy, sadistic, amoral, 
vulgar slut who slowly saps the life 
and sanity from an adoring, plump, 
elderly school teacher. At the end he 
crawls back to his classroom to die (of 
humiliation). The slut carries on, pre- 
sumably to wreck the lives of all and 
sundry in the future. 

Well, in the remake, now under the 
cameras, the Marlene Dietrich role is 
played by a good clean girl and the 
college professor is a young, handsome 
biology teacher. Both have problems. 
In the long run he recognizes her for 
the stinker she is and goes happily 
back to his classroom to teach biology 
to the world. She gets her just deserts 
(maybe). The makers declare they 
have not changed the feeling and in- 
tent of the original conception one 
whit. Just goes to show you how 
healthy we all are. Dr. Kracauer, 
what a book you could do on us!—H.k. 


SINGLE-LENS REFLEX PHOTOGRAPHY, 

by Joseph D. Cooper. 127 pages, illus- 

trated. Verlan Books, Inc. $1.95. 

SINGLE-LENS REFLEX GUIDE, by Paul 

bm 149 pages, illustrated. Chilton Co. 
95 ; 


The flood cometh. Here are the first 
two books—these are paperbacks— 
devoted to the vast growing cult of 
the single-lens reflex. You'll note that 
neither book stresses “eye-level reflex” 
or “35mm” in its title. Wahl covers up 
to 24% x 3% cameras while Cooper at- 
tempts to assimilate the 4 x 5 Super 
Grafiex D as well as the vast quantity 
of the 35mm clan. 

The Cooper book is distinctly pref- 
erable. It’s quite complete in the me- 
chanical-technical sense with really 
fascinating information, including such 
data as exposure alterations needed 
for close-up work, reciprocity failure, 
etc. All the various mechanics of the 
beasts are explained and it’s quite evi- 
dent that the author has actually tried 
at least 99 percent of all the techniques 
he describes. Unfortunately the writ- 
ing could be livelier and the display 


(Continued on page 36) 
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Studio... location...darkroom... 


new 


cof 0 "4x5 / 


MONORAIL VIEW CAMERA |, 


does everything! a 


in the studio... 
for industrial, 
commercial—portrait 
photographers too! 


on location... 
light, compact, 
versatile. 


in the darkroom... 


converts to an enlarger. 


The 4x5 Linhof-Color camera 

has captured the imagination of 

critical photographers the world 

over. Commercial and industrial studios; 
fashion, scientific, architectural photog- 
raphers; photo schools; hospitals, smaller 
studios; advanced amateurs — ALL wel- 
come the versatility of this rugged, eco- 
nomical new Linhof precision camera. Use 
it for copying, photomicrography, macro 
photography—even enlarging, with equal 
ease and efficiency. 


The Linhof-Color is smart looking! Made 
of special metal alloys, finished in light 
grey color, with satin chrome monorail. 
Weighs only 4% Ibs. See your Linhof 
Dealer—he will be pleased to demonstrate 
the 4x5 Linhof-Color camera to you; or 
write for FREE folder. 








Sk LinG 


BUY IT FROM YOUR PHoTOo DEALER 


only 


$91950 


less lens 


@ 17” (triple) bellows 
extension. Accepts any 
lens from 53mm extreme 
wide angle to 360mm 
telephoto. Lightweight, 
rigid optical bench con- 
struction. 


@ Camera can be used 
with extreme wide angle 
lenses. Precise rack and 
pinion focusing...criti- 
cal with the longest and 
heaviest lenses. 


@ Famous Linhof Univer- 
sal Revolving Back with 
Kodak Ektalite field lens 

-accepts any standard 
4x5 cut or roll film 
holder. Full range of 
camera front and back 
movements for correc- 
tion of perspective and 
distortion. 





“T want 


MIRANDA 
quality... proof that the finest 


single-lens reflex need not be 
_ the most expensive!” 
: = 





MIRANDA Automatic ‘C’. . . with instant return mirror, vibration-free shutter from 
1 to 1/1000 sec., fully auto. lens control, brilliant fresnel lens viewing, self timer, flash 
& strobe synch., interchanges all Miranda and most 35mm camera lenses and acces- 
sories. With 50mm f1.9 Auto. Miranda-Soligor Lens & Pentaprism finder, only $279.95. 


Allied Impex Corp., 300 Fourth Avenue, New York City 10° Chicago 10*Los Angeles 36. 


“Tl want 

IVI TER ALIN DA 
quality... because it’s the finest 
name in single-lens ‘QOQ”” 
reflexes...for as little as 


| 
oie 





MIRANDA ‘S’. . . versatile new camera at an amazing low price: with vibration-free 
shutter from 1/30th to 1/500th sec., brilliant condenser & fresnel lens viewing, flash 
& strobe synch., interchanges all Miranda and most 35mm camera lenses and acces- 
sories. With 50mm f2.8 Pre-set Miranda-Soligor lens & waist level finder only $99.95. 
Allied Impex Corp., 300 Fourth Avenue, New York City 10° Chicago 10+Los Angeles 36. 


BUY IT FROM YOUR PHoto DEALER 


NEW PHOTO BOOKS 
(Continued from page 35) 


photographs, mostly by Cooper, are 
hardly better than average snapshots. 

The Wahl book seems to have been 
written by someone with a tremendous 
background in photography. Unfortu- 
nately the book itself is nothing but 
a glorified catalog of equipment and 
little if any attempt is made to give 
information which isn’t already avail- 
able in the publicity brochures pub- 
lished by the equipment manufac- 
turers. The quality of display pictures 
is far above that in the Cooper book, 
but this is largely because Wahl has 
borrowed many Hasselblad pictures 
made by Edward Weston. Placing 
photographs made by the Hasselblad 
superwide, not a reflex camera at all, 
in the book, is hardly cricket.—H. k. 


GRAPHIC GRAFLEX PHOTOGRAPHY, 
11th EDITION. Willard D. Morgan and 
16 contributing editors. 256 pages, many 
black-and-white and color pictures. 
Morgan & Morgan, Inc. $6.95 


Ten previous editions since 1940 
have pretty well set the pattern for 
this book and established it as the 
prime source for information about 
two famous breeds of large cameras— 
the Graphics and the Graflexes. This 
edition marks a return to the large 
book format, from which the 10th edi- 
tion was a departure. 

As a foundation there are several 
chapters giving valuable “nuts and 
bolts” material about the cameras 
themselves and the basic techniques 
necessary to produce pictures of good 
technical quality. These chapters are 
well done, as they always have been. 

In addition, there are other chapters 
on various aspects of photography for 
which the cameras may be employed. 
This year’s lineup of specialized chap- 
ters and authors is completely re- 
vised and rewritten and now includes: 
Lighting the Portrait; Outdoor Pho- 
tography; Traveling With a Camera; 
Photography of Babies, Children and 
Pets; Wild Bird Portraits; Making 
Photographs for the School Yearbook; 
Fashion & Advertising Photography; 
Industrial Photography; Aerial News 
Photography; Police Photography. 

As in past editions, these special 
chapters vary widely in quality. I think 
they rate from excellent to good on 
technical information and are worth 
having for that reason. Where ideas 
and picture sense are important, some 
are far below this standard. 

There is also a 30-page picture sec- 
tion, apparently intended to show out- 
standing examples of photography. I 
must enter a. dissenting opinion on 
this—I know that you can take better 
pictures than these with a Graphic or 
Grafiex. None of this is improved by 
the reproduction which (at least in my 
copy) is only fair in black-and-white 
and dreadful in color. Summing up: 
Full of facts, worth having.—J.w. 
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ESENTING THE NEW 4-STAR 


Rev od fal eC AUTO-MAGAZINE 35MM SLIDE PROJECTORS 


% Finger-Tip Automatic Operation 

% Streamlined Futura Styling 
% Exceptional High Quality 

% Extremely Low Price 


Here in all its triumphant beauty is the ulti- 
mate in low-cost finger-tip automatic slide 
projectors! Compact, streamlined and loaded 
with outstanding features, the Revere “503” or 
“505”" is an unmatched combination of sim- 
plest operation . . . smooth performance .. . 
extremely low cost. Each touch of the finger 
automatically shows.any of 36 slides (including 
1%” x 1%" slide format when No. 3 condenser 
is replaced with accessory L-140 condenser lens) 
. . . all types mounts, mixed. No protruding 
magazine adapters; nothing to assemble or 
attach. Just slip off the case, insert magazine 
tray and you're set for the show. See these new 
exciting slide projectors at your Authorized 
Revere Dealer NOW! 


Model "503" Auto-Magazine 35MM Slide Projector —300 Watt illumina- es, 7 4 - Cee be ; 
tion. So easy to operate, even a child can show slides in sequence, skip- nad ORY te > 
selected or re-projected. Equipped with WOLLENSAK 5” F/3.5 coated, color i re ied 
corrected anastigmat lens; built-in pointer; 36 slide magazine tray; handsome . ™ 


two-toned ‘‘Royalite” plastic slip-over case and a host of other $5950 


“808” True Automatic 2x2 Slide Projector— 
Shows 36 35mm, Bantam or new 14"x1%2" format 
slides all by itself. Completely self-contained; no 
accessories to attach. 500 watts; pre-conditioning 
slide chamber; WOLLENSAK 5-inch F/3.5 lens; 
case and 7 Revere Magazine Trays, $154.50 


features exclusive with Revere. 
Model "505" —Same with 500-watt illumination — $69.50 


REVERE CAMERA COMPANY + CHICAGO 16, ILLINOIS + LOS ANGELES 7, CALIF. 





IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 


CA-5 Electric Eye- 
Matic 8mm Spool “777"—8MM PRO- “T-1100"—DUAL 


Turret Camera— ; 


Completely automat- 

ic; £/1.8 3-lens tur- 

= system; drop-in 
d 


oad. $149.50 | 

CA-6 Electric Eye- out 

Matic 8mm Maga- BR 
urret Cam- = 


zine T 


era—Same with 4 


magazine load. 
$179.50 
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CA-7 Electric Eye- 
Matic 8mm S$ 

Cine-Zoom—f /1.8 
cine-zoom lens cre- 
ates normal wide 


angle and telephoto 
lens effects. $179.50 


CA-8 Electric Eye- , 
8m 


Matic im Maga- 
zine Cine-Zoom — 
Same with maga- 
zine load. $209.50 


BUY IT FROM 


JECTOR. — Forward 
and reverse; 1” F/1.6 
lens; ‘‘Wide-Scope” 
%” F/1.6 lens op- 
tional at no extra 
cost; 750 watts; high 
f rewind; lubri- 
' cated for life; two 400 
foot reels; self con- 
tained case, $127.50 


your Puoto DEALER 


SPEED RECORDER 
Single knob control; 
**Balanced-Tone”’ 
high fidelity; tape 
s of 3.75 and 
7.5 i.p.s.; two 
matched speakers; 
records up to 4 
with long-play tape. 
Complete with case, 
reels, tape. $169.50 
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why you 
should own 
the new 


MINOX B 
CAMERA 


with built-in 
EXPOSURE 
METER 

tool 


eGi tale Mad aleliom Ofelg om 
25745 Fourth Ave., New York 10, N.Y 








NEW 


products 


Argus C33 Camera 


ee The Argus C33 
: has a bayonet- 
mounted Cintar 
50mm f/3.5 lens 
and provision for 
coupled exposure 
meter. The shut- 
ter has_ speeds 
from 1 to 1/300 
sec. plus B and MX sync. The accessory 
exposure meter couples to shutter speed 
dial. You first set shutter to desired 
speed. Meter needle then indicates 
opening to which you should set lens. 
Other features are: single-stroke film 
advance and shutter wind lever, folding 
rapid rewind crank, single window 
range-viewfinder, depth of field scale, 
and a “Colormatic” code system linking 
shutter speeds and lens openings for 
daylight color film shooting under aver- 
age lighting conditions. Accessories are: 
Cintar 35mm _ {f/4.5 wide-angle lens, 
Cintar 100mm f/4.5 telephoto lens, zoom 
viewfinder, folding flash unit. Price of 
the camera only is $89.95. Accessory 
prices are: coupled meter, $19.95; wide- 
angle lens, $49.95; telephoto lens, $49.95; 
zoom viewfinder, $15.95; and folding 
flash unit, $9.95. Write: 
ARGUS CAMERAS, 
405 FOURTH ST., ANN ARBOR, MICH. 


Rapid-Fire Auto Tera IIB 


Twelve pictures may be exposed in 
five seconds with the Auto Tera IIB 
35mm sequence camera, the manufac- 
turer states. The camera has a non- 
interchangeable five-element Plover 
44mm f/2.8 lens and a Seikosha MFX 
sync shutter with speeds from 1 to 
1/500 sec., plus B. A spring motor cocks 
shutter and advances film for single ex- 
posures. You can make these as rapidly 
as you press release button. Viewfinder- 
rangefinder image is life-size with 
bright gold frame. Other features: 
safety lock on shutter release, provision 
for double exposure, folding film rewind 
crank. Price of the Auto Tera IIB is 
$99.50. Write: 

BURKE & JAMES, INC. 
321 S. WABASH AVE., CHICAGO 4, ILL. 


Miranda “‘C”’ Is Automatic 


The new Mi- 
randa “C” 35mm 
single lens reflex 
has an instant re- 
turn mirror and a 
fully automatic 
six-element _ Soli- 
gor- Miranda 
50mm f/1.9 lens. 
For easier view- 

ing and focusing, the lens opens fully 
after shooting. The user may also close 
the diaphragm manually to shooting 
aperture so he can ascertain depth of 
field. The focal plane shutter has 13 
speeds from 1 to 1/1000 sec., and B, plus 
FPX sync. Other features are: single- 


stroke lever for winding shutter, ad- 


vancing film and frame counter; vari- 
able delay self timer; 1:1 -(life-size) 
viewing image; removable penta-prism 
and Fresnel lens (so other finders ma 

be substituted); rapid film rewind fold- 


. ing crank: removable hinged back; the 


(Continued on page 44) 
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when the man behind 
a Camera 


...gets behind a 
projector 


he will get 
best results with a 


SS —— 
Da-Lite’ 


SCREEN 
up front! 











Da-Lite’s famous The New Da-Lite 
Golden Challenger Wonder-Lite® Lenti- 
cular screen surface. 
40” x 40”... . $39.50 


For a convincing demonstration 
visit your local photo shop! 


Da-Lite Screen Co., inc. 
Warsaw, Indiana 
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SE 
PTEMBER & OCTOBER OFFERINGS ... WHILE THEY LAST! 


* AUTOMAT 
| Weltaflex Movie Projector KONICA-I!! MXL 


For 35mm 
—2x2 $I 
Rack-&-Pinion fos) 


ce Eres Fitm a > Pa 
Flim : _ on ; ; . Se ona BAND NEW 
Ori 
Sresoteed for ere. ut va.cer Bh : “a Us an "39 


ce pane toatber C208 


, x . ; , 
4 oo Spee we - Set : 
Ly ——aN OT ai , 4 lim > fs ard & rewind eens 
/, Counter! * Smooth : 
‘ , need 





KODAK RETINA-IIIC 
KODAK RETINA-lIS 
PRAKTICA-FK3, 35mm Reflex 2 i 


8mm MANSFIELD MOVIE EDIT i 4s 
] OR F 
Ay List Price $29.95... 1 
Electric Eye Camera List $148.95 bemene ee 6995 | ILLOUGHBY’S 


(os 
r’ n List Price $1 17.48! ; i 
amous 2x? Slide Projector Sn a 4 SELLS... TAKE 


POLAROID? >. 3 

PIECE OUTFI 95 ge (ULTRA | mon 

Orie UST 113 BLITZ WL-2 Speedlite rie cist 549s THS TO PAY! 
$162.03! ~ 
POLAROID-800, 
10a ouTF 


ORDER ANYTHING 





6x30 IF. BIN 
OCULARS With OSE vast Sai Lo 


7x35 CF. BINOCULARS With CASE Betas. Matels. 9975: 
7x50 CF. BINOCULARS With CASE Piss Mates. gso” meet te Enjoy the Lavin. 


10x50 CF. BINOCS. With CASE {isr'stzss "297 NO MONEY 


Ada 10% Federal Excise Tax! 


wn no te Ast =< a. » 35mm 
Variable Speed $84.98 wi 12.8 c. ie 3 ee a ee a fais BE HE DOWN! 4& 


Cont: - 
: me Motor ~*~ ce | Witleughhy” s Dept. M10, 
ootage Counter : J ey ad a 110 West 32nd Street, N. Y- 1,N. Y- 


I want a new oO used []— al 
heck one) 





(ype et Equipment) 
FAMOUS <n With the pPareh features and accessories 
ame me th lca IT ante 
i | want to pay approximately $__ —— 
Please let me know by return mail what is available and price quotation 


i wish to en — 


— ——— ae 


———— 


I wish to trade my-- a ——— 
Cosh [) Check Oo MO. oO CoD. (10% Enclosed) (0 «Add Approx. von. Shipping Cost 


— ee eS —_ 


——_ a ——— 


__Lone. <_<, 
“FOLLOWING IG INFORMATION: 


City 


INSTANT CREDIT REDIT APPLICANTS, ADD THE 


ee 


Employer's Name a sal i 


aot ee mndeetn 
TRADE-IN YOUR PRESENT EQUIPMENT! Business Address NR ent aee e 6 eMe fa 
Weekly Earnings —————— 


\ Beetle) || BYW 4 How Long Employed Fad 
ite) 4, Other Time Pay or Charge Accounts 

be eae ee aoe 
W.  ¥ J 7 N.Y. |e) 4- i{-Tele) gegen ~[ $10 INSTANT CREDIT DEPOSIT ENCLOSED (if desired) 


Octos 
ER, 1959 
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'GaMi 16 


-AComplete System of 16mm Photography 


ACCESSORIES: 
4x and 8x f/4 Telelenses ¢ Daylight 
Developing Tank e Enlarger e Copy- 

ing Outfit ¢ Microscope Adapter 

© Spoolwinder « Film Cutter ¢ Frame 
Viewer ¢ 2 x 2 Mounts e Flash At- 
tachment e Filters ¢ Closeup Lens 
e Empty Film Cartridges 


ew Bmmened cg cen. 7 waned, | 
452 Fifth Ave., New York 18, N.Y: 
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MINIATURE 


by JOSEPH 


Why not shoot color? Materials and 
equipment now available make it 
easy to get good results. 


Just a few years 
ago a number of 
problems con- 
fronted the ultra- 
miniature user 
who wanted to 
shoot color. First 
of all, very few 
color films were 
available. Sec- 
ondly, if you 
could obtain color 

loaded for your particular camera— 
or if you were one of those brave souls 
who loaded his cassettes with 16mm 
movie film—you probably had a hard 
time getting it processed. Most color 
labs were not set up to handle ultra- 
miniature sizes or short lengths of 
movie film reloads. The third difficulty 
arose with projection equipment: there 
were no projectors designed specifi- 
cally for ultraminiature slides on the 
market (except the Minox) and the 
images projected with standard 35mm 
projectors from the tiny ultraminia- 
ture films weren’t satisfactory. 


The solution 

Fortunately, this time of troubles is 
past. Kodachrome is now available for 
several 16mm cameras (Mamiya 
Super 16 and Auto 16, Minolta 16, 
Golden Ricoh 16, and Yashica Y 16), 
and will probably eventually be mar- 
keted for several more. Unlike other 
color materials, Kodachrome is prac- 
tically grainless—a valuable charac- 
teristic indeed when dealing with ultra- 
miniature sizes. In addition, its resolu- 
tion, or ability to record fine detail, is 
superior to that of other color films so 
the final prints or projected pictures 
will exhibit superior sharpness. 

Of course, the other color films are 
still on the market, and will produce 
quite satisfactory transparencies for 
printing or projection. Cassettes 
loaded with Anscochrome are available 
for all the above cameras except the 
Yashica and are also available for the 
Minicord, the Gami 16, the Minox and 
the Mec 16. 

Actually, if you have any of the 
double frame 16mm ultraminiatures, 
you can easily load your own color 
using double 8 or 16mm movie film. 


BUY IT FROM YOUR PHoTO DEALER 


D. COOPER 


Most labs set up to handle Ansco- 
chrome will process short lengths; and 
if you have any difficulty with Koda- 
chrome, I suggest you try Berkey 
Photo Service, 77 E. 13 St. or 45 E. 20 
St., New York, N. Y. The processing 
problem with Kodachrome is consider- 
ably more acute, since the whole opera- 
tion is done by machines which are set 
up for the standard size and lengths 
of film. 

Double-frame 16mm transparencies 
are usually mounted in standard 2 x 2 
mounts by the color processor. Trans- 
parency film exposed in the Minicord 
and the Gami is returned unmounted, 
but special mounts are available 
through photo dealers. Minox trans- 
parencies are usually returned in 
strips—but the Minox processor will 
mount them in Minox 30 x 30mm 
or 2 x 2 mounts for a small charge. 

Although most ultraminiature slides 
come back mounted in standard 2 x 2 
mounts which will fit 35mm projectors, 
this is a totally unsatisfactory way of 
viewing them. In projection, the 
shorter the lens focal length, the . 
bigger the screen image. Usually, the 
lens on a 35mm projector has a focal 
length of about four to five inches: far, 
far too long for the tiny 16mm trans- 
parencies. The picture projected is 
just too small to be seen. : 

At last there are several projectors 
available made especially for ultra- 
miniature-size films. These projectors 
all come with lenses of appropriately 
short focal length, and yield images of 
satisfactory size and brightness. 


Minox takes special mounts 

Minox projectors have been on the 
market for some time. These projec- 
tors take a special 30 x 30mm slide 
mount designed solely for Minox films. 
Two different lenses are available: 
one, a 35mm f/2.7; the other, a 35mm 
f/1.6. Minox owners who prefer to use 
projectors for 2 x 2 slides will find 
mounts readily available through their 
photo dealer. 

Yashica recently announced a pro- 
jector for 16mm films exposed with the 
Yashica Y 16, but this too is a special 
mount size. The only ultraminiature 
projector which takes slides in stand- 
ard 2 x 2 mounts is the Minolta Mini 
16. It has an individual slide changer, 
but a semi-automatic slide changer is 
also available. Airequipt accessories 
can also be used, including the auto- 
matic Electrochanger.—THE END 
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Versatility, a 


Cut film 
Film Pack 


the camera that has conquered the a 


Sizes: 


the key word in the description of 


admiration of Professionals and 2V4x3Ve Format 
2¥4x2V4 Format 
Amateurs, the justly famcus 15x24 Format 
24x27 Format 


OPTIKA Ila ee 


Interchangeable 
Backs 
Reflex Focusing 
The Optika IIa has been called the “most versatile camera” by experienced Back Panel Focusing 
professionals and by rank amateurs. The ease of operation and the absolute Flash Synchronization 
certainty of reflex groundglass focusing lets you concentrate on the picture, Strobe S$ h izati 
not on the camera. A preview of the finished picture, in every detail, appears © Spe eeenes 
on the brightly illuminated focusing screen, Color Film 
exactly as it will look as a finished slide or Black and White 
print. No more guesswork: the Optika Extreme Telephoto Work 
knows. 
Extreme Close-up Work 
Bellows Focusing 


4s 


The best camera could not produce 
excellent pictures if its lens did not 
match the fine workmanship of its 


body. The Optika Ila comes equipped The ideal Camera 


with one of the sharpest lenses 
ever designed, a 105mm for:— 


F3.5 preset masterpiece of Scenic Photography 
ultimate . 
correction. Portraiture 
Snapshot Work 
Illustrations 
Fashion 
Medical Photography 


and much, much more... 


For full details mail this coupon toda 


nae ae ee ee moll this coupon tedey! | wae 
SEYMOUR'S 
350-AA West 31st St., New York 1, N. Y. 


- [Please send complete details about the Optika Ila Single 
Lens Reflex, descriptive literature, and prices. 


THIS COUPON 


will bring you 
COMPLETE INFORMATION 


(C1 would like to trade equipment and have listed it on a 
separate sheet. 


CI would like to establish credit. 
(Please hand print or type name and address) 


Address 


SEYMOUR’S 


350-AA West 31 St., New York 1, N. Y. 


City, Zone, State 





i 
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Simple, Speedy Direct-Reading Method! 
A quick turn of the dial 
brings the Auto-Guide 
Indicator into alignment 
with the activated 
needle. Then simply take 
a direct reading of the 

+2] e exposure, clearly shown 
on the dial. 


HINGED FLIP-UP BOOSTER 

Permits Readings In Very Poor Light! 
Just press a button and 
the hinged booster flips 
into position, giving 


400% more sensitivity. 

fae booster is port of ~ 
= meter—you can’t lose it, 
= you cont tonne it. 


AN IRRESISTABLE PRICE: 
95 


Only 4 With Case and 
Neck Cord 


See this marvel of meter value plus the 
entire family of 





famed Sekonics 

...at your > 

favorite photo 

dealer today! 

















the 
LARGE CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life Magazine 


In a hurry for a print? Here are 
some tips for quick film processing. 


Sooner or later 
every serious 
large camera pho- 
tographer will 
find himself in a 
situation that de- 
mands a print 
within the short- 
est possible time. 
One easy solution 
is to use a Pola- 
roid Land camera 

or the new Polaroid camera backs and 
film holders which can be used with 
most 4 x 5 cameras. However, contin- 
gencies of this kind may not arise often 
enough to justify investing in these 
useful accessories. 

In such cases, the best solution to 
the problem of how to cut the time 
between the exposure and print is to 
make a few shots on sheet film and 
rush-process them. 

Developing. Instead of using one of 
the relatively slow developers, use one 
of the following rapid developers made 
by Kodak: Dektol (similar to D-72), 
D-19, or DK-60a. One of these will save 
from 5 to 10 min. When time is impor- 
tant, such savings more than outweigh 
the disadvantages of a possible in- 
crease in graininess. 

Fixing. When permanence of the 
image is not important, negatives can 
be removed from the hypo as soon as 
the milky appearance has disappeared. 
This clearing time can be considerably 
shortened by using a freshly mixed 
hypo bath and continuously agitating 
the films in the solution. 


Use a rapid fixer 


If there is a recurring need for rapid 
fixation use Kodak Rapid Fixer or a 
similar quick fixer which acts two to 
three times as fast as a regular fixing 
bath. Kodak Rapid Fixer is sold as a 
concentrate with the hardener solu- 
tion in a separate bottle. Using this 
product can save another 5 to 15 min. 
of precious time. It is always possible 
to fix the films properly after the rush 
prints have been made if a higher de- 
gree of permanence is desired. 

Washing. When permanence is not 
required it is sufficient to wash nega- 
tives in running water for 2 min. 

Drying. The simplest way of rush- 
drying a sheet of test film within a 
few minutes is as follows: Fasten a 


BUY IT FROM YOUR PHOTO DEALER 


stainless steel clip to one corner of the 
negative, hang it up and thoroughly 
sponge it off by drawing it between 
two moist viscose sponges to remove 
as much surface water as possible. 
Then dry it by directing the blast of 
an electric heater-fan against its edge. 
Drying will be completed within about 
five minutes. 


Watch drying temperature 


The disadvantage of this method is 
that the blast of forced air (which 
should not exceed 95F') is likely to de- 
posit dust particles on the emulsion. 

The drying process can be shortened 
even more by soaking sheet film for 
about one minute in a bath consisting 
of 9 parts ethyl alcohol and 1 part 
water. Then the films should be dried 
as described above with forced air no 
hotter than 80F. 

Treating the film in undiluted alco- 
hol and drying it in air of higher tem- 
perature may cause the gelatin to be- 
come opalescent. Should this happen, it 
is usually possible to restore the film 
to its transparent state by soaking it in 
water and drying it slowly in the con- 
ventional way. Do not use methyl] alco- 
hol to force-dry films because this 
liquid attacks the film base. 

Although it takes only five minutes 
to force-dry a sheet film negative, even 
this short time can be eliminated in an 
emergency by enlarging the negative 
while it’s still wet. A sheet of special 
heat-absorbing glass placed between 
the light bulb and condenser of the 
enlarger is a must when enlarging wet 
negatives. Otherwise negatives may 
dry out, buckle, curl and shift position 
in the enlarger. 

Wet sheet film negatives can be 
printed either in glassless or in glass- 
equipped negative carriers. If your 
enlarger is equipped with a glassless 
negative carrier, drain the negative 
briefly, then place it flat on a large 
sheet of glass. Squeegee it with an 
automobile windshield wiper blade. 
Place the partly dried negative into 
the carrier and proceed as usual. 

If your enlarger is equipped with 
a negative carrier that has glass 
pressure plates, then place the carrier 
on a table and remove the top plate. 
Take the wet negative and touch one 
of its short edges to the bottom glass 
plate. Roll it onto the glass to squeeze 
out possible air bubbles that might get 
trapped between the glass and film. 
Squeegee the negative and replace the 
top plate.—THE END 
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IN PHOTOGRAPHY 


SMP guides you into exciting life of 
high income professional photography! 


Success is a habit, high awards and big 
money a tradition of SMP Graduates! 


Improve your talent the same way professionals do— 
with expert SMP guidance. Attend a great school (and 
join a fraternity of world famous photographers who 
earn top money and awards) in your very own home, 
during the hours you so often waste. It’s easier, more 
exciting, and more profitable than you’ve ever dreamed. 
Many students earn extra money during spare time. 


SMP‘s HOME TRAINING COURSE is based upon con- 
cepts of MODERN VISUAL TECHNIQUES and ACTUAL 
PROFESSIONAL-TYPE PRACTICE. Nothing is spared. 
Skilled instructors give you realistic, constructive 
criticism in every phase of photography. All of your 
photographic work—every print, negative, test—is 
carefully examined and individually analyzed. You are 
personally coached in the methods of fine and expert 
photography. SMP’‘s tradition allows nothing less. 
Successful graduates world-wide give ample evidence 
of that fact. SMP’s COURSE INCLUDES ACTUAL PRAC- 
TICE MATERIALS not provided by any other school — 
anywhere! 


NO MATTER WHAT YOUR PHOTO EQUIPMENT, SMP‘s 
MODERN SYSTEM puts you in the professional-quality 
class faster than you’ve ever believed possible. SMP 
provides you with devices, instruction guides, projec- 
tion slides and 3-dimensional aids. Flexible, up-to-the- 
minute instruction in the latest photography develop- 
ments. PRACTICAL ASSIGNMENTS AND PRACTICE KITS 
help you thoroughly learn fundamentals and advanced 
techniques — for lifetime pride and profit. 


Photos By SMP Graduates and Students 

Approved by the State of New York Established 1939 
ACT NOW! SUCCESS COMES FASTER WITH 
SMP. SEND FOR YOUR FREE BOOK TODAY! 


Your handsomely illustrated book de- tha ; ee ee ee 
scribes the many money-making branches _~@ The School of Modern Photography, Dept. M109 
of photography and the advanced tech- P. O. Box 102, Cooper Station, New York 3, N. Y. 
niques of SMP’s Home Training Course. a * . es acti bea dina SUP’s ¢ 
It answers your important questions ; i ine ee ey ees F 
about the hotography field, takes you illustrated book that tells about SMP’s methods and teach- 

. Pp phy : y ing systems, and gives me the picture of the o rtunities i 
hi the scenes pe poe ee i tan find in photography. No salesman will a 

‘alning course, and enables you to con- 
vince yourself that SMP’s Home Training 
Course is the best photography course 3 a A ELAR OPE SORT. AR nae OE 
ever offered. MAIL COUPON, TODAY! FREE : ER OE Ee - Zone... 
: ee ee 
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BE PRACTICAL 





OWN A 


PRAKTI 


SINGLE-LENS 
MIRROR-REFLEX 
CAMERA 











PRAKTICA 


yANUh de) aat-tdlomtGtoy salaa| 


¢ Internally coupled automatic lenses. 
e Preferred through-the-lens focusing. 
e Split-second lens interchangeability. 
e Waist-level and eye-level finders. 

e All at a popular price. 


And for better pictures 
with ANY Camera 
New LIFA Filter System 


Filters the light—not the picture 


For the best pictures of set 
your life, use famous LIFA 
Iters — now in a unique 
new system, packaged in a 
compact sun: Carryin 
case, and designed for uni- 
versal use on any camera 
or lens. 


PRAKTINA 


pANUh colaat-hdlommotoy satan 


e World's most versatile camera. 

e Accuracy! Simplicity! Speed! 

e Superb Carl Zeiss and other renowned 
interchangeable lenses. 

e Most complete array of accessories. 


TTT TrTrTrrtrrrrrrerererere ee 
Standard Camera Corporation, Dept. A-4 
319 Fifth Avenue, New York 16, N. Y. 


Please rush me, without cost or obligation, illus- 
trated brochures for the following items: 


Cl PRAKTINA =) PRAKTICA [(] LIFA Filters 





Address. 





Law ee wns seewesnseseaseannedd 


® :"PRAKTINA”, “PRAKTICA”,-~ “LIFA" Trademark of STANDARD CAMERA CORPORATION, 319 Fifth Avenue, New York 16, W. Y. 


BUY IT FROM YouR PHoto DEALER 





NEW PRODUCTS 
(Continued from page $8) 


Miranda double lens mount—an outer 
bayonet and inner thread. It accepts 
Auto Miranda lenses, and adapters for 
Exakta, Praktica, Hexacon, and Pentax 
lenses; and, for close-up shooting, 
adapters for Leica, Contax, and Nikon 
lenses. A split image rangefinder and 
the numerous Miranda accessories are 
available. Price of the Miranda “c” 
with fully automatic Soligor-Miranda 
50mm f/1.9 lens is $279.95. Body alone, 
$194.95. Write: 

ALLIED IMPEX CORP. 

300 FOURTH AVE., NEW YORK 10, N. y. 


Ricohmatic 225 Has Built-in Meter 


The new Ricoh- 
matic 225 twin- 
lens 2% reflex 
features a built-in 
LVS exposure 
meter and accepts 
120 and 35mm film 
(the latter by 
means of a built- 
in adapter). The 
80mm lenses are 
a four-element 
Rikenon f/3.5 for 
taking pictures, 
and an f/3.2 for 
viewing. Although 
the camera has 
the LVS system, 
you may set shut- 

ter and diaphragm separately. Shutter 
is a Seikosha SLV (M and X sync and 
self timer) with speeds from 1 to 1/500 
sec. plus B. Other features are: crank 
which cocks shutter, sets exposure 
counter and advances film; Fresnel 
viewing screen; two lever focusing for 
either hand; accessory shoe with built- 
in flash contact; another flash contact 
in front of camera for sync cord; 120 
and 35mm frame counters. Price of the 
Ricohmatic 225 is 399.95. Write: 

RICOH CAMERA 

521 FIFTH AVE., NEW YORK 17, N. Y. 


Robot Royal 36b Sequence Camera 


oe One press of ihe 
aa %. shutter button ex- 
, om, poses as many as 
20 full frame 1.x 
/1%-in. shots at six 
per second in the 
35mm Robot Royal 
36b. The camera 
may be purchased 
with the Zeiss Sonnar 50mm f/2 or the 
Schneider Xenar 40mm f/2.8 lens. The 
exposures are made with one winding 
of the built-in spring motor. You also 
can make single exposures. The metal 
rotary shutter gives speeds from % to 
1/500 sec., plus B and MFX sync. Acces- 
sory spring and electric booster motors 
plus 30-ft. and 200-ft. magazines make 
possible as many as 1600 exposures with 
one pressure on release button. Models 
also are available with single frame 
sizes 24 x 24mm, 18 x 24mm, and (on 
request) 6 x 24mm. Price of the Robot 
Royal 36b with Zeiss Sonnar 50mm f/2 
is $299; with Schneider Xenar 45mm 
f/2.8, $229. Write: 
KARL HEITZ, INC. 
480 LEXINGTON AVE., NEW YORK 17, N. Y. 


Alpa Automatic 180mm Lens 


The Alpa Alitar five-element 180mm 
f/4.5 lens for the Swiss Alpa 35mm 
single-lens reflex features an automatic 
diaphragm. The lens has a 13° angle of 
view. As the shutter is tripped, the 
diaphragm closes automatically to the 
preselected lens aperture, then reopens 
automatically for viewing and focusing. 
The automatic diaphragm may be dis- 
engaged to close down the lens before 
shooting to check the depth of field. 

(Continued on page 46) 
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FIRST QUALITY ENLARGING PAPER 








Also available * Tea 3x5 to 22x28. Write for larger quantities. Add postage. 
*Cream fine grain 


400mm 5.5 
FAMOUS 


FOLLOW-FOCUS 
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mm PHOTOGRAPHY 
HAS COME OF AGE 


With The Elegant New — 


“Big” camera performance — small camera convenience .. . 
that’s the MEC 16. Here at last is an ultra-miniature that is 
perfect for every subject — portraits, panoramic landscapes, 
sports events. The all-new automatic MEC is the fastest 
camera in its class. Gives you sharply clear photos and bril- 
liant color slides for 35mm projectors. Yet neatly tucks into 
pocket or purse to travel everywhere, ready for use. 

You'll be amazed by MEC versatility ...and its sophisti- 
cated features: £/2.8 Color-Ennit lens, speeds 1/30 to 1/1000 


sec. and B, rapid-wind, built-in flash synch. 


The MEC accepts a full line of filters and accessories. 
Shoots close-ups at 1 foot. Offers automatic focusing from 
five feet to infinity. There is a wide selection of black-and- 
white and color films, and nation-wide film processing service. 


Yes, pleasure of operation and 

pride of ownership are yours 

with the MEC 16. See it at 

your dealer now. Or send the 

coupon for the MEC brochure 
MEC"’ Trademark of 

STANDARD CAMERA 

CORPORATION 

319 Fifth Ave., N. Y. 16, N. Y. 


Standard Camera Corp., Dept. A-3 

319 Fifth Ave., New York 16, N. Y. 

Please rush me, without obligation, the 
illustrated MEC brochure. 
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@ REFLEX 


VIEWING 


The Pan Cinor 
30 DV 
by 
Som Berthiot 


$497 


a week 











With Bolex 
“Scene Stealer’ (Model C-8S) 
as shown above, $234.50 


Continuously variable zooming 
gives range from wide angle 
shots to telephoto 
Dramatic zooming effects 
Foolproof thru-lens 
reflex viewing 
Swingback viewfinder 
for rapid reloading 

e Range from F:2.8 to F:16 

e@ Unmatched at only $189.50 


All prices include Federal Excise 
Tax where applicable, 


PAILLARD Incorporated 


100 Sixth Avenue, 
New York 13, N.Y 





The ONLY 
Professional 
Meter That 
SOLVES 
EVERY 
Exposure 
Problem! 


SPECTRA 


INDIVIDUALLY CALIBRATED 
FOR ABSOLUTE ACCURACY! 


ASA film indices from .1 to 1000... 
shutter speeds from 120 seconds to 
1 1200th plus movie frames .. . direct 
f stop reading for 13 film types. Meas- 
ures incident light, reflected light and 
foot candles. Complete with grid, disk, 
13 ASA speed slides, and handsome 
leather case $97.50. 


SCOPUS. BRockWAY iwc 


404 Fourth Ave., New York 16, N. Y 


BUY IT FROM Your PHoTo DEALER 





NEW PRODUCTS 
(Continued from page 44) 


Slip-in Alpa glass filters and reversible 
lens hood may be used on the lens. 
Price of the Alpa Alitar 180mm lens 
with automatic diaphragm is $169. 
Write: 

KARL HEITZ, INC. 

480 LEXINGTON AVE., NEW YORK 17, N. Y. 


Enlarger Illumination System 


The illumina- 
tion system and 
color control unit 
on the 4 x 5 Chro- 
mega D-4 enlarg- 
er, designed by 
Simmon Brothers, 
Inc., are said to 
eliminate two 
major color print- 
ing problems— 
control of color 
and suppression of 
surface scratches. 
The illumination 
system consists of 
two 100-watt 
lamps in highly 
polished individ- 
ual lamp houses 

mounted on either side of an integrat- 
ing sphere (a hollow body with a matte 
white finish). Light from both lamps is 
channeled into the integrating sphere, 
where it is bounced and mixed, and then 
directed through the negative. Two 
lamps are used instead of one since 
they give better light distribution while 
being easier for the built-in blower sys- 
tem to cool. 

The color control unit has two sets 
of filters, one located on either side of 
the integrating sphere. Each set con- 
tains three rotatable wheels, one for 
each color—cyan, yellow and magenta, 
with wedge shaped gradations in steps. 
The stepwedge filters are geared to- 
gether so that by turning a wheel on 
either set, the same color wheel on the 
other set is moved to that. position. 
Three dials on the front of the machine 
indicate the mixture of light used. Be- 
cause of the diffused light, it is possible 
to use part of one wedge and part of its 
adjacent wedge to obtain intermediate 
color combinations. The entire color 
control unit is removable and other 
units can be used. 

The Chromega is an autofocus en- 
larger—once focused, the negative re- 
mains in focus for all magnifications. 
Other features are: automatic light 
control, matte white film carriers and 
aluminum cantilever construction. 
Price of the Chromega D-4 is about 
$500 less lens. Write: 

SIMMON BROTHERS, INC. 
30-28 STARR AVE., LONG ISLAND CiTy 1, N. Y. 


Cluster Flood Lamp System 


The Luminaire Mark 375 flood lamp 
system was designed by Harwood Elec- 
tronics Co. to improve the distribution 
of light from miniature flood lamps. 
The unit differs from conventional bar 
lights in that four lamps are positioned 
in a cluster and mounted on a round 

(Continued on page 48) 
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COMPONAR 


The fine, standard lens for 
quality enlargements, at 
budget price. In following 
speeds and focal lengths: 
£:3.5/50 and 75 mm — 
f:4.0/60 mm—:4.5/50, 60, 
75, 105 and 135 mm. 


‘COMPONON 


The super-fine lens of air- 
spaced construction for crit- 
ical work. Available as 
follows: f:4.0/50 mm—f:5.6 
in ten focal lengths from 50 
to 300 mm. 


ENLARGING LENSES 
by SCHNEIDER 


You'll be astonished at the improvement in your pictures when 
you use a truly fine enlarging lens. You'll find you can virtually 


translate your negatives into pictures without loss . . 


. capture 


even the most subtle negative details with true fidelity .. . 
achieve even illumination with superb image contrast and 
brilliance. You’ll get picture quality you’ve heretofore con- 
sidered beyond the capabilities of the enlarging process. 


If your camera equipment is good . 


. your negatives good 


. be sure your enlarging lens is the very best available. And 
experts agree that Schneider COMPONAR and COMPONON 
stand alone. See these and other Schneider lenses at your 
dealers, or write for literature. 


U. S. Distributors: 


ee burle 


igh Brooks, Ine. 


10 W. 46th St., N. Y. 36 


BUY IT FROM YOUR PuoTto DEALER 





NEW PRODUCTS 


(Continued from page 46) 


plate. The bracket that comes with the 
unit positions the Mark 375 above the 
lens when mounted on a movie camera. 
Mounting the lights above the lens 
helps to eliminate unnatural shadows 
on faces and other subjects. The alumi- 
num unit comes with an unbreakable 
plastic case. Price of the Luminaire 
Mark 375 flood lamp system is $19.95. 
Write: 

HARWOOD ELECTRONICS CO. 

466 W. SUPERIOR ST., CHICAGO 10, ILL. 


Flexible Bar Light 
The Model 


Ly 543 Adjusto- 
~ Lite made by 
Harwood Elec- 
tronics Co. is a 
bar light with 
two main and 
two side lights. The main lights, 
mounted on the front of the 10%-in. bar, 
focus directly on the subject. Two 12-in. 
flexible arms attached to the bar on 
either side support the two side lights 
which can be moved 180° in any direc- 
tion. Other features are a padded cam- 
era deck and a trigger switch which 
can be operated with your left hand, 
leaving your right free to work the 
camera controls. Price of the Model 543 
Adjusto-Lite is $12.95. Write: 
HARWOOD ELECTRONICS CO. 
466 Ww. SUPERIOR ST., CHICAGO 10, ILL. 


Adapter for Kodak Projector 


The Airequipt Adapter P-118 enables 
owners of the Kodak Signet Model 2 
projector to use the Airequipt Model P 
Slide Changer or the Electro-Changer 
for automatic showing of 35mm 2 x 2 
slides. The changer holds 36 slides in 
metal mounts. Price of the Airequipt 
Adapter P-118 is 50 cents. Write: 
AIREQUIPT MFG. CO., INC. 

20 JONES ST., NEW ROCHELLE, N. Y. 


Fine Grain Sheet Film 


Ansco Versapan is a black-and-white 
sheet film with ASA exposure indexes 
of daylight 50 and tungsten 40. The 
manufacturer says that Versapan has 
a resolving power in excess of 90 lines 
per millimeter. Prices of Ansco Versa- 

an sheet film are: 2% x 3% (25 sheets), 

2.20; 3% x 414 (25 sheets), $3; 4 x 5 
(25 sheets), $3.95, (100 sheets), $15.05; 
5 x 7 (25 sheets), $6.25, (100 sheets), 
$23.75; 8 x 10 (25 sheets), $13.10; and 
11 x 14 (10 sheets), $10.20. Write: 
ANSCO 

BINGHAMTON, N. Y. 


Film Cleaner and Conditioner 


Film-New, a movie film cleaner and 
conditioner, may be used with both 
black-and-white and color film. Accord- 
ing to the manufacturer Film-New, 
which cleans the film and provides a 
scratch resistant coating, also protects 
and preserves both picture and sound 
track. It keeps film flexible and pre- 
vents color film fading. It is also: 
nonflammable and nontoxic under the 
conditions stated by manufacturer for 
its use; a film lubricant, for use in film 
cleaning machines; a fungus or mold 
preventative and retards static elec- 
tricity. Price of Film-New in single 
gallon lots is $8.50 a gallon with quan- 
tity discounts. Write: 

PETER A. METROS 
AMPCO CHEMICAL DIVISION 
1135 PEARL ST., BOULDER, COLORADO. 
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H-16REX 
WITH 
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FOCUSING 
AND VIEWING 
THROUGH 
THE LENS 








BOLEX INTRODUCES FINGERTIP FADES 


in reflex camera with variable shutter 


Fades and lap dissolves are smooth and 
easy with this new 16mm Bolex Reflex. 
The new variable shutter is operated by 
a lever next to the trigger. A touch of 
your fingertip now gives perfect fades. 


Lap dissolves to blend the end of one 
scene with the beginning of the next are 
unusually simple with the new Reflex. 
Hand back-winding enables you to back 
up over your last fade-out. For a lap, you 
simply fade in again over the same foot~ 
age. For precise footage measurement, 
just check the Bolex frame counter. 


3 new ways 
to control exposure 


1. For bright scenes ordinarily requiring 
a gray filter or closed diaphragm, now 


simply cut exposure time with. partly 
closed shutter. 


2. Distracting background? Wash it out. 
Open lens wide, cut exposure with shutter. 


3. Sharpen fast-action subjects by partly 
closing shutter to cut exposure time. 


Reflex viewing ends parallax, takes 
the “slide rule’’ out of fine filming. You 
now view through shooting lens, see just 
what lens sees. No more figuring dis- 
tance, no more fretting about centering 
in extreme close-ups, no more doubt 
about focus. Just look—and shoot. 


Complete professional features 


Complete built-in reflex viewing. sys- 
tem ... three-lens turret . . . governor- 





NEW REXOFADER 


Shown on camera is the REXOFADER, a fading 
device for the H-16 REX that automatically times fades 
for preset number of frames. Perfect fades, lap dissolves 
with push-button ease. Optional at $37.50. 





PAILLARD 


Octoser, 1959 


INCORPORATED, 


BUY IT FROM YOUR PHOTO DEALER 


controlled speeds from 12 to 64 fps... 
footage and frame counters . . . settings 
for time exposure, single frame, and 
continuous running. 


Variable shutter and fingertip control 
lever . . . forward and backward hand- 
winding . . . built-in filter slot . . . Octa- 
meter finder for sports and special view- 
ing with fields for eight different lenses. 


Automatic film threading... new spool 
ejector lever to raise spool up from cam- 
era body for easy reloading . . . new fast 
Lytar 1” F/1.8 lens . . . positive register 
claw for perfect frame positioning. . . 
instant stop on rundown to protect 
against spoiled footage. 

The new Bolex H-16REX< is priced from 
$400.00 with Lytar 1” F/1.8 lens. 
Lenses shown are optional at extra cost. 
Write today for literature and the name 
of your nearest Bolex dealer. 

All prices include Federal Excise Tax 
where applicable. 


Sole < 


100 SIXTH AVENUE, NEW YORK 138, N. Y. 
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by HERBERT KEPPLER 


4 CAMERA 


TOP 


TWO OUTSTANDING PHOTOGRAPHERS OF CHILDREN SHOW YOU WHY 


THE TECHNIQUES with which professionals Frances McLaughlin-Gill and her twin sister Kathryn Abbe have turned 
out over 10,000 pictures of their own children—and the vast majority good, too—are as ingrained, smooth and 
artless as tight-rope walking. 

' Armed with 214 x 24% single-lens reflexes the two mothers seemed.to be engaging in what onlookers might 
imagine to be pure snapshot photography. By means of legerdemain, simple snapshots are not the results. Instead, 
from non-professional models, the two photographers elicit a fantastically varied array of hilarious “decisive 
moments,” wistful adolescent faces, wild-eyed action and youthful emotional crises. Somehow, both photographers 
are always in the right place at the right time with camera loaded and exposure well in hand. Their pictures are 
technically good, and composed so tightly that it’s difficult to trim off a smidgen even for the purposes of fitting 


them into the stricture of a magazine page—an ideal toward which all photographers should work. 
We were delighted with the vitality and freshness of their color work (which you'll find on the next three pages) 


as well as the black-and-white (on pages 54 to 59). So that 
we could analyze for you how they do manage so nicely, 
we asked Frances and Kathryn to shoot for MODERN as we 
watched. With one Gill child, one Abbe child, they set off 
for a short afternoon in the park and turned in the amazing 
performance you'll see beginning on page 54. It’s really 
simple, they maintain, if you’re a parent and take your 
photography seriously. And it doesn’t require god-like 
beauty in the children. Any child will do. 

Both Kathryn, who homemakes almost full time for her 
three children and husband, photographer James Abbe, and 
Frances, who maintains a daily studio shooting schedule, use 
the same equipment when photographing children. By keep- 
ing equipment basic, a single camera, Hasselblad with 180mm 
f/2.8 Sonnar lens, constantly loaded with Ilford FP3 or 
Ansco Super Hypan, they are ever prepared for the picture 
possibility when it breaks. There’s no time lost choosing 
camera or lens or film. 

Rather than demanding specific poses, each photographer 
waits for a situation to develop. Although they do get ex- 
cellent cooperation from their children, Tom Abbe (11), 
Lucinda Abbe (9), Eli Abbe (7), Eliza Gill (19) and Leslie 
Gill (114), they never force a pose. (Continued on page 108) 


DISTORTIONLESS CLOSE-UPS IN COLOR: 
Although the techniques of photographing 


from a distance with a long lens (such as a 
180mm Sonnar f/2.8 on a Hasselblad) and of 
using an extension tube to shorten the closest 
focusing distance seem diametrically opposed, 
they aren’t. The long lens guarantees the ab- 
sence of facial distortion. A-75mm or 80mm 
lens, if used to produce this picture, would have 
elongated the face and enlarged the nose. 
Kathryn Abbe photographed 7-month-old 
Leslie Gill on Ektachrome by window light 
while the baby lay on her stomach and was 
learning to raise her head. The expression 
goes with the accomplishment. Don’t forget 
to increase exposure to compensate for the 
extension tube when shooting color. While the 
light loss caused by the increase in lens-to- 
film distance may not affect black-and-white 
measurably, it will cause underexposure in 
color. Exposure: 1/50 sec., lens wide open. 
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A KEEP A SHARP EYE: While Kathryn 
Abbe busied herself getting ready to take other 
pictures, daughter Cindy scampered near surf. 
The Hasselblad with 135mm lens was swung 
quickly, made Ektachrome shot at 1/100, £/5.6. 


<] USE BACKLIGHT EFFECTIVELY: Bright 
window-light in front of 13-month old Leslie Gill 
was countered by illumination from white wall 
behind the camera. Frances McLaughlin-Gill 
took golden rimlit shot on Ektachrome at 1/50 
sec., £/4, with 180mm Sonnar lens on Hasselblad. 


DESIGN YOUR PICTURE: While on an out- 
ing, Frances McLaughlin-Gill noted the effective 
diagonal demarcation between the grass plus 
daisies and blue blanket. She placed daughter 
Leslie in center, made an Ektachrome shot with 


Hasselblad, 80mm Ektar, at £/4. 1/50. > 














2% IS TOPS (cont.) 


TO PLAN OR NOT TO PLAN, THAT IS THE PROPER QUESTION (> 
On a blistering, muggy, overcast summer day, fine for photography, but 
difficult on dispositions, Frances McLaughlin-Gill and Kathryn Abbe headed 
parkwards with daughters Leslie Gill and Cindy Abbe. Maynard Frank 
Wolfe recorded them. Both mothers had their favorite cameras, 214 single- 
lens reflex Hasselblads with 180mm f/2.8 Sonnar lenses, Ilford HP3 and 
Super Hypan films. While her mother planned a close-up of Cindy near tree 
(right), heat caused little Leslie to act up. Tiny Easter egg box, brought 
along for the purpose, diverted her interest as Cindy comforted her. Frances 
McLaughlin-Gill took the picture (opposite page) at 1/250, f/11. Note 
beautiful lines of hair. Was it combed purposely? “I’m not one of those 
Greenwich Village photographers,” explained Frances. “When I think hair 
looks better combed, it gets it.” 


V A GROUP OF CHILDREN MAY MAKE THE PICTURE THEMSELVES 
Of course there are times when hair should be left strictly alone. Leslie be- 
came thirsty, headed for the water fountain and took her turn while other 
children watched in appropriate states of dishevelment. Combing Leslie’s 
hair would have wrecked picture’s naturalness. Kathryn Abbe photographed 
at 1/50 sec., £/4 letting children arrange themselves in the composition. She 
prefers the 180mm lens to shorter focal lengths since it minimizes distortion, 
gives her greater control over foreground and background sharpness, yet 
allows sufficient camera-to-subject distance so she’s not right up on the 
children. The 1/50 sec. speed is the slowest she'll chance hand held. “My 
husband can get sharp pictures at slower speeds,” she explains, “but I’m 
just too excited to hold still when I see a good picture.” 























USE NOT-QUITE-NORMAL EXPOSURE FOR PORTRAITS 
Although Frances McLaughlin-Gill planned to shoct a double por- 
trait of Cindy and Leslie, Leslie wasn’t having any of it. Both 
photographers are against forcing children to pose if they balk. Instead, 
they ignore the picture for the moment—and come back to it only 
when the children are more amenable. “If you must ask a child to 
smile the picture will generally be dreadful,” says Kathryn Abbe. 
“Natural expressions produce the best results.” So Frances made a 
portrait of Cindy alone using a short extension tube to get closer 
than the normal short focusing distance. Exposure with Super Hypan 
rated at the maker’s suggested 500 exposure index was 1/250 at £/5.6. 
No additional exposure was given to allow for the extension tube. “I 
like my portrait negatives to be slightly thin,” explained Frances. 
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2% IS TOPS (cont.) 


PICTURE THEIR FEELINGS 
“Whenever children become rest- 
less, just pick up everything and 
change the scene,” says Frances. 
Everything was accordingly 
picked up and moved—to the 
playground where Leslie had 
great fun until she hurt her knee. 
Cindy lifted her; Frances photo- 
graphed emotional relationship 
between more-frightened-than- 
hurt younger child and concerned, 
comforting older girl. Exposure, 
by incident light meter reading, 
was 1/100 at f/8 using the 
Hasselblad. Minutes later Leslie 
was off and running. Total ses- 
sion: 114 hours, 5 rolls of film. 














EIGHT IDEAL CHILDREN PICTURE 
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FRANCES McLAUGHLIN-GILL 
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1. IMPISH MOOD: “Eliza didn’t want to be photo- 2. FIRST TRIAL: “Tom and Eli at the first tryout of 
graphed and tried to dodge. When she stuck her tongue their home-built race car in their grandmother’s drive- 
out, I made the photograph. It was hardly planned.” way. In later races, they never had the same expressions.” 


Reflex Korelle, 135mm lens, 1/200, £/5.6, Super-XX. Hasselblad, 135mm Ektar lens, 1/100, £/6.3, Plus-X film. 


KATHRYN ABBE 


& 


S. USING MORE LIGHT: “When I saw Leslie in the 6. BIRTHDAY PARTY: “Frances helped me _ keep 
bathtub I wanted to photograph her.- Rather than mak- everyone happy and fed at Cindy’s first birthday. Things 
ing her stay in the tub while I got ready (a dangerous were pretty lively and Cindy did the rest.” Primar- 
technique) I set up a 3200K flood for the next day.” reflex, 1/100 at £/11, Super-XX with strong window light. 


FRANCES McLAUGHLIN-GILL 





SITUATIONS THAT REQUIRE A QUICK MIND PLUS A READY CAMERA 


KATHRYN ABBE 

KATHRYN ABBE 
wea 

KATHRYN ABBE 


Lae Ee 


3. BOY AND DOG: “A neighbor called with her son 4. CLOSE-UP: “I felt that I hadn’t photographed my 
and collie, Duke. As son Tom tried to maneuver Duke children in weeks, so I thought I’d try an extension tube 
into a planned shot with the neighbor’s child, I looked with the Hasselblad’s 80mm lens. I loaded up with Super 
up, snapped fast.” Hasselblad, Plus-X, 1/100, £/6.3. Hypan and took Eli at the writing table by window light.” 


: 
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KATHRYN ABBE 
KATHRYN ABBE 


7. SOFT SHOE ROUTINE: “I had taken the camera 8. HUNTING SCENE: “A girl made Eli, three, a 
to get pictures of Tom playing. Tom put on his father’s twig bow. I figured I’d better get a picture before it 
shoes and Daddy said, ‘Better get that.’ I did.” Primar- broke. Eli’s not really posing, just hunting.” Hasselblad, 
reflex, 1/100 at £/11 in strong afternoon sun. 135mm lens, Tri-X, window light, 1/100, £/3.5. 





ROLLFILM BACKS 
CUT BIG CAMERAS 
DOWN TO 2% SIZE 





CAMERAS & PRICE 


NOTES 





Graphic Roll Holders made for 
cameras with Graflok back such 
as 2144 x 344,344 x 444,4x5 
Pacemaker Crown and Speed 
Graphics, and 4 x 5 Super 
Graphic. Also fit Linhof cameras 
with Universal back such as 
214 x 314%4 (23) Technika and 
Press, and 4 x 5 (45) Technika. 
Graflex Roll Holders made in 
models for 214 x 314,314 x 414 
and 4 x 5 Graflex (reflex) cam- 
eras. Price for all models, 


$27.95 


Series 22 roll holders make 12 214 x 214 
pictures; Series 23 roll holders make eight 
24%, x 3% pictures on a 120 roll. Film 
transport has automatic counter mech- 
anism. To use, remove ground-glass sec- 
tion and replace by the roll holder, which 
is held in place by sliding clamp bars. 
Despite similar appearance and operation 
of Graflex and Graflok backs, the holders 
are not interchangeable. Specify which 
back you have when ordering. 





For 4 x 5 Graphic and other 
cameras with Graflok back, and 
4 x 5 Linhof Technika cameras 
with Universal back. Price, 
$83.50 with focusing plate (see 
notes). Focus compensator for 
Linhof. cameras, $10.95; dis- 
tributed by Kling Photo Corp. 
Special Graphic focusing panel, 
$13.95. Viewing hood for focus- 
ing panel, $7.50. 


Makes eight 314 x 414 pictures per roll 
of 200 Series Polaroid film. It is a Land 
camera body mounted on adapter. Film 
plane is different from other backs. When 
camera rangefinder is used a focusing 
plate placed on the Graphic focusing 
track compensates for the difference. 
Lens standard is held back a distance 
equal to extra thickness of back. A simi- 
lar device called a focus compensator 
must be purchased from Linhof dealers 
for use with Linhof cameras. A special 
offset Graphic Polaroid focusing panel 
permits ground-glass composing and 
focus (see cut). 





Fits Plaubel Makina and some 
old German cameras having 
similar slide-in backs such as 
614 x 9 cm Agfa Standard, Zeiss 
Maximar, Voigtlander Avus, Ko- 
dak Recomar. Also fits Plaubel 
Peco Jr. and other Plaubel view 
cameras when fitted with reduc- 
ing back. Price, $29.50 for both 
models. 





Model 6 x 6 makes 12 214 x 214 shots 
on 120 film, or 16 154 x 214 shots with 
inset mask supplied. Model 6 x 9 makes 
eight 214 x 314 shots per roll. Automatic 
film counter for ail picture sizes. 











WHY NOT SAVE TIME AND MONEY with rollfilm backs? 
They’re easier, faster to operate than cut film holders— 
and processing is simpler too. 

Among professionals, one of the biggest arguments 
for using rollfilm adapters is color film economy. A 
roll of 120 color costs $1.35, while ten sheets of 2144x314 
cut film sells for $3.95 and 4x5 cut film is priced at 
$8.09! Processing is also higher. With rollfilm adapters 
you get anywhere from eight to 16 pictures per roll, 
with all the advantages of view camera operation: 


swings, tilts, interchangeable lenses and ground-glass 
viewing. 

One point not mentioned in the chart: Whenever the 
picture area of the rollfilm back is smaller than that 
made by the regular camera back, the ground glass 
must be marked off or the finder modified to show the 
new field. Finder and/or ground glass masks are 
supplied with most of the holders listed. If this is not 
the case, you can easily make a mask out of cardboard, 
or have the ground glass ruled to show the field. 





CAMERAS & PRICE 


NOTES 





Made in models for a variety of 
4x5, 5x7, 8x10and11x 14 
view cameras. Consult Burke 
and James, specifying which 
camera you own. Prices for 4 x 5 
and 5 x 7, $79.50; for 8 x 10, 
$99.50; for 11 x 14, $109.50. 


All models make 8 pictures on 120 roll- 
film. Film transport is manual by ruby 
windows. Sliding back arrangement, roll 
holder and ground glass mounted on 
panel replace regular back. 





Fits old-style 644 x 9 and 
9 x 12 cm German plate cam- 
eras such as Agfa Standard, 
Kodak Recomar, Voigtlander 
Avus and Vag, Zeiss Maximar, 
etc. 614 x 9 cm model also fits 
Plaubel cameras. Price for all 
models, $12.50. 


All models make 8 214 x 31%4 or 12 
214 x 2% pictures per 120 roll. Manual 
film transport via ruby window. Separate 
ruby window for 8 or 12 shot operation. 





Made in models to fit 2144 x 3144 
Linhof and Graphic and 4 x 5 
Linhof Technika and Graphic 
cameras having Graflok or Uni- 
versal backs. Price, all models, 
$87.50. 


Super Rollex roll holder makes ten 
214 x 234 (56 x 72mm) pictures per 120 
roll; has automatic counter operated by 
single stroke rapid advance lever (see 
cut). Has automatic counter, semi-auto- 
matic film transport. 








Fits 4 x 5 Sinar view camera 
directly; 5 x 7 and 8 x 10 Sinars 
by means of reducing backs. 
Price, without roll holder, $129. 
Extra roll holders, $39.90 each. 





Model 214 x 214 makes 12 pictures, 
24%, x 34%4 8 pictures on a 120 roll. 
Sliding panel arrangement. Image is fo- 
cused on ground-glass, roll holder then 
put in place. Roll holders are Graflex- 
made and modified with glass pressure 
plates for extra film flattening by Sinar; 
regular Graphic or Graflex Roll Holders 
cannot be used. 











SUPER CLOSE-UPS WITH 
A 2% TWIN-LENS REFLEX 


THE CLASSIC METHOD of producing close-ups with a 
twin-lens reflex. placing a +1, +2, or +3 diopter lens 
over the taking lens and a similar unit plus parallax 
corrector over the viewing lens, doesn’t really get you 
far, no closer than 10 in. from your subject. However, 
if you're interested in nature or flower photography, 
in small objects, or in copying at close distances, you 
can make super close-ups with little trouble or expendi- 
ture provided your subject is stationary. Powerful 
close-up lenses, now available to +10, will allow you 
to creep up as close as 4 in. , 
Mopern handed Maynard Frank Wolfe a twin-lens 
reflex, a Minolta Parajuster and a +10 lens, told him 
to go to it. Having never used such a setup before, he 
turned out the greatly enlarged daisy opp. page on the 
first try. As you can see from the chart right, there 
are other close-up lenses of intermediate strength 
available. And, besides the Minolta Parajuster, there 
are two other units, the Accura Parallax Adjuster and 
Mamiya Paramender, which will also enable you to 


VIEW AND FOCUS: Place +4 to +10 close-up lens over 
viewing lens of twin-lens reflex. Fasten camera to parallax 
aduster, and adjuster to tripod. Frame and focus subject. 


always get what you see. Although it’s theoretically 
possible to combine a +10 close-up lens with others 
to get even more magnification, the amount gained is 
quite small and definition does suffer. Incidentally, 
Frank Wolfe suggests using the smallest possible lens 
opening when shooting close since the depth of field is 
extremely limited. You don’t have to increase exposure 
if you’re using close-up lenses. Wolfe shot the daisy with 
electronic flash at £/22. Try it yourself—THE END 


CLOSE-UP TABLE FOR 75MM LENSES 





close-up 
lens +4 +5 +6 +10 





subject 
Gocus at 9 UA ”“ F %; ”“ 6 yp “ 4” 
infinity) 





size of 73%" x 57%" x 4744" x 234" x 




















field 73%" 57%" 4%," 23," | 





SHOOT PICTURE: Shift camera using the top position of 
adjuster, making sure that: neither tripod nor subject 
moves. Place close-up lens over taking lens. Shoot. 











HERE’S THE PICTURE: Close-up lenses to +10 will pro- 
duce images on your 214 x 214 negative approaching full 
size on film (1:1 ratio image). Use smallest aperture. 





MOTOR DRIVE MAKES 2% 
FILM ADVANCE AUTOMATIC 


HERE’S HOW IT LOOKS: Motor drive attaches over 
film wind knob and is tightened by three screws. Model 
shown runs on 110-V AC; others which operate by 
battery or spring wind have also been tested. 


HERE’S HOW IT WORKS: Motor drive frees pho- 
tographer by eliminating need to return to camera to 
advance film. Schneider’s right hand holds air release 
which trips shutter and start film-advance cycle. 


PROBLEM: How can a photographer be two places at 
once? Solution: Operate the camera by remote control. 

Although motor drives for automatic shutter cock- 
ing and film advance are available for some 35mm 
cameras, there is nothing of this kind for the 244 user. 
And let’s face it: since 2144 is a popular studio’ size 
there’s a definite need for automation. 

In studio work, being able to be on the set and 
operate the camera from a distance is often an ad- 
vantage, particularly when working with models. Some 
photographers make the exposure by a cable or air 
release. But then they have to go back to the camera 
to wind the film and cock the shutter. Others, strange 
as it may seem, don’t make the exposure at all: they 
employ a special assistant to operate the camera, trip- 
ping the shutter on the command, “shoot.” 

Famous baby photographer Josef Schneider has 
recently developed a motor drive unit for 244 reflex 
cameras. Although Schneider uses this device only on 
the Hasselblad, he maintains it can be adapted for the 
other reflexes such as the Mamiya and the Rolleiflex. 

The model shown in the illustration at left is oper- 
ated on standard 110-V AC current, but a portable 
battery-operated model and a spring-wound model have 
been tested and should soon be in production. 

The film advance and shutter cocking cycle takes 
approximately 34 sec. You expose the film by pressing 
a rubber bulb (similar to the studio-type rubber bulb 
air release). A micro-switch is attached to this bulb, 
and in addition to tripping the shutter, air pressure 
closes an electric circuit starting motor on its cycle. 

In operation, camera and motor are attached side by 
side to a metal base plate. The camera attaches by 
the tripod screw, while the motor drive attachment fits 
over the film wind knob and is secured by three locking 
key screws. No modification of the film winding mech- 
anism is necessary. The motor fits all cameras of the 
same type. 

The secret of the success of this motor drive is in 
the clutch. Think for a moment of what happens when 
you advance the film in a camera with automatic frame 
stops. You just turn the knob until it stops. Imagine 
what would happen if, despite the resistance, you 
continued to turn the knob. Probably you would rip 
the camera mechanism apart. The Schneider motor 
drive exerts just enough pressure to cock the shutter 
and advance the film—and no more. When the film 
wind knob reaches its automatic stop, the clutch slips. 

No marketing plans are definite as yet, but Schneider 
will make the motor drive available if public demand 
warrants it.—MAYNARD FRANK WOLFE 





1. KEEP THE LIGHT FROM YOUR EYES: Ever go 
blind when you’re shooting at waist level? To get that 
flash away from your view, out of your way, try a 
PIC bounce light extension and Accura tilt head with 
accessory shoe. PIC extends from 12 to 30 in. 


2. SOLVING THE ROLLEI PROBLEM: If your 
Rolleiflex or Rolleicord has bayonet mount on the view- 
ing lens, a Rolleiflash unit will fit snugly, can be 
swiveled for bounce. Make sure you get unit that fits 
your particular bayonet mount correctly. 


TAKE THE 
BACKACHE 


OUT OF 2% 
FLASH PICS 


3. USE THAT BAYONET: Minolta, Ricoh, Yashica 
twin-lens cameras often have bayonet lens mounts. The 
Accura bayonet flash gun holder will fit them. Couple 
it with a tilt head and shoe-type flashgun and you’re 
in. This is O.K. for eye-level use, bounce or otherwise. 


4. THE SIMPLE APPROACH: If you don’t mind 
having a bracket extending from the camera bottom, 
attach a flashgun and swivel head as shown and bounce 
away. If light blinds you, better investigate the first 
method shown. This is a good beginning, though. 





oN NENT EVAN SIN ANU WD NU 15% 





GERMAN AMATEUR LUDWIG SCHRICKER USES 


CLASSIC PHOTOGRAPHIC CONTROLS TO MAKE 


UNIQUE AND EXPRESSIVE PHOTOGRAPHS OF 


PEOPLE IN REAL LIFE SITUATIONS. FOR BIO- 


GRAPRICAL INFORMATION AND TECHNICAL DE- 


TAILS SEE TEXT ON PAGE 101 
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Extreme depth of field (opposite ) 
kept tangled foreground weeds 
sharp, running boy recognizable. 
Leica M3, 35mm Summaron, 
\efalsopanF,1] 50sec. andf 11. 


High angle (/e/t) gives unusual 
view of Corpus Christi procession. 
Leica M3. 135 Hektor, Adox KB 
14, 1/300 see... £/4.5. 


Wide aperture and focus on tree 


(below) add drama by throwing 
background figure out of focus. 
Leica M3, 135mm Hektor, Perutz 


Perpantic, 1/30 see. and f/ 4.5. 














3 AMAZING NEW |f 


FABULOUS, REVOLUTIONARY, INCREDIBLE! Those are the 
proper adjectives to describe the giant steps in photo- 
graphic technology just announced by Polaroid Corp. 
under the general name of “the high speed program.” 

What’s all the excitement about? Not much, really. 
Just a new snapshot “picture roll” that’s probably the 
world’s fastest film; a simple, inexpensive repeating 
flash called a “wink light” which needs no flashbulbs 
and gives just enough light to function beautifully with 
the superspeed film as either a “fill light” or as a sole 
flash source; a photoelectrically controlled accessory 
shutter that clips onto standard picture-in-a-minute 
cameras and automatically gives correct exposure when 
the superspeed film is used in bright daylight. 

And surprisingly enough, it all works. The items are 
by no means perfect (but then, what is?), and they’re 
not foolproof (you still need to have just a little bit of 
common sense), but taken altogether this is the most 
remarkable photographic product group to hit the 


THE FILM’S FAST: 3000 speed film, left, and Kodak 
Royal-X Pan, right, were similarly exposed in a special 
camera, developed ‘‘normally’’ according to instructions 


market in many years. It’s remarkable not only because 
of what the products themselves can do, but because 
they give a tantalizing foretaste of things to come. 

This is obviously only a tentative overture to the 
main events of the coming Polaroid “high speed pro- 
gram.” Regardless of the success or failure (unlikely) 
of these individual products, photography has just 
zipped around a memorable corner. 

The 3000 Speed Polaroid Land Picture Roll (official 
name) comes in two sizes. Type 47 ($2.29 per roll) is 
for all Polaroid Land cameras except the Highlanders, 
Models 80 and 80A, and Type 37 ($1.79) is for the 
Highlanders. According to Polaroid Corp. the exposure 
index is 3,200 in daylight, but the number was rounded 
off to 3,000 for simplicity. 

In general construction and principle of operation 
it is similar to previous Polaroid picture rolls. Jt is 
approximately 16X as fast as the current Polaroid 
PolaPan 200 films, Types 42 and 32. In fact, it’s so 


with film. Royal-X Pan was printed on No. 3 paper to 
match the Polaroid print highlights. Results of this prac- 
tical test consistently showed the 3000 film to be faster. 





SUPERSPEED FILM 


light sensitive that Polaroid cameras manufactured 
prior to July, 1959 (except for the Pathfinder Models 
110 and 110A) must have some simple light seals in- 
stalled before the film can even be loaded into those 
cameras. If the seals are not added, the film will be 
fogged when the camera is carried in daylight. Light 
seals are included free of charge when you buy either 
the wink-light or the photoelectric shutter. If you have 
more than one camera or lose the seals, more may be 
had by writing to Customer Service, Polaroid Corp., 
Cambridge 39, Mass. Even with the light seals added, 
films may be fogged when the camera is used in bright 
sun unless you observe certain precautions listed in the 
film instruction sheet. 

Why such film speed? Who needs it? And most of 
all, why such speed in a film intended for snapshooters? 

Well, it’s more than just a sales gimmick. If properly 
controlled, such sheer, blinding film speed becomes a 
magic key, opening the door to an entirely new world 
of picture taking. With such film speed who needs ex- 
pensive wide-aperture lenses? Outdoors an inexpen- 
sive lens with a tiny aperture will give excellent results. 
The small lens opening guarantees an enormous zone 


ELECTRIC EYE SHUTTER 


BY JOHN WOLBARST 


POLAROID ITEMS 


REPEATING FLASH 


of sharp focus. You can forget about focusing outdoors 
—everything’s in focus. Because the aperture is so 
small even a relatively slow moving, low cost shutter 
blade can make exposures as brief as 1/1000 second. 

Combine these features with an exposure meter that 
automatically controls shutter speed according to the 
light conditions and you have the Polaroid Photo- 
electric Shutter No. 440 described on the next page. 
Add the shutter to a standard Polaroid camera loaded 
with 3000 speed film and the result is an entirely new 
picture taking instrument. 

Come indoors and remove the accessory shutter. If 
there’s enough light to read this, the film speed will 
let you make pictures with no need for flashguns, 
speedlights, etc. (And with the faster lens of the Model 
110 and 110A you can snap a picture almost anywhere. ) 
Of course, if the light’s highly directional, as from a 
lamp, there'll be deep shadows on one side. But an 
ordinary flashlight would be bright enough to “fill” 
those .shadows nicely. So let’s have a little flashlight 
that blinks on briefly when the shutter is snapped. 
That’s the wink-light. 

So much for the “why” of these new products. 


TO THE SHUTTER D> 
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THE SHUTTER: CONTROLS 


The mechanism of the Polaroid Photoelectric 
Shutter No. 440 (price, $39.95) consists of two main 
assemblies. One is a set of linkages which, when the 
latch lever is thrown, clamps the shutter in place and 
sets the camera’s shutter to “B” with the blades per- 
manently open. There is a fixed, tiny aperture (£/54) 
in the No. 440 shutter. Exposure is controlled by vary- 
ing the shutter speed. 

When you press the shutter release lever a rubbery 
bellows is first compressed and then expands; the ex- 
pansion movement retards the shutter blade. The speed 
of the blade is controlled by the exposure meter (and 
the light intensity) as shown in the photo below. 


Camera must firet be set to EV 14 (or £5); Photo The units tested produced a remarkably high per- 


electric Shutter #440 clips onto front, over lens mount, centage of correctly exposed pictures under a wide 
fits all models except Pathfinders, Models 110,110A, range of conditions (examples opposite). The shutter 


peel nig eg gn ao hae aout nd gives best results when the light source is behind the 

meter cell eliminating need for exposure correction meter’s photocell. The meter can be “fooled” by a back- 

when using filter to darken sky, bring out clouds. ground excessively bright or dark in comparison to the 
subject. To avoid this, you bring the meter cell close 
to the subject (avoid stray light, or casting a shadow) 
and depress the release lever part way until it locks. 
This sets the meter for correct exposure of the subject. 
Then you back off as desired and press the lever the 
rest of the way, making the exposure (see opposite 
page, the two pictures of the boy.) 

The camera’s exposure control must be exactly at 
EV 14 (or No. 5) and the No. 440 shutter must be 
fitted exactly in place. If not, corners of the picture 
may be black due to interference with the light path, or 
the film may be fogged due to light leaking around the 
back of the photoelectric shutter. 

The No. 440 shutter weighs about 8 ounces. It must 
be removed before the camera can be closed. It should 
be about as rugged as a well-made exposure meter and 
should be handled with the same care. 





Photoelectric cell of exposure meter (A) has trimmer 
(B) to adjust for extra-bright scenes, or consistent 
under- or overexposure due to film, camera, or shutter. 


Lever at top left operates latches clamping shutter Light actuates meter armature, rotating slotted strip 
to front of camera. When white dot fills window of valve (A). This regulates rate of air flow into bellows 
rounded section, light’s too dim to use shutter. (B) and speed of blade (C) when shutter lever is pushed. 





EXPOSURE, IMPROVES THE 


In bright sun shutter speed may reach 1/1000 second. 
Here action was stopped despite terrific jolting of speed- 
ing motorboat and water skier’s own rapid movements. 


Meter/shutter combination was remarkably consistent and 
accurate for bright distant scenes. Trimmer corrected 
overexposure in brilliant over-water situation. 


Sun hit meter directly, caused complete underexposure of 
this backlit portrait. Correct exposure was made by us- 
ing close-up reading method described in text opposite. 


POLAROID ( cont.) 


CAMERA’S PERFORMANCE 


With shutter in place.and camera focused for 6-8 ft., 
everything from about 31% ft. to infinity is in focus. 
This is due to tiny lens opening, equivalent to f/54. 


As long as meter’s photoelectric cell was shaded from 
direct sunlight (here by upper deck of sightseeing boat) 
distant backlighted scenes were correctly exposed. 


Bright light, bright background portraits are simple to 
make; just aim and shoot. Best results are had on 
bright but slightly overcast days when shadows are soft. 


TO THE WINK-LIGHT > 
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POLAROID ( cont.) 





The wink-light and auxiliary flasher ready for action. 


Sole light source, a nearby lamp, causes heavy shadows. 


Suppose you’ve bought a wink-light and flasher and 
some 3000 speed film and have been snapping indoors. 
Now you want to take a picture in bright daylight, 
there’s super-speed film in the camera, and you don’t 
own the. photoelectric shutter. What now? It’s easy. 
Included with each wink-light outfit is a 4S Light Re- 
ducer. Filter. This is just a neutral density filter 
designed to fit any Polaroid Land camera. It cuts the 
light reaching the film by an amount equal to four EV 
numbers (four “stops” in photo jargon), in effect re- 
ducing the film’s speed to 200. 

The 4S filter also acts as a light seal. It should be 
kept over the lens of any camera loaded with 3000 
speed film and carried in daylight, unless the photo- 
electric shutter is fitted in place. Of course, as you get 
on toward dusk, or if you’re in deep shade, the 4S 
filter can be removed and it’s possible to take snap- 
shots where the 200 speed film wouldn’t be usable. 

While the 3000 speed film makes the camera more 
versatile in dim light conditions, it also raises some 
exposure problems. This film can take pictures where 
the light is so dim that current Polaroid exposure 
meters (and most other makes) won’t give accurate 
readings. To ease this situation Polaroid Corp. is 


THE NOVEL WINK-LIGHT 


The wink-light is powered by a 45-volt battery which 
charges a capacitor, a device for storing electricity. 
When the camera’s flash contacts close, the capacitor 
“dumps” electricity into a small tungsten lamp, caus- 
ing it to flash for about 1/25 sec. Main purpose of the 
wink-light is to fill in the shadows common to available 
light shooting with the 3000 speed film. When the 
available light’s too dim, the wink-light is bright 
enough to use as a flashgun as far as 6-8 ft. For more 
light, the No. 256 flasher plugs in for direct or bounce 
flash with tiny AG-1 bulbs. Price of the wink-light, 
including the No. 256 flasher and a filter described 
below is $17.95. There will be wink-lights to fit all 
models of the Polaroid Land camera. 


With wink-light, shadows are filled in, exposure is even. 


marketing a new meter, model 625 (price, $16.95). It’s 
made in West Germany and is specially designed for 
the fast film. It can also be used with other films having 
exposure indexes as low as 12. 

To avoid disappointment when using the new film 
indoors,’ with or without the wink-light, keep these 
points in mind: You must focus carefully and hold the 
camera steady—most exposures will be at fairly slow 
shutter speeds and wide lens openings. The wink-light 
won’t think for you; neither will the exposure meter. A 
certain degree of care and thought is necessary to 
achieve satisfying results. Polaroid Corp. is packing an 
excellent instruction booklet with the wink-light. This 
should be read carefully before even attempting to 
take any pictures. 

Are you perhaps wondering what effect Polaroid’s 
high speed program will have on photography? I be- 
lieve that this is only the first step in a remarkable 
expansion of the utility and ability of the picture-in-a- 
minute process. A logical next step is a camera similar 
to present ones but with built-in photoelectric controls. 
Beyond that I look for radically new camera designs, 
and films that will make even the 3000 speed marvel 
seem pedestrian. Hold onto your hats, folks! 








THE IMPORTANT QUESTION: 
HOW IS THE QUALITY? 


There is no doubt that the 3000 speed film can give 
you pictures of good quality. Compared to the current 
Polaroid PolaPan 200 film its prints seem to be some- 
what less sharp, a bit more grainy looking, and have a 
slightly less rich range of tones. However, Polaroid 
Corp. technicians confidently state that before long the 
quality of 3000 speed prints will match, or exceed, the 
wonderful quality of the current PolaPan 200 prints. 

The photoelectric shutter’s abilities seem to be well 
matched to the film’s characteristics. The picture above 
presented a fairly difficult exposure problem, yet the 
shutter solved it with no special attention. This ability 
was demonstrated with many rolls of film. 

The performance of the film under dim light con- 
ditions is so startling that it must be seen to be appre- 
ciated. The photo at left, by Greg Massey, was made 
aboard the USS Wasp. It is a good example of the tre- 
mendous broadening of picture taking opportunities 
now available to those who make pictures in a minute. 
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FOREGROUND BOY and boys at right frame the obvious center of interest in this shot by Gene Fisher, Leland, 
Miss. Wide-angle lens (25mm) gives feeling of looking over boy’s shoulder. Nikon S-2, Plus-X, 1/125, £/5.6. 


That “something else” in a picture 


WHAT TO INCLUDE and what to leave out when making a 
photograph? It’s a modern riddle to many photogra- 
phers and we'd be the last to try to answer it. This 
month’s winners selected foreground, background 
objects to bring us into the picture, or to add interest. 

Anyone may enter any number of black-and-white 
prints in MopERN’s “Monthly Contest.” Pictures must 
be 4.x 5 or larger. Polaroid prints may be submitted in 
original size. Your name, address and all technical data 
must appear on the back of each print. No entry blanks 
are required. Please enclose a stamped (first-class 
postage), self-addressed envelope if you want us to 
return pictures we’re unable to use. Send them to 
Columns Editor, MopERN PHoTocrAPHhy, 33 W. 60 St., 
New York 23, N. Y. 


BACKGROUND OUT-OF-FOCUS directs interest to 
old man in Lauren C. Klein’s shot in Madrid’s Plaza 
Mayor. Rolleiflex, Verichrome Pan, 1/100, £/5.6. 








TRAFFIC SIGNAL in foreground adds 
depth, proper scale to figure of old 
woman crossing street. A. Varga, Tou- 
louse, France, used Rolleiflex, Veri- 
chrome Pan, 1/60, f/11. 


<| PLAYGROUND WALL behind laugh- 
ing girls provides a perfect resting place, 
background for the informal group 
portrait by Helen Schoenberg, Los An- 
geles, Calif. Nikon S, Plus-X film, 1/50 
sec. at £/5.6. 


Send Your 
Best Shots 

To MODERN. 
Win $25! 
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MODERN PHOTOGRAPHY'S 
exclusive monthly equipment 
report section devoted to in- 
formative, unbiased field 
tests of equipment submitted 
to the editors for review. 


GRAFLEX 35mm CAMERA 
HAS FAST F/2 LENS 


Manufacturer's Specifications: 
Graflex Century 35 N, 35mm range- 


finder camera. Lens: 6-element 
45mm f/2 Prominar lens. Shutter: 
Copal, with speeds from 1 to 1/500 
sec., and B with XM sync. Other 
features: Automatic parallax cor- 
recting projected frame finder, self- 
timer, single stroke rapid wind 
lever, rewind crank. Price: $99.50. 
Importer: Graflex, Inc., 3750 Mon- 
roe Ave., Rochester 18, N. Y. 


The new Japanese made 35mm 
Graflex has the controls where you 
can see and use them, and it has 
the ones you want. It has a fast lens 
and fast shutter, LVS numbers, shut- 
ter and diaphragm coupling, rapid 
wind and rapid rewind, a film frame 
counter which returns to zero when 
you open camera back, self-timer, 
and the modern viewing system—a 
moving parallax correcting frame. 

On the lens barrel, visible from 
above, are focusing footage scaie, 
depth of field scale, diaphragm open- 
ings, shutter speeds, and LVS. 

Only the accessory shoe protrudes 
from the flat top. Release button and 
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a rather longish single stroke shutter 
and film wind lever are recessed. The 
film frame counter is visible through a 
small arc in the lever base. On the 
camera bottom are the button you 
push to rewind film, which stays 
pushed while you rewind, and a re- 
cessed rewind lever. 

Photographers with glasses can see 
the whole frame through the rear 
range-viewfinder window. Its gold 
projected frame is extremely bright. 
The rangefinder is an adequately 
bright square. Its shape could be de- 
fined more sharply. 

The lens in the camera we tested 
gave acceptable definition at f/2 
from center to the corners; however, 
it vignetted slightly. At f/8 sharp- 
ness increased impressively and was 
maintained down to f/16.—F. E. S. 





KODAK AUTO 35 HAS 
AUTO ELECTRIC EYE 


Manufacturer’s Specifications: 
Kodak Auto 35 35mm camera, no 
rangefinder. Lens: 44mm _ f/2.8 
Kodak Ektanar. Shutter: Kodak 
Synchro 80, with two speeds, 1/40 
and 1/80 sec. and sync (1/40 sec. 
with 5, 25, M2, M5, and M25 bulbs, 
and 1/40, 1/80 sec. with electronic 
flash). Viewing: Illuminated frame 
finder with parallax correcting 
marks. Other features: Built-in 
exposure meter automatically sets 
proper lens opening when camera 
is pointed at subject. Double ex- 
posure prevention, coupled shutter 
wind and film advance. Price: 
$84.50. Manufacturer: Eastman 
Kodak Co., Rochester, N. Y. 


This is one of the most remakable 
little cameras | have ever had the 
pleasure of using. Utterly simple to 
operate, it is nevertheless capable of 
turning out astonishingly good color 


- slides and black-and-white negatives. 


Kodak engineers have devised an 
amazingly simple automatic exposure 
control. The meter cell does no more 
work than to swing a needle as any 





standard exposure meter. All the other 
effort is supplied by your shutter re- 
lease finger. Here's the sequence of 
operation. 

You set the film's exposure index 
(10 to 160) with a little knob atop the 
camera. Then, aim and shoot, ad- 
vance film, aim and shoot, and so on 
and on. | tried it with a wide variety 
of color and black-and-white films, 
from the fastest to the slowest it can 
handle. | never got more consistently 
correctly exposed pictures with any — 
other camera. 

There was only one situation in 
which the little meter was baffled. 
That was when shooting against the 
light—the light background fooled 
the meter, so near side shadow details 
were missing due to underexposure. 
For this situation you must push_a litfle 
control to ‘‘manual’’ position, come 
close, take a reading off the near, 
shaded side, back off, set the camera 
to the proper EV number and then 
shoot. 

Focusing is by the guess and set 
technique, simplified by the use of 
three ‘‘zone” settings and the great 
depth of field of the lens when used 
outdoors. Indoors, with the lens wide 
open some unsharpness may result 
due to errors in distance setting. Also, 
with only three elements, the lens is 
stretching image sharpness a bit, at 
£/2.8. However, under average out- 
door shooting conditions the results 
are sharp enough to please all but the 
most critical. 

There are only two shutter speeds, 
1/40 and 1/80 (set manually) and no 
way to make a time exposure. With 
fast black-and-white film | was shoot- 
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ing around indoors with not much 
trouble, except in the dimmest condi- 
tions, and this camera isn't meant for 
that, really. The shutter release is 
smooth. 

Simple to load and operate, this 
should be ideal for that five-thumbed 
relative who wants to shoot nice color 
slides but can't do anything correctly. 
—J. W. 





REVERE ELECTRIC EYE 
SPORTS MODERN DESIGN 


Specifications: Revere EE-127 
electric eye still camera. Film size: 
127. Lens: 4-element 58mm Wol- 
lensak f/2.8 Raptar. Diaphragm: 
Automatically set by electric eye 
with f-stop range from f/2.8 to 
f/22 or may be set manually. Shut- 
ter: Rapax behind-the-lens with 
1/100 sec. speed only, plus MX 
sync Viewing: Single window 
range-viewfinder with projected 
frame line. Other features: Single 
stroke film advance lever, f-stops 
visible in viewfinder, Flash-matic 
mechanism for simple indoor flash 
pictures, die-cast aluminum con- 
struction. Price: $139.50. Manu- 
facturer: Revere Camera Co:, 320 
E. 21 St., Chicago 16, Ill. 


We created quite a stir when we 
took this highly-stylized camera out to 
do some shooting in Central Park. 
Several passersby mistook it for one 
of those ‘‘new transistor radios."’ In 
spite of this, we liked the feel of this 
sleek-looking white-enamelled instru- 





TESTS 


ment whose design makes it easy to 
get a firm grip when releasing the 
shutter. 

To set the camera automatically, 
press in the iris control lever and move 
it to the extreme left until it clicks into 
place. Our Ektachrome and Ansco- 
chrome transparencies taken in direct 
sunlight and in shade were nicely ex- 
posed. Black-and-white Verichrome 
Pan, shot at all times of day and in 
various lighting conditions, were also 
well-exposed. 

When on automatic the Revere 
takes films rated from ASA 10 to 110. 
Red bars in the finder warn when there 
is insufficient light for proper ex- 
posure. 

The Flash-matic device couples the 
diaphragm to the rangefinder for in- 
door flash. Here's how it works: Push 
in the iris control lever from the auto- 
matic position and move it to the right 
until the correct flash guide number 
appears in a window on the lens 
barrel. The lever will click into place. 
Then twirl the rangefinder on the 


. barrel and you will have well-exposed 


pictures regardless of how far you are 
from the subject. (No sticky business 
of dividing the guide number by lamp- 
to-subject distance to determine f- 
stops.) Revere soon will release a 
unique flash gun for this camera which 
uses a clip of six bulbs and allows for 
six exposures in rapid succession. For 
indoor available light work the pho- 
tographer is hampered by the 1/100 
sec. shutter speed. 

If you're an amateur photographer 
you'll enjoy using this camera which 
takes the guesswork out of exposure 
and which gives you an extra-large 
viewfinder in which to compose your 
pictures.—J. E. 





SOOMM F/5S ASTRAGON 
FOR 35MM REFLEXES 


Manufacturer's Specifications: 
800mm f/5 2-element Astragon 
long focus lens for virtually all 
35mm single-lens reflexes, range- 
finder cameras with reflex housings 





and movie cameras which have 
completely interchangeable lenses. 
Aperture range: f/5 to f/32. 
Focusing range: 59 ft. to infinity. 
Other features: Large focusing 
wheel; Series 8 filter slot in back of 
lens; lens collar enabling lens to 
rotate 360° for vertical, horizontal 
and intermediate camera positions; 
black satin chrome or special heat 
reflecting mount for scientific use. 
Price: $495. With heat reflecting 
mount slightly higher. Importer: 
Sterling-Howard Corp., 561 E. Tre- 
mont Ave., New York 57, N. Y. 


An 800mm lens is no light object. 
The Astragon, for example, weighs 
some 14 pounds, is 30% in. long, 
exclusive of the lens shade, and must 
be used on a sturdy tripod. And we 
mean STURDY TRIPOD. 

So we tried the 800mm Astragon 
(with 35mm Edixaflex single-lens re- 
flex attached). From the roof of 
MODERN's offices we scanned the 
peaks of New York, photographing a 
window washer at work on a sky- 
scraper and details of a church steeple | 
about 300 ft. away. We focused the 
lens at the widest aperture (f/5), then 
stopped down to f/8 and made our 
exposures on Plus-X film at 1/250 sec. 
The lens has a built-in ultra-violet 
filter which apparently absorbed much 
of our New York ultra-violet haze. This, 
plus the Astragon’s excellent optics, 
resulted in our obtaining extremely 
sharp photographs. 

Further tests indicate that at f/5, 
this 800mm Astragon lens is surpris- 
ingly good—only a small amount of 
edge sharpness fall-off and flare 
exist. At £/8 overall sharpness im- 
proves and most edge fall-off and 
flare disappear. Optimum sharpness 
appears to be at about f/11. And at 
about f/16 some vignetting in the 
corners appears and then increases 
slightly as the lens is stopped down 
to £/32. However, overall sharpness 
remains very good. Such results for a 
lens of this long focal length are quite 
remarkable.—E. M. 


(Continued on page 78) 
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DUAL FOCAL LENGTHS 
FOR 35MM CAMERAS 


Specifications: Duo-Tamron 4-ele- 
ment 135mm f/4.5; 2-element 
225mm f/7.7 in preset diaphragm. 
Price: $59.95. Importer: Photo- 
graphic Importing & Distributing 
Corp., 150 Broadway, New York, 
N. Y. 


Specifications: Spectra Duo-Focus - 


4-element 140mm f/4.5; 2-element 
230mm f/7.9 in preset diaphragm. 
Price: $49.50. Importer: Aetna 
Optix, 350 W. 31 St., New York 1. 


Lenses which convert from one focal 
length to another are certainly nothing 
new in photography. Some of the 
finest and most famous lenses for view 
cameras have been convertibles. It's 
only recently that the same optical 
principles have been applied to lenses 
for 35mm cameras. And these have 
been on the rather expensive side. 

Is this still true? Have 35mm owners 
been given a new tool reasonably 
priced and precise? How easy is it to 
use, how valuable? 

We tested the Duo-Tamron. (Results 
from the Spectra lens, which is of simi- 
lar construction, should be about the 
same.) 

Using the Duo-Tamron for the es- 
sential business of telephoto lenses, 
the bringing of distant objects nearer, 
we photographed a New York skyline. 
Full opening of the 135mm lens 
yielded acceptable sharpness, and 
stopping down to f/8, an edge-to- 
edge sharpness. At full opening 
(f/7.7) of the 225mm focal length 
the center was sharp, the remainder 
definitely not. Sharpness at f/11 im- 
proved, at f/16 improved further, at 
f/22 virtually was edge-to-edge. Bear 
in mind such factors, enlarge to 11 x 
14 and you can have a decidedly 
respectable picture. 

You will find ‘‘converting’’ easy and 
rapid. Simply unscrew the 135mm 
lens from its appropriate camera 
mount adapter, screw in the extra sec- 
tion, screw the lens back onto it—and 
you have changed to 225mm. 

This is light (10 oz. with its acces- 
sories) and short (barely three inches 
in its 135mm length and almost four 
in its 225mm). It operafes easily. A 
knurled focusing ring affords the 
secure grip you should have on a tele- 
photo; and, placed halfway on the 
barrel, lets you turn it quickly. 

An assemblage of accessories indi- 
cates the maker has thought carefully 
about the 35mm fan's various wants. 
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The manufacturer provides screw- 
in (Pentax, etc), Miranda, and Ex- 
akta adapters, also carrying case for 
complete lens; Series 6 filter adapter 
ring; Series 6 sunshade; and front 
and rear caps for each section. 

The aluminum barrel is anodized 
black. The footage and 135mm dia- 
phragm figures are engraved white. 
The 225mm markings are green. 

The Spectra Duo-Focus is in chrome, 
its 140mm diaphragm and footage 
markings red, its 230mm scale yellow, 
its one adapter at the moment of writ- 
ing is for the Exakta.—F. E. S. 





ELITE 8 PROVIDES 
SOUND FOR Smm 


Specifications: Elite 8 movie pro- 
jector. Sound: Magnetic striping on 
film. Amplifier: 6-watts. Speaker: 
Built-in 6-in. Lens: Angenieux f/1.5 
projection lens. Weight: Slightly 
less than 17 Ibs. Reel capacity: 
400 ft. of 8mm. Other features: 
Automatic erase when recording 
over old track, microphone, carry- 
ing case, 16 and 24 fps recording 
speeds, 750-watt projection lamp, 
and power rewind. Importer: 
Tandberg of America, 8 3rd Ave., 
Pelham, N. Y. Price: $399.50. 


Early attempts to make an 8mm 
sound projector usually resulted in a 
machine that approximated the dis- 
torted wail of a lonesome tomcat sit- 
ting on a back fence. In a word, the 
sound was vile. Magnetic or optical 
sound on film was reserved for 16mm 
and larger films. The 8mm amateur 
stuck to his tape recorder, silent pro- 


- jector and synchronizer—with pass- 


able results. The Elite 8 is the first 
magnetic sound on film machine to 
reach the American market that has 
sound on 8mm film that can be called 





good. It’s not low cost sound—but 
then, neither were the other, earlier 
machines. 

Using a magnetic track only half the 
size of a full 16mm sound track, the 
sound is reasonably clean and undis- 
torted. Of course, with its 6-watt 
amplifier and tiny built-in speaker, 
music with notes in the higher fre- 
quencies does suffer. But the results 
with music recorded at 24 fps do sound 
good—and much better than at 16 
fps. Voice recordings at both 16 and 
24 fps were more than passable. A 
better microphone might help, too. 
The mike included with the Elite is the 
usual low-priced unit one finds. with 
many tape recorders. 

Since the machine is used for both 
recording and playing back sound, we 
miss a reverse projection device. With 
one, sound could be edited or redone 
immediately, without running the film 
through, rethreading and then playing 
back to the desired point in the track. 

Overall screen brightness is ade- 
quate and the machine seems to oper- 
ate at a fairly cool temperature. 
Threading, while it seemed compli- 
cated at first, became almost easy 
after a very short time. 

Tandberg, importer of the Elite 8, 
is establishing a sound striping serv- 
ice in the United States that will take 
care of 8mm film users. 

There's a three channel mixer avail- 
able as an accessory for recording 
voice, music and sound effects simul- 
taneously. Quite obviously, it would 


have been impossible to include a | 


mixer as a integral part of the ma- 
chine without making it larger—and 
costlier.—M. A. M. 





CRAIG MOTORIZES ITS 
EDITOR-VIEWER 


Manufacturer’s Specifications: 
Craig Motorized 16mm editor- 
viewer. Screen size: 3% x 4%-in. 
ground glass, FPS: 24-26. Lamp: 
75 watts. Film threading: In-line. 
Film: Either single or double-per- 
forated 16mm. Other features: 
Carrying case with handle, focus- 
ing and framing controls, film 
marker, 110-120 volt AC electric 
motor, manual operation and 
three-way control switch. Price: 
$147.50. Manufacturer: Kalart 
Co., Inc., Plainville, Conn. 


Can cranking motion picture film 
through an editor-viewer give you a 
genuine impression of what the image 
will look like when it’s actually pro- 
jected on a screen? In most cases, no. 
Usually, movement in the frame is 
either too fast or too slow. And you 
cannot accurately time the duration of 





—_——-— ee ee ee ee ee eee a ee ee ee 


. =Se ae POO CULO le 


co ie O w@ Ft ce tf « 


- « 


a sequence. It's virtually impossible, 
no matter how accurately the rewinds 
are geared, to come even close to a 
steady 16 or 24 fps speed. No one’s 
hand is that sure. The Craig Motorized 
editor-viewer is another matter. A 
lightweight, highly portable unit, it 
consists of a pair of 400-ft. rewinds, 
an electric motor-driven viewer and a 


cover with a carrying handle. Lug- 
gage-type snap locks secure the cover 
to the base when the unit is not in use. 

The motor operates the sprocket 
drive and also the right hand rewind 
by means of a spring belt. The three- 
position switch controls manual opera- 
tion, electric motor drive, and single 
frame viewing. (The unit does not in- 
clude a splicer—and for this we thank 
the manufacturer. A splicer is a highly 
personal piece of equipment—and 
often film editors already have a fa- 
vorite unit, or prefer choosing a sep- 
arate one that can be conveniently 
used with several types of equipment.) 

The Craig offers the advanced 
16mm movie maker many of the bene- 
fits of professional equipment—and 
at a reasonable price. The 3% x 4%- 
in. ground glass image is bright 
enough for easy viewing even in fairly 
well lit rooms—providing extraneous 
light does not directly hit the screen. 

With a little practice we were able 
to stop the machine on precisely the 
frame we wanted—or at worst one or 
two frames later. 

In testing the unit we ran several 
hundred feet of 16mm film through the 
viewer. Film threaded quickly into the 
single sprocket wheel and then di- 
rectly under a highly machined roller. 
Film does not travel up, down and 
around as in some editor-viewers. The 
in-line system of the Craig takes the 
film directly from one rewind to the 
gate of the viewer and then to the 
right hand rewind. We found no signs 
of scratching or other damage to a 
single foot of film. Actual frame rate 
was between 22 and 24 fps—remark- 
ably close to the degree of accuracy 
of most 16mm silent and sound pro- 
jectors. Smoothness of action closely 
approached that which you would ex- 
pect from a projected image on a 
regular screen. The focusing knob is 
large, which makes it easy to use. 

For those who want a larger image 





for editing, there's the manually-op- 
erated Craig ‘‘Pro’’ 16mm _ motion 
picture viewer ($89.50). It may be had 
as a completely separate unit—leav- 
ing choice of rewinds and splicers to 
the user. The three-element f/3.8 pro- 
ection lens and 75-watt lamp provide 
a sharp, bright image on the 4 x 6-in. 
ground glass. The screen is recessed 
deeply into the hood, excluding ex- 
traneous light even in strongly lit 
editing rooms. The unit has the same 
in-line film threading of other Craig 
manual viewers.—M. A. M. 





PAN CINOR 85 ZOOM 
LENS HAS RANGEFINDER 


Manufacturer's Specifications: 
Pan Cinor 85 zoom lens for 16mm 
cameras. Maximum aperture: f/2. 
Focal length range: 17 to 85mm. 
Elements: 16. Mount: C-type. 
Other features: black finish, split 
image rangefinder and back to 
front zoom lever. Price: $420. Im- 
porter: Paillard Inc., 100 Sixth 
Ave., New York City. 


The Pan Cinor 85 is mighty impres- 
sive in all its black-barreled majesty— 
and even more impressive is the film 
we shot during our tests of the zoom 
lens. The new lens looks in shape and 
size much like the Pan Cinor 70—and 
the lens design is practically the same, 
too. However, the range has been in- 
creased from 70 to 85mm—an addi- 
tional 15mm that increased its use in 
the tele position. But the most signifi- 
cant addition is the split image range- 
finder in the through-the-lens finder. 

And what a difference this makes. 
Anyone who has ever attempted a 


IN NEXT MONTH’S 
MODERN 


Comprehensive 35mm _ dark- 
room section you'll want to 
clip and save. 


quick guess at lens-to-subject distance 
when shooting with zoom lenses knows 
what can happen if there’s even a 
medium sized mistake in judgment. 
Everything seems to be in focus until 
you hit around 40 to 50mm, and then 
your prize footage degenerates into 
a not so neat blur. 

The rangefinder on the 85 has a 
diagonal split, which means that you 
can focus on verticals, horizontals or 
anything in between. 

Before each shot we racked out to 
tele position, focused and then re- 
turned to wide angle for the start of 
the scene. Images were sharp through- 
out the zoom in every shot we took. 





At maximum aperture (f/2) the lens 
delivered adequately sharp images. 
The feeling of confidence provided by 
the rangefinder was invaluable—and 
a time saver. By the time we closed 
the lens to £/5.6 it was virtually im- 
possible to tell the difference between 
zoom lens shots and those made with 
a conventional lens. The 85 is slightly 
faster than other zoom lenses now on 
the market. The back to front zoom 
lever worked smoothly throughout our 
tests—-whether we made a slow zoom 
or a real tricky quick one for special 
effects. The finder system gives a con- 
sistently bright corner to corner image 
at all apertures. 

We tested the Pan Cinor on the 
New Bolex H-16 Rex. The Rex is quite 
similar to the H-16 Reflex but with a 
variable shutter control on the side of 
the camera. Fades were smooth from 
light fo dark. Also, the variable shutter 
was quite useful for exposure control 
when shooting under unusually bright 
light conditions.—™M. A. M. 





FIRST MIRROR LENS 
FOR A HAND VIEWER 


Manufacturer's Specifications: 
Realorama hand viewer for 35mm 
and super slides. Construction: 
Plastic, 5% in. wide, 5% in. deep, 
and 3% in. high. Weight: 4 oz. 
Price: $5.95. Manufacturer: 
Realist, Inc., 2051 N. 19 St., Mil- 
waukee 5, Wisc. 


Here is a hand viewer which uses 
a concave mirror instead of a convex 
magnifying lens. The principle is much 
the same as that in reflecting tele- 
scopes. For the first time, it’s applied 
to slide viewing, and most effectively, 
too. The curved magnifying mirror 
which occupies the rear of the viewer 
much like a wide screen, produces an 
enlarged image in space between the 
mirror and your eyes. You see the 
image, with both eyes, in apparent 
depth, somewhat as if you were pro- 
jecting the slide in a room. 

This viewer unit is not self-powered, 
which means that the Realorama 
must be used with external illumina- 
tion. However, the translucent screen, 
instead of being in the rear, is in front 
of the unit—directly over the broad 
viewing aperture. Because of this, 
you must use the viewer with a lamp 
or similar light source over your 
shoulder, not in front of you as in 
other types of viewers. In rooms 
with strong top lighting we had fo tilt 
the viewer downwards to get maximum 
image brightness. We also found we 
could vary warmth in our color slide 


(Continued on page 109) 








How to add SOUND 


Do it magnetically with the Kodascope 
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Kodascope Pageant Sound Projector, Magnetic-Optical, Model MK4, 
with 2-inch f/1.6 lens, 750-watt lamp, 10-watt amplifier, 2,000-foot film 


ifetime lbrcation. Complete in single case, $850.” «= EASTMAN KODAK COMPANY 








to your 16mm movies 
Pageant Sound Projector, Model MK4 


Magnetic sound recording on film gives 
you Virtually unlimited freedom in cre- 
ating sound tracks for 16mm movies. 
You can blend words, music, and 
special effects to set a mood... to tella 
story...to heighten the over-all im- 
pact of your film. And you do it with a 
Kodascope Pageant Sound Projector, 
Magnetic-Optical, Model MK4. 


A-b-c’s of magnetic sound 


With a Kodascope Pageant MK4 you 
can add sound to your old movies as 
well as the ones you plan to make. 
Here’s how it works: 

1. You have a magnetic oxide stripe 
added to your processed film. (Kodak 
offers this service, called Kodak Sono- 
track Coating, through dealers at 2.8 
cents a foot.) 

2. You record your commentary, 
music, and special sound effects onto the 
stripe as the Pageant MK4 projects your 
film. Separate volume controls for phono 
and microphone inputs let you mix 
voice and music at any level. 

3. You project your film again and 
play back your sound. Did you make a 
mistake? Just re-record the sound and 
the correction is automatic. A special 
locking device prevents erasure during 
normal projection. 


Performance is superb 

When you project your finished film, the 
Pageant MK4 does it full justice. A 
straight-line optical system with a 750- 
watt lamp provides a brilliant image. 

The //1.6 lens has a built-in field 
sharpener that keeps details sharp and 
clear even when you’re covering an 
auditorium-size screen. 

The sound your audience hears is 
clear, undistorted. And the true-rated 
amplifier provides you with separate 
volume and tone controls. 

Bonus features: the Kodascope Pag- 
eant MK4 can also be used for com- 
mercially produced optical sound films; 
the amplifier can be used as a public- 
address system. 


Considering a new 16mm camera? 
Many cinematographers have found the 
Cine-Kodak K-100 Turret Camera the 
ideal working partner for the Kodascope 
Pageant MK4. 

The K-100 accepts 16mm film per- 
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forated along one edge, which permits 
the addition of a full-width magnetic 
stripe for better sound reproduction. 

You'll find the K-100 has all the ca- 
pability you need to make movies of pro- 
fessional quality. 

The brushed-chrome lens turret 
mounts any three of seven Kodak Cine 
Ektar Lenses—from 15mm to 152mm— 
with matching viewfinders. Turn the 
turret, and lens and matching view- 
finder click into position. 


Finest in 16mm lenses 


Working with Ektar Lenses is one of 
the immediate rewards of owning a 
K-100. Even at its widest aperture an 
Ektar Lens delivers edge-to-edge sharp- 
ness, flatness of field, crisp definition. 

Ektar Lenses are made using rare- 
element glass to achieve a superior lens 
design. They are Lumenized to transmit 
natural, color-pure light. And their color 
transmission is uniform—an important 
virtue when you’re shooting with a 
variety of lenses. 


Two viewfinders in one 

The matching viewfinder shows the lens 

field of view with one-to-one magnifica- 

tion and with parallax clearly indicated. 
Following action is no strain, since 

the finder shows a generous area around 


the lens field. So you get the sharp, 
bright view of an optical finder and the 
full-view convenience of a sports finder. 


Full 40-foot run 


Crank-wind your K-100 once—and 
you’re ready to shoot 40 feet of action 
without stopping. (This long film run is 
particularly important when you're 
shooting slow-motion sequences.) 

A precise spring-motor dial shows 
how many more feet you can shoot 
without rewinding. 

Just set a dial to shoot at speeds from 
16 to 64 frames a second. At any speed 
the precision mechanism of the K-100 
produces rock-steady pictures. 


Three-way exposure lever 


You press down for regular operation. 
Press full down to lock for continuous 
operation. Press up for single-frame ex- 
posure that permits time-lapse se- 
quences, animated movies, and trick 
titles. An auxiliary hand crank lets you 
back-wind for fades, double exposures, 
and other optical effects. 

Your photo dealer will be glad to 
demonstrate the Kodascope Pageant 
Sound Projector, Model MK4, and the 
Cine-Kodak K-100 Turret Camera. 
Most offer terms that will let you start 
making 16mm sound movies now. 


Cine-Kodak K-100 Turret Camera with 25mm f/1.9 Ektar Lens, 
$337. Accepts Ektar Lenses in standard “C” mounts. (15mm and 


63mm lenses shown here, extra.) 


Prices are list and subject to change without notice. 








Variable shutter offers ex- 
posure control 


Backwind permits profes- — 


sional quality special 
effects 


accurate means for count: 
ing frames for special 
effects 


Socket for cable release, 
for single frame filming, 
smooth, continuous runs 





THE SUPERIORITY in image quality of 16mm over 8mm 
has been accepted with little question since the intro- 
duction of the smaller film in the early 1930’s. Cost of 
equipment and of upkeep, as far as film and processing 
are concerned, have been exhaustively reported—al- 
ways in the favor of the smaller film; however, there 
have been no objective comparison tests between 8 
and 16mm to determine the visual differences when 
they are projected. 

To compare the quality of 8mm movies with that of 
16mm, Mopern conducted tests. We shot with both 
expensive and moderate-priced cameras in 8 and 16mm 


sizes, using the same fine-grain color film (Koda- 
chrome). The resulting films were shown by projec- 
tors of equal quality on varying screen sizes. Audience 
reaction was carefully tabulated to determine exactly 
where 8mm did equal 16, where 16mm began to pull 
away from 8, and where 16mm reigned supreme. Our 
results were surprising, and dispelled many so-called 
facts of comparison as being no more than old wives’ 
tales told often enough to resemble truth. 

Image quality was tested by shooting with cameras 
of comparable stature—-moderately-priced 16mm ($115 
to $175) against moderately-priced 8mm ($30 to $100), 


DRAWINGS BY FRANK SCHWARZ 


Through-lens focusing 

finder may be either mir- 
r or prism type, is par- 
lax free 


Footage counter resets itself, 
is usually mechanical 


Optical finder is 
used instead of 
through - lens 
finder in dim light 


Threé-lens turret accepts 


Long film crank 
makes fast motor 
winding easy 


Variable shutter 

provides expo- 

Sure control, au- 

tomatic type Frame counter provides accu- 
makes smoother rate means for counting 
‘fades . = ~ trames for special effects 


Multiple FPS speeds provide 

extra exposure control 
Backwind, used for profes- 
sional quality special effects, 
is also used with electric 
motor for long runs 


Socket for cable release 
(some expensive 16mms have 
two), for single frame filming, 
smooth continuous runs 








AND HERE'S A COMPOSITE OF MODERATE PRICED 8MM.. 


expensive 8mm ($100-$300) against expensive 16mm 
($200 to $400). Since lab tests involved in shooting test 
charts often give different results from those from field 
tests, we decided to shoot under everyday conditions. 
Each camera used was framed and focused (except in 
the case of fixed focus cameras) on the same subject. 
Three different situations were chosen: distant scenics, 
medium distance groups of people, and close-ups of 
faces and various objects. 

Equipment was thoroughly inspected beforehand to 
assure uniform standards. Technicians made sure that 
lenses were correctly seated in the cameras. Only lenses 
supplied by the camera manufacturers were used. Two 
Quick-Set tripods—one for 8mm, the other for 16mm— 
were firmly positioned on solid ground and a level used 
to determine if legs were evenly extended. 

Camera gates were thoroughly cleaned and checked 
for loose fittings. Uneven pressure in the gate could 








have resulted in the improper seating of film in focal 
plane. Projector gates and claws were examined and 
cleaned of all foreign matter. 

We used new projector lamps to assure evenness of 
illumination in all projectors. In 8mm projectors we 
used 500- and 750-watt lamps for image widths up to 
40 in. Larger screens required 1,000-watt units. In 
16mm projectors we used 750-watt lamps for 40-in. 
screens, 1,000-watt lamps for larger screens. 

Tests for moderate-sized images (40-in.) were made 
on a beaded screen. Audiences were seated directly in 
line between projector and screen in the position to see 
maximum screen brilliance. A matte screen was used 
for 7-ft. wide images. 

As soon as the films were developed, we were ready 
for the most important part of the test—audience re- 
action to the image quality. Which film would a cross- 
section of people judge to be best? The audience was 











asked to look at two screen images, projected side by 
side, and to select the sharper one. Films shot with 
moderately priced 8 and 16mm cameras were screened ; 
then those filmed with the expensive units were 
projected. ; 

It would have proved very little, or nothing, to 
project only one size screen image. Obviously the differ- 
ences between image quality would become more 
apparent as the screen size increased. Therefore, each 
test scene was first projected on screens of 30 in. width. 
In subsequent tests we went to a 40-in. screen, finally 
to 7 ft. Several small groups saw the films—without 
being told which was 8 and which was 16mm. The 
chart on page 86 is a compilation of the results of the 
test. In a few cases people disagreed on relative sharp- 
ness of images. In one instance a viewer was adamant 
that an 8mm close-up seemed far sharper than a similar 
16mm scene. Others saw no difference. However, even 





within the same price class, results were disparate. On 
the chart you'll note that performance often varies be- 
tween moderately priced and expensive cameras. 

In an evaluation of the chart, both the type of shot 
(distance, medium or close-up) and the size of the 
screen must be considered. Large masses filmed from 
short camera-to-subject distances appear to have better 
quality on 8mm film than do long shots with a great 
many details. Also, the difference in sharpness gener- 
ally depends on the size of the screened image. Close-ups 
will stand much larger screen projection than will long 
shots on 8mm film. 

If you know the type of motion-picture subject ma- 
terial you intend to shoot, and the maximum size you 
will want to project, you can pick the proper equip- 
ment easily from the chart. For instance, if you plan 
to shoot personal family movies with medium shots 
(perhaps no more than 8 ft. between camera and sub- 
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ject) or close-ups (5 ft. or less), 8mm will give very 
sharp images at moderate screening distances. But if 
you wish to film scenics, architectural studies and other 
distant subject material in extremely fine detail, 8mm 
will probably not provide the sharpness you want. 

Your projection procedures must also be considered. 
If projection is to be confined to relatively short pro- 
jector-to-screen distances with comparatively small 
screen images, 8mm sharpness will probably suffice. 
If, however, the film is to be shown in extra large living 
rooms or in auditoriums on large screens, 16mm may 
be necessary. 

We’ve left the consideration of cost (primary for 
many people) for last. Costs are initial and operational. 
First, how much can you spend for a movie camera? 
If your budget is limited to $100 or less you have only 
one choice—8mm. Moderately priced 16mm cameras 
start at slightly more than $100. Quite often, you will 
not find many features available on relatively inexpen- 
sive 8mm cameras on moderately priced 16mm units. 
For example, many inexpensively priced 8mm cameras 
have electric eye exposure systems. No 16mm under 
$200 has one. In the camera price range from $200 to 
$300, and up, both 8 or 16mm units have similar 
features—through-lens focusing, back winds, long runs. 

The cost of a camera is money you spend once. But 
the cost of operation—what you will pay for film and 
processing—is continuing and can mount alarmingly if 
you're an avid filmer. A 25 ft. roll of double-8 movie 
color film costs about $2.85 without processing, com- 
pared to $8 for 100 ft. of 16mm (which lasts the same 
time when screened). You can expect to pay about 
$1.75 for 8mm processing and $4.25 for 16mm. 

The cost of film and of processing may decide the 
issue in favor of 8mm for the man who can afford 
either camera and who does a lot of shooting. However, 
if you shoot with care or use only a limited number of 
rolls of film during the year, 16mm may not be a strain 
on your budget. 

The physical size of the cameras must also be con- 
sidered. The 16mm moderately priced camera is far 
larger, sometimes twice as large as the moderately 
priced 8mm. Awkwardness in handling the bulkier 
16mm, even by the man who wants the finest quality, 
may cause him to accept slightly less quality in the 
smaller-packaged and handier 8mm camera. With the 
size, of course, goes the weight, hand-in-hand. No 
16mm camera can match the tiny 8mm for lightness. 

Despite the many articles pleading with movie makers 
to use a tripod at all times, the camera owner off for a 
picnic, a hike, a day at the beach is going to think 
twice about packing a suitably sturdy tripod and pan- 
head along with the luncheon hamper. Yet the 16mm 
camera is a brute to hand hold—almost impossible 
unless you’re built like a wrestler. The controls and the 
shape of the camera often have been designed with only 
tripod operation in mind. But 8mm camera designers 
have catered to the tastes of the man who plans to shoot 
sans tripod. If you think that carrying a tripod at all 
times is going to be a crashing bore, better take another 
good look at those 8mm units.—THE END 


7 MECHANICAL FACTORS, BESIDES 
FILM SIZE, AFFECT IMAGE QUALITY 


1. LENS SHARPNESS: Your lens must be of 
good quality. And even a good lens will de- 
liver unsharp images if it is not properly 
seated in relation to the film plane.  Per- 
manently mounted lenses can go out of align- 
ment and should be checked periodically by 
a technician. Interchangeable lenses should 
be examined for correct distance between 
lens and film plane. 


2. TRIPOD: No matter how steady your 
hands, they aren't steady enough. Even 
miniscule camera movement lessens sharp- 
ness. Use a tripod strong enough to support 
your camera solidly. 


3. FPS SPEEDS: At 16 fps exposure is only 
1/30 sec.—not enough to deliver sharp 
images of fast action. Exposure at 24 fps 
is 1/50 sec. and at 64 fps, 1/160th. 


4. FILM GATE: The film gate is designed to 
seat film precisely at the focal plane. The 
longer the film gate the more accurate js the 
film’s position. Bits of dirt in the film gate 
may affect seating and thus sharpness. Claw 
must work smoothly and position film with- 
out tearing sprockets. 


5. PROJECTOR: Projector should be as pre 
cise as the camera. Film gate, film aperture, 
and sprocket wheels must be free of emulsion 
particles. A lamp that's too strong for the 
projection distance may wash out image. One 
that isn’t bright enough makes the film diffi 
cult to see. A 1000-watt lamp is needed fo 
big images. A 500 or 750-watt or equivalent 
works for most living-room-size screens. 


6. PROJECTOR LENS: Taking lens and pro- 
jecting lens must be of high quality. Proje 

tion lens may be checked with test films 
available from American Society of Motion 
Picture and Television Engineers, 55 W. - 

St., New York, N. Y. If your lens fails to meet 
standard, contact manufacturer or dealer. 


7. SCREEN TYPE: Beaded screens are good 
for small room projection. Image is thrown 
back from the screen to front and sides so 
that people seated on fringe see movie a 
most as well as those seated in center of 
room. Matte screens reflect brighter image 
but light goes back in straighter line than 
from a beaded screen. Matte screens should 
be used for long projection throws and large 
screen images. 








MAKE A MOVIE ON 
1 ROLL OF FILM 


BABIES are probably the most popular humans in the world. Every- 
body loves them—parents and politicians, grandparents and news- 
paper editors. But the minute a proud father flashes baby on a movie 
screen a lot of admiration is likely to fly out the window. Three-week 
old babies in cribs are lovely to look at—but in home movies that 
appealing helplessness can be a bit boring. They just don’t move— 
except for waggling of hands or kicking of legs. Infants can’t smile or 
roll over. Since these come much later, it seems sensible that movies 
should wait for the infant to get a little older—and a little more 
active. But every parent wants a movie of his infant—not to mention 
distant relatives who are dying to know what he or she looks like. 

But, if babies don’t move themselves, (Continued on page 104) 
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START DOLLY: Establish the 
scene, by showing wide-angle 
view of nursery. We included 
a mobile over crib to add de- 
sign effect and started walking 


toward baby. 


CONTINUE DOLLY: Keep dolly- 
ing distance to a few feet. Walk 


o0 =< wm 


slowly and evenly toward crib 
by almost sliding feet on the 
floor. Start panning down 
teward baby just before reach- 


ing foot of crib. 


FINISH DOLLY: When you 
reach edge of crib, pan down 
to baby and lean forward to fill 
frame. As you pan, someone 
can lift mobile slowly out of 
the way of the lens. Don’t end 
- scene abruptly as dolly is com- 
pleted. Shoot a few seconds 


longer for smoothness. 


MAYNARD FRANK WOLFE 
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FOLLOW WITH CLOSE-UP: 
Change angle of camera if you 
want to cut to an extreme 
close-up. Keep close-ups short, 
or effect will be lost. 


RECORD DETAILS: Cutting to 
feet and hands can be ex- 
tremely expressive. Even if 
baby kicks don’t film for more 
than a few seconds—strength 
of image lies in its relationship 
to rest of sequence. It can’t 
stand by itself. 


INTRODUCE MOTHER: Experi- 
ment with new ways to bring 
mother into film. A straight cut 
to mother can be dull and jar- 
ring. Here, hand enters frame 
from the side and camera pans 
slowly up arm to show mother 
in close-up. Hold shot for only 
a few seconds. 


USE MEDIUM SHOTS: These 
are needed to establish action 
or strengthen relationships, 
and should be used sparingly. 
Here, mother is playing with 
baby. This can be followed with 
close-up of baby’s expression, 
then a medium shot of mother 
turning toward camera and 
walking out of the frame. 


SUGGEST ACTION: Just a key 
part of an action can tell a 
whole story. Water pours into 
a basin and we know that 
Kathy is going to get a bath. 
Scene is more interesting than 
a many-detailed long shot of 
the whole process of preparing 
bath would be. 


MAINTAIN CONTINUITY: 
Mother reaches down and 
picks up child. By inference 
the shot is connected to the 
previous one of bath prepara- 
tion. Don’t cut too quickly 
here. Instead, let mother com- 
plete action of cradling child 
so that you can match a fol- 
lowing close-up. 
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ESTABLISH RELATIONSHIPS: 
Footage of mother and child 
together should be used where 
possible in film. Cuts that go 
from mother to child but never 
show them together are dis- 
connected and awkward. 


BE PREPARED FOR LUCK: The 
script left room for us to take 
advantage of chance shots. As 
mother bathed child, we found 
footage with pictorial interest 
that fit neatly into the rest of 
the sequence. 


INSTILL PACE: A variety of sit- 
uations adds up to a fast mov- 
ing film. Diapering, with its 
ever present pins, usually 
holds audience attention. But 
don’t linger over the scene. 
Some things in baby’s life take 
overly long in a movie sense— 
and will tire audience. 


HEIGHTEN ACTION: Even 
scenes which have only a little 
action can be important. Here 
close-up showing details of 
baby feeding will seem faster 
on the screen, even at normal 
shooting speeds. All actions 
are magnified in close-ups. 


PLAN AN ENDING: Putting a 
finish on your film gives it form 
and polish. We adjusted lights 
(see text) to give the impres- 
sion of evening. 


ADD A FADE-OUT: A fade can 
be made by turning diaphragm 
to smallest opening. Mother 
appears in silhouette toward 
end of fade. 





NEW WORLD FOR THE AMATEUR 


TELE- 
SCOPE 





FILMING THROUGH A TELESCOPE is an ideal way to get extreme 
close-ups of distant objects, in sports and nature for example. 
A great variety of magnifications is possible and you can 
obtain effects which will equal filming with a 520mm lens 
on an 8mm camera, or 1,000mm on 16mm. The image of a 
person standing 800 ft. away can fill the entire movie frame. 

A regular 8 or 16mm camera equipped with a standard 
focal length lens (fixed focus or focusing mount) is entirely 
satisfactory. If the lens is in a focusing mount, set it at in- 
finity. Good-quality telescopes work best since the sharpness 
of the film image depends largely on telescope quality. You 
can determine the combined power of telescope and camera 
by multiplying the focal length of the camera lens in inches 

















MOUNT CAMERA ON TELESCOPE: Telescope manufac- platform, top, for 8mm cameras, can be used on tele- 
turers have special mounts for fitting cameras to their scopes that have sunscreen clamps. If unit does not have 
units. Bushnell platform works with either 8 or 16mm sunscreen clamp, extension may be bolted to barrel. How- 
cameras on Spacemaster, bottom. Edmund Scientific Co. ever, this requires a slight alteration to the telescope. 




















by the magnification of the telescope. For example, if 
you combine a 20X telescope with a standard 1 in. lens 
on a 16mm camera, the telephoto effect would be equal 
to that obtained with a 20 in. lens (20 x 1). The follow- 
ing chart shows the area covered at 50, 100, and 600 ft. 
distances. It will help you determine, beforehand, just 
how much area your telescope-camera combination can 
photograph at these three camera-to-subject distances. 
You can easily determine the areas covered at any 
other distance. If you double the distance, you're 
covering a field twice as wide and twice as high; halve 
the distance and the field is half as wide and half as high. 

While filming, the camera must be mounted to the 
telescope, of course. A ready-made mounting bracket 
can be bought from Edmund Scientific Corp., Barring- 
ton, N.J. or Bushnell Optical Corp. of America, 187 
Bushnell Bldg., Pasadena, Calif. (see photo bottom 
page 90). The camera lens must be perfectly centered 
on the eyepiece of the telescope. You can determine the 
correct distance between eyepiece and camera lens as 
follows: focus the telescope on the subject. Hold a piece 
of paper or ground glass behind the eyepiece. You will 
note a beam of light projected on the paper or ground 
glass. Move paper or ground glass back and forward 
until you find the point where the projected disc has 
the smallest diameter. This is the correct distance 
between eyepiece and camera lens iris. 

However, this is not true with all lenses. And it’s 
difficult for an amateur to determine the exact position 
of the iris: a series of test exposures made by varying 









IMAGE SIZE YOU CAN FILM THROUGH YOUR TELESCOPE 


the distance slightly between eyepiece and lens is rec- 
ommended. In each case, note the distances on a piece 
of paper. Test exposures will not be necessary when 
using cameras having through-the-lens focusing systems. 

A light trap between eyepiece and lens is needed 
after your camera is mounted at the correct distance. 
A piece of dark cloth should be sufficient. The camera 
lens should be at the largest opening. Since eyepiece 
and camera lens must usually be quite close together, 
the lens sunshade should be removed, if possible. Many 
movie lenses have built-in sunshades which cannot be 
removed, preventing the eyepiece from being mounted 
close to the camera lens. You might want to sand down 
the rim of the telescope eyepiece or try a longer focal 
length lens. The image should cover the entire 8 or 
16mm frame. If, on your test exposures, one, two, or 
three corners are cut off, it’s an indication that telescope 
and camera are not perfectly lined up. If all four 
corners are cut off, the camera is too far away from 
the telescope. In this case, you might try setting the 
camera lens at its closest distance instead of at infinity 
and readjust the telescope-to-camera distance to get the 
scene in focus. 

In order to obtain a proper exposure, you need to 
know the effective lens opening of the camera-telescope 
combination. This formula will give it to you: 


f-number = magnifi- , focal length of camera lens 





cation of telescope _ telescope objective diameter 


(Continued on page 112) 














FOCAL 
LENGTH OF 


CAMERA LENS 


TELESCOPE 
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POWER 





AT 50’ 


SIZE OF IMAGE COVERED 


AT 100° 
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‘NEW WORLD FOR THE AMATEUR 


CLOSE-UP 


THE EXTREME CLOSE-UP, where the camera is only inches 
from the subject, may show a tiny detail of a huge object 
or enlarge a minute creature to show things the naked eye 
can never see. But the nearer you move the camera the closer 
you get to the focusing barrier—the point beyond which 
your camera lens alone can’t give sharp images. 

Most normal focusing movie lenses will focus down to 
between 12 and 17 in. A few go closer. (Even a fixed focus 
lens, set at £/8, will provide sharp images at 3 ft. from the 
subject.) With supplementary lenses, and with extension 
tubes you can get within inches of a subject; by shooting 
through a microscope you can film a world beyond the limit 
of normal eyesight. 

The least expensive way to extreme close-ups is through 
supplementary lenses. These fit over the front of the lens 
in the same manner as an ordinary filter and decrease the 
minimum focusing distance of your camera lens. 

Supplementary lenses come in various strengths (or 
diopters) from +1 to +10. They also come in several 
sizes to fit practically all movie cameras. The stronger the 
supplementary lens the closer you can get to the subject. They 
may be used with either focusing or fixed-focus lenses. The 
chart right shows you the focusing distance for each supple- 
mentary lens with your regular lens set at infinity. 

First decide the area you want to photograph. Then, con- 
sult the chart for the lens that will do the job. Focus distance 
is measured from the front of the supplementary lens to the 
subject. Since all camera movement is emphasized in close- 
ups, use a tripod. 

If you have a through-the-lens viewing-and-focusing 
camera, neither focusing nor correct framing will be a 
problem. However, the separate viewfinder on most cameras 
sees the area to be filmed a little differently than does the 
lens. Many finders have parallax correction marks to help 
adjust the view. A more exact method is to mount a reflex. 
viewing device such as the Elgeet Cine-Flex on the front 
of the lens. The Cine-Flex provides absolutely parallax-free 
viewing even while filming. The Bolex 16mm cameras have 
an accessory prism finder which can be used to correct for 
parallax before shooting. 

Rackover devices are available for Bell & Howell and 
Bolex cameras to adjust the lens for correct viewing. The 
rackover substitutes the lens for the finder after viewing is 
completed. 

Most titlers have a device for correctly aligning the lens 
with the exact center of the frame. Find the field size for the 
supplementary lens with which you are filming and cut the 
right size masks to fit into the | (Continued on page 118) 


SUPPLEMENTARY LENSES come in several sizes, 
for practically all 8 and 16mm lenses. They fit 
either into lens filter ring or into filter accessory 
ring adapter. 








EXTENSION TUBES REQUIRE 
EXPOSURE INCREASE 





To Find Width 
of Area Cov- 
ered in MM, 
Multiply Fig- 
ure Below by 
9.6 for 16MM 

or 4.4 for 
8MM. 


Length of Tube 
Compared with 
Focal Length 
of Lens 


To Find Dis- 
tance of Film 
Plane to Sub- 
ject Multiply 
Figure Below 
by Length of 
Extension 
Tube 


IMAGE AREA COVERED BY 
SUPPLEMENTARY LENSES 


Diopter 
of Lens 


Filming dis- 
tance (in 
inches, 
lens set 
at inf.) 
measured 

from close- 
up lens 





Area Covered (in Inches) 





2x 
Telephoto: 
1” on 


3x 
Telephoto: 
14%" 








1/10 : 14, stop 10 


121 


+1 


40 





1/5 24 stop 5 


36 





+2 


20 


33/4, x 23, 


2144x%1% 





iy, 1 stop 3 


16 





+3 


44x 34% 


244x1% 


14%x1% 
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EXTENSION TUBES fit all 8 and 16mm cameras with pro- 
vision for interchangeable lenses. Tube lengths are ad- 
justable for various lens-image size combinations and may 
be used with all focal lengths. 


MICROSCOPE FILMING requires that camera be on titler. 
Lens position is adjusted by moving camera up and down 
supporting column. Either focusing or fixed focus normal 
lenses may be used with microscopes. 








NEW WORLD FOR THE AMATEUR 


TIME 
LAPSE 


HAVE YOU EVER SEEN a rose bloom before your eyes? Or a 
tiny sea animal born in a matter of seconds? If you have, you 
were probably watching a time lapse film. Now you can shoot 
similar sequences by building your own time lapse device 
(intervalometer), for as little as $8. 

In time lapse photography, single frames are shot at 
specified intervals. Projecting the individual frames at reg- 
ular projection speed makes the action appear continuous. 
Movements which may take hours, days, and even weeks are 
compressed into seconds or minutes of viewing time. 

To make the intervalometer shown on this page you'll need 
a synchronous motor, a solenoid, a cable release, an L- 
bracket, and a wooden board. We used a synchronous motor 
that could be set for any interval from one second to one 
minute between exposures. (Continued on page 114) 





Rad 


MAKING A TIME LAPSE DEVICE: The double wire house 
current line is split. One half goes to tap A on the motor 
(1) and the other to tap B. A wire is attached between 
A and the upper tap C on the motor’s micro-switch. A lead 












from the solenoid (2) is attached to B. The second lead 
on the solenoid goes to one of the lower taps on the micro- 
switch (see text). Spring on cable release assembly (3) 
returns solenoid to position for next exposure. 


NEW WORLD FOR THE AMATEUR 


REMOTE 
CONTROL 


ANYONE FOR CLOSE-UPS of tigers? Hardly, if it means getting 
near enough for the old boy to size you up for the day’s menu. 
Even gentler species of wild life won’t take kindly to people 
with cameras and rudely leave for less crowded neighbor- 
hoods. Getting a clear shot of a bird or an animal 
in dense brush or trees with a tele is often impossible. 

Remote control is the answer. The camera is right where 
it should be, but you’re far enough away not to disturb the 
bird or animal—or child. 

Some cameras, such as the Konica and the Eumig, have 
remote control units designed specifically for them. But if 
your camera has a cable release fitting there’s a remote con- 
trol unit you can use with it. It need be nothing more than a 
long cable release or an electrically operated motor or 
solenoid. Shown below are several (Continued on page 114) 


REMOTE CONTROL UNITS: A: Robot works on batteries, tances between camera and operator with additional bat- 
will operate any camera with cable release. B: Eumig unit teries. D: Konica unit is also power booster for electric 


is long cable release which attaches to fitting on Eumig 


motor drive. E: Koni long cable release works with any 


8mms. C. Bolex electric motor can be used for long dis- camera and may be used up to 50 ft. away. 








PERFECT PANS? 


HOW WILL IT ALL PAN OUT? FRANKLY, MUCH DEPENDS ON YOUR HEAD 


FLUID HEAD: Viscous fluid sealed 
within provides effortlessly free 
movement, horizontally and_ verti- 
cally, with adjustable tension. Lowest 
priced unit, head alone, is $150. 


WHILE MOST PANNING ERRORS can and will inevitably 
be blamed on the man behind the camera, the equip- 
ment with which he is working plays an undeniably 
important part in aiding or hindering him in his efforts 
to find that holiest of movie grails—a Hollywood pan. 
We’re going to discuss the primary mechanical in- 
gredient, the panhead of a tripod, but this would be 
impossible without an explanation of the underpinning, 
the tripod. 

The man at the store may demonstrate the tripod’s 
rigidity by spreading its legs and bearing down on the 
top with the entire weight of his body. This demonstra- 
tion is beside the point: the greatest direction of stress 
in shooting is not downwards. Mount your movie 
camera on the tripod head and, with whatever panhead 
the dealer has at hand, go through some horizontal and 
vertical pans. At this point don’t look for smoothness 
in the pan action—just check the steadiness of the tri- 
pod. If there’s movement, forget about that particular 
tripod. 

Now if you’re a perfectionist and want the best pos- 
sible pan, ask to see the new Miller tripod head above 
left distributed by Florman and Babb, 68 W. 45 St., 
New York, N. Y. This features the fluid head with semi- 


FRICTION HEAD: Friction between 
moving parts produces proper drag 
in both horizontal 
and vertical direction. Good ama- 
teur units cost between $18 and $40. 


for smoothness 


et 
% 


GEARED HEAD: Turn the crank and 
the head pans horizontally. Smooth- 
ness depends on your arm move- 
ment. Amateur unit’s about $25. For 
$150 you get a fine professional one. 


hydraulic, viscosity drag at a reasonable price (for the 
first time). You have to try it to appreciate its smooth- 
ness, absence of jitters and backlash. The hydraulic drag 
action in both pan and tilt movements is adjustable 
and the head can be locked in any position, the Miller 
will fit all tripods with mounts either designed or modi- 
fied to accept it. 

The friction panhead, which utilizes friction between 
the various moving parts for smooth movement is per- 
haps the most widely used. The minimum price for one 
of acceptable quality is about $18. It should allow 
you to pan or tilt smoothly and adjust the tension on 
all movements. Both Linhof and Schiansky make splen- 
did heads of this type which can be used on Linhof or 
Schiansky tripods, or on any other tripod having the 
standard American male tripod thread. 

The geared tripod head, such as the Quick-Set above 
right provides a panning action by means of a ro- 
tating crank. While the less expensive units are in- 
evitably not as smooth as the fluid head or a well-made 
friction drive head, they do solve the problem of getting 
a reasonably smooth horizontal panning action into a 
relatively light but inexpensive panhead. 

—ARNOLD KOTIS 








4x5 CROWN 


Big Savings on BRAND NEW GRAPHIC 


All! 


Send Mail Orders to: BASS CAMERA CO. 
179 W. MADISON STREET, 
CHICAGO 2, ILL. 


Dept.M9 


A Superb Instrument— 
A Spectacular Price! 


KODAK RETINAS 


RETINA REFLEX-S with 

/ Fast Xenon F:2.8 LENS 
Buy Now at 
BASS Low, 

Mazic Price! 


Famous Retina 
= 


Great 35mm 
Color-Slide 


with new —— Ex; 


Meter & Flash 


Fine Kodak —, Us = $ 
Regular $82.50—SAV 

BASS L-o-w a ae Price 

Add $1.50 Shpg 


BRAND NEW! ZEISS IKON 


IKOFLEX Favorit 


With F:3.5 Tessar Lens and 
Built-in Exposure Meter 
Regularly $159.95 
You SAVE $80.00! 
BASS Magic Price 
(Sold with Case only) =a 


Takes 35mm, Bantam or Super Slides. 

Brilliant 500-watt with blower pt 

Complete with Magazine and Case ..... 

$149.95 Kodak Cavalcade, Automatic 

Bell & Howell 744 Explorer, Automatic... 
Add $2.00 Shpg. Chg. 


4° 
NR 
$104.95N 
69.96N 


Leather 
2 OE at 


Favorite of Many 
News Photographers! 
Includes Crown Graphic 
Rangefinder Flash 
Bracket, 135mm Schnei- 
der Xenar F:4.7 Lens 


CASE 


79.95N 
Lad -SON 


lite Field Lens. 
Regularly $235.00 4 49*° 
You SAVE $85.51! ...... N 
2V¥4x3Vq Grafiex Reflex (B) F:4.5 .$79.95U 
3Vax4V4 Graflex Reflex (B) F:4.5 $67.50U 
2Vax3Vq Speed Graphic . .$87.50U 
3V¥4x4V¥4 Speed Graphic $62.50U 


Add $2.00 
Shpg. Chg. 


*"he 


546° 


BRAND NEW! Turret Model... 
I KODAK Scopesight 


“Regularly $99.95 
You SAVE $34.00! 


BASS Magic Price ... + 
---$7 
Features hard-coated F:1.9 Lens, easy oul loading. 


$129.95 B & H Turret 390TA $89.95N 
299.00 Kodak KI00 Cime, Frb 9........ccccscsseess 180.00LN 
Add $1.00 Shpg. Chge. 


BRAND NEW! Shows Color Slides Big, Bright! 
KODAK ‘300’ PROJECTOR 
with Readymatic Changer 

sate $2 S200! $ 


Magic Price. 42° 


Only 5” high. Easy to ope 
ate. With ide-Angle utne. 


$69.50 Kodak ‘‘300"' w [Universal Changer._..$47.95N 
Add $2.00 Shpg. Chge. 
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Save Here! 





BASS SHOPPING CORNER 


Save Here! 








8mm MOVIE CAMERAS 

Description Reg Price BASS Price 

Brownie F:2.3 $ 32. $ 19.95LN 

Brownie F:1.9 
} Brownie Turret F:2.3 

Brownie Turret F:1.9 

Brownie Scopesight F:1.9 ..... 

Bell Howell 220X F:2.5 

Bell & Howell 252TA F:1.9 Turret 84. 95 

Bell & Howell 7 Elec. F:2.3 4 

Kodak Medallion F:2.5 

DeJur F:2.5 Magazine 

Revere CA-1 F:1.8 

Keystone K48 F:2.5 Turret 

Revere C40 F:2.5 Magazine .... 

Revere CA-4 F:1.8 Elec. Mag. .. 

Revere CA-2 F:1.8 Elec. Roll .. 169.50 
| 16MM—Kodak K100T Turret Roll 337.00 
16MM—Bell & Howell 100’ Elec. 329.00 
16MM—Bolex H16 F:1.4 Switar . 476.00 


8mm een r | 


Bell & Howell 353Y w/Zoom . 
Kodak Showtime 

Keystone K100D .... 

> Keystone K109D 

Kodak Brownie 300 

| Bell & Howell 353 
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35mm CAMERAS 
Reg. ry 


Description 
Retina lIC 
Retina 1IC with Viewfinder .. 
Retina 11IC with Viewfinder .... 
Leather Case 
Aires 11IC 
Argus Matchmatic Kit 
Contax IIA F:2.0 
Contax IIA F:1.5 
Contax IIIA F:2.0 
Contax INA F:1.5 
Fujica 35 F:2.8 
Leica I1IC (Body) ... 
Leica IIIF (Body) .. 
Leica !11G (Body) ... 
i ody) 


@ Sat 
or 


In 


@ Tro 


75mm 
¢ Variable Speeds 
© Regularly $139.95 


Ad 


peictiige 
oti 


NEW! ALL-ELECTRIC 
NO WINDING CAMERA! 


8mm SPIDER TURRET 


REXER 


with WOLLENSAK CINE 
RAPTAR 13mm F:1.9 LENS 


© Electric Motor Runs Continuous 
¢ Zoom Finder 5.5mm 


Wa | 


Remote Control Line, $5.75—$1.50 Shpg. Chg. 


Sensational New 
Light Weight... | 


| Astronar 400mm 
_*/7.5 TELEPHOTO LENS 


FOR MOST 35mm SINGLE LENS CAMERAS 


A fifth the weight of ordinary lenses 50 
For Hand Held Use, 8X Magnification " 
Add $1.00 Shpg. Chg. 


High Resolving Power, 1400 lines/in 
(Specify Camera) 


Save on DASCO Trigomatic 
CAMERA GUNSTOCK MOUNT 


come 4 Ne 


Ends camera move- 
ment! Aim, press push- 
button, Shoot! Includes 
Leather Strap and 
Shoulder Pad. 

Add $1.00 Shpg. Chg. 


At New 
L-0-W 


& 


PARE Beet a 


aS. 
oe 


Only 10% Down 


BAS 


- « « Easy Terms 


CAMERA CO. 
179 W. MADISON ST., 
CHICAGO 2, ILL. 


isfaction 


Guaranteed 


Your 


Money Back 


Full 


de-Ins 


@ Easy Time 


Pay 


igne 
Petri sat 0-Matic F:1.9 . 
Petri sia Pectaities. 
i @195 
Minolta 16 
— HS 


Gam 
Golden Ricoh 16 
Yashica 16 
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Don’t Overlook Eye-Level 
Finder When Buying Reflex 


If you’ve ever tried to shoot action 
using the waist-level ground glass of 
a 214 reflex, you'll know why practically 
every manufacturer includes some kind 
of eye-level direct viewfinder on his re- 
flex camera. 

The reversed ground-glass image 
makes following action almost impos- 
sible. The eye-level viewfinder, on the 
other hand, lets you see action moving 


Simple frame finder center folds down 
for direct viewing. Comes with most 
twin-lens reflexes. No parallax correc- 
tion, no eye-level focusing. 


Frame finder plus 45° mirror in some 
Rolleiflexes permits eye-level focusing 
on only a small portion of ground 
glass. Use frame for composing. 


Mi: 
Direct optical viewfinder on Optika 
2% single-lens reflex features eye-level 


focusing, etched line on ground glass 
for 24x34 cut film. 


98 


in the right direction as it’s happening 
and gives you a higher point of view. 

When you choose a 214 reflex, check 
the eye-level finder. Those which permit 
eye-level focusing are especially helpful 
when shooting action. 

Below are six types of eye-level finders 
found as an integral part of, or an 
accessory to, 214 twin- or single-lens re- 
flex cameras. 


ae 
Se 


Unique finder allows viewing through 
slotted framelines with eyes open. 
Format for 35mm indicated by white 
marks inside finder hood. 


Accessory hood for Mamiyaflex Profes- 
sional C has 45° mirror which gives lat- 
erally reversed upside-down image of 


total ground glass. 
ee 
. ~ 








ies 


Accessory prism sportsfinder for Has- 
selblad has telescoping tube for paral- 
lax correction. Viewing masks for all 
lenses feature polarizing centers. 


REMEMBER YOU SAW IT IN MODERN 





BIG SAVINGS 
AT CENTRAL 


ZEISS CONTAFLEX 
LATEST MODEL taste 


P USED 
na — wht 2.8 Panter tos: =o $ = 7$ 


Sb Foss ae W. nN9. 75 
Like shew Contafiiex Rete 


V7 Telephoto for Conteflex | ond tf 
Mounting Bracket for 1.7x Telephoto 
LENSES FOR CONTAFLEX ALPHA & BETA 
30mm §:4.0 Pontor Wide Angle 
75mm §:4.0 Panter Telephoto 
LENSES FOR CONTAFLEX 111, 

35mm 1:4.0 Pro Tesser Vide nove 
85mm £:4.5 Pro Tessor Telephot 

ACCESSORIES FOR vrei CONTAFLEX MODELS 
— for — and White Film: 

IV, Yellow, Green, Oren: ed ( ity fib 
Filters for Color Film: ee ete ae. 

Skylight, 85C, 85B (Specify filter) 
Contapo! . 
Lens Cop. 


tho jer 

tkoblitz Flesh Unit 

PROXAR Close-up Lenses: 
1x Distances 40"* to 18" 


are 
333s 


Polaroid Land Cameras 
List 

ry Placid Highlonder $ 74.95 y ry rs 
95A Polaroid Speedliner 
150 Poloroid Lend Comero 
800 Poleroid Lond Comere 
110A Pathfinder 

Post. & Ins. $1.00 


Like New Polaroid Accessories 
FOR POLAROID SOA, 150, 800 & Noa 


No. 281 team wed gun. 

Bounce Br. 

New Compartment Leather Case 
(for Model 

New Compartment Leather Case 
Gor all except lel BOA 

artment Leatherette-— 
BR 23a 


S41 

540 Close 

551 Filter. Kit Mor 110A)_- 

550 Close-up Kit (for 339A)... 

Print Copier (Specify Came - 
ror POLAROID 958 

202 Flesh gun 


290 Bounce Brecker 

New Leather Compartment Cose 

New Leatherette Compartment Case . 
Me 


Print Copier 


Wink Light (Specify Come: 
Meter No. 625 (for all pearind except 110A & 80A . 
Poloroid 4x5 Film Holder 


NEW FRESH Polaroid FILM tors 


4x5 Poleroid = No. 52 
4x5 Polaroid Film No. 53 


Poleroid Type 44 


NEW Polaroid 3000 ASA Film. 


Ne. 37 for 80A 
No. 47 for all other Polore’ 


WIDE ANGLE OR TELEPHOTO™ 
lenses for 35mm cameras 
Series V Wide angle & Telephoto 


Fits all 35mm cameras thet use series V adopters. 
Supplied with Leather Cose. Wide Angle or 
Telephoto Lens . $10.95 


goth For $1995 


OPTICAL COMBINATION FINDER for both 
Wide Angle end Telephoto lens. Slips into 
Stondord Shoe. - $3.95 
Series V odopter(specify camera)... .. - $1.79 


Series VI Wide angle & Telephoto 


Fits all 35mm comeros thot use Series VI adapters. 
Supplied with Leother Case. Wide ants or 
Telephoto Lens gw ee ee eee ee $15.95 

son ror $299 

OPTICAL COMBINATION FINDER for both 

Wide Angle ond Telephote lens. Sli 
Stonderd Sh 
Series VI odepter (specify comer: 


TELEPHOTO OR WIDE ANGLE 


lenses for Twin Lens Reflex’'s 
- COMPLETE WITH ak panes VIEWING AND TAKING LENSES 
id coated, color ted-does not effect the 


correc! 
eat of the Senderd lens. Fits into all of the 
stonderd Deyonet lenses. Telephoto lens gives 
2x ores megnificetion ond Wide Angle gives 
double oree ce’ 


For 6x6 Reflex’s 
Fits Rolleiflex, Rolieicord, Yeshice Discord, Minolte etc. 
te or Wide Angle lens complete with 
matched Viewing lenses ond Leother Cose. 


WIDEAN: $9995 
° TOxa WIDEANOL| OLE LENSES 29 








its Rolleiflex, 
Tel 
auemiing MA 


" got TeLtPHoro a WIDEANGLE LENSES. 324° 
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BIG SAVINGS AT CENTRAL CAMERA 


Midwest’s Most Complete Photographic Store since 1899 COM PANY 


PRACTICA Fx3 OUTFIT Zeiss Super CONTAFLEX EXAKTA VXIA OUTFIT 


AT YOU GET: 
SQNERE'S WHAP YOU GET! we Ne NEWEST CONTAFLEX . : pe rade me pd exstet **{ee0 belo} 


* Brond New Avtometic Prectice FX3 ** Exekte VXIA Box, Lotest Mode! 
List $197.65 * } ner View! $ so § 50 \ Eye-level Ponte Prism Finder 
Post. ins. 1.00 * 50mm f:2. NV * Rengefinder Insert 


> List $518.85 * Extro Ground Gloss Insert 
* Set of Extension Tubes for Clese-vp's = ~ Plus your Contoflex Plus your Conteflex $ 50: one a Fa eer Diaphragm 
model ti model | - F:4.5 Te to Leas 
age * Photo Electric Exposure Meter Post, Ins. 1.00 ess. 8 ins < 3Smm F:3.5 6 Angle aed 
Bond Hew VXIUA Bex end $1.50 “ 
5 : " jash gue 
hese * Photo Electric Exposure Meter 


ee vY »/ Automatic Diephrogm . . 
8 Kodak STARMATIC >» WN RG C33 34 * Leather Coxe 
Electric Eye Camera oo a) Fehon Lin a oes 


+9589 “Str Coated Lone -) $6450 $6950 _]8mm KODAK Cameras 





i**Like New 





. . kon in ‘ Plus your Argus Metch- Plos you Argus C3 B 2 w/h:2.3 
List $34.5 Post. & Ins. $1.00 : eaten — ond I Cese ond Flash gua $ ty Brownie 3 w/f:1.9 
~ Post. & ins. $1.) Brownie Turret w/t:2.3 . 
8mm EL Brownie Turret w/f:1.9 67.50 
Post. & Ins. $1.00 





Bell & Howell 393E . ; v 
Revere ZOOM CAT 7 : AUTOMATIC DIAPHRAM ‘35mm with Built-in Meter 
Revere ZOOM CAB . . ~ USED . Letest todels, 35mm with Built-in Meter. 
pee i Ashi Pontes K f1.8 $249.50 $149.50 fe NEO. at Sep 
Mirende C, f 279.50 167.75 Yeigtandr Vitemaic W w/42.8 $10.50 $64.50 
Bessometic ny 8 215.00 129.50 Beldesse 18 w/ 
Post. & Ins.$1.00 


Rollieflex with meter = = 
Each Comgre Complete with vs a ‘ ne smn NIKON CAMERAS 
Model T with 128 Tesew 5 100: a, _— \émm AUTOMATIC Wreleuert 


with 13.5 Xenorer Lis ‘D j 
Mode! 28E w 1:2.8 Xenoter 277.95 $375.00 $225.00 { AUTOMATIC FILM THREADING 
Pestege & twserence $1 00 ‘ J 315.00 189.50 “ = 
. 299.50 164.50 Bell & ifowell 363 














x = Post, Ins. 1.00 : Dell & Howell 363Y 

YASHICA REFLE SEMclisd Kod. Showtime A20 

mee he eee MINIATURE "16" Cameras — me - Cs" 
y i ‘ ‘ 

Yeshico-44$ 69.95 $4250 Yeshice-Lm 69.95 42.50 : Complete with Carrying Coses 

Yeshico-A 35.95 22.50 Yeshice Met 85.50 51.50 . i , List USED —— 2’*x 


Yeshice-C $4.50 32.75 Pestege & tnserence $1.00 paced Hae 


he MAMIY AFLEX-C 
Minox HS, £:3.5 


Minox IB w/epld. Mer. 169.95 109. ( $990 : ; fue 12.8 Lens 


> iat 8mm Projectors : : tanh 1 List S169, $0 e * Keene File tied 
aaa ii, Amprosound Premier-10 oe 
ti ete wil ese. - 
seo : Pen USED SOUND PROJECTOR : 
m .. * 1000 Worr Bulb 
mina ‘ SIGHS: 10 ver havin = ARGUS 2x2 Projector? 


* Reverse, Still speeds & Sound 
Pom. bine.» —teeenp te ath Eaaue Like tw 2a2 Side Projectere, Complot 




















ae with Coses. 
545-S00—A $s rx 95 $ 42.50 
REALIST 400 Ss , ‘ as 5$$5.500 Elecmemetic 99.95 $9.95 
; . : " “ 555-500 President 149.95 = 89.95 
List $22.50 A ae & Super Slides ! da Post A ins. $1.00 
$12°° * Convection Cooling Syaee . Acid Proof PLASTIC TRAY - 
* Fills 40x40 Screen at 9 feet Sturdy and Streng 
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Board is hard rock maple © Guaranteed 
against warping © Heavy duty cutting knife 
thatcag be sharpened @ Adjustable trimming 
List 8 $6.90 10 $8.56 12° $11.50 15° $20.00 
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To Units That Put 
The Weight 
On Your Camera! 


Ultrablits. 


...1N your pocket! 


World’s Only Pocket-Size Electronic 
Flash with Lifetime Batteries! 

SUPER COMET .. . with sealed-in Nickel Cadmium 
batteries that never need replacement! Has built- 
in charger, and operates on 110 Volt AC current. 
Flash head weighs a mere 3 ozs., entire unit 
weighs only 32 ounces, recycle time only 8 sec- 
onds, flash duration 1/2000. Simple at- 

tachment permits you to use the Super- 5 495 
Comet for bounce flash, on the camera. 


150,000 FLASHES IN YOUR POCKET! 





With Duo-Transistors! 
More Power per Ounce! 





ALLIED IMPEX CORP. 
300 FOURTH AVENUE, NEW YORK 10 
CHICAGO 10, ILL. @ LOS ANGELES 36, CALIF. 





What’s Ahead? 


by LLOYD E. VARDEN 


From the Midwest: Cincinnati 
boasts the largest color print in the 
world. So grows the trend. 


Photographers 
in Cincinnati, 
when entertaining 
out-of-town visi- 
tors, now include 
in their list of 
must-be-seen 
things the world’s 
largest photo- 
graphic color 
print mural lo- 
cated in the main 
ballroom of the 

Cincinnati Music Hall. Eighty feet 
long by twenty feet high, the land- 
scape of Hawaii's Diamond Head makes 
the Grand Central Station Colorama, 
in New York City (60 by 18 ft.), look 
like a mere stepchild! The project was 
designed by architect George Schatz 
and producea by the Color Corporation 
of America under the direction of its 
president, Joseph H. Snyder. 

The mural consists of large, ad- 
joined color print panels that are 
viewed by reflected light (as opposed 
to the spliced color transparency strips 
of the Colorama, viewed by trans- 
mitted light). 


Technical difficulties 

That it was necessary to rent an 
airplane hangar to carry out part of 
the construction was only a minor 
snag. First, because no picture agency 
could supply an 8 x 10 color negative 
of Diamond Head, photographer Ed 
Betz was flown there to make a series 
of Ektacolor negatives. Contact color 
prints on Ektacolor paper were then 
made from the 8 x 10 negatives for 
selecting the desired shot. However, 
the dimensions of the proposed color 
mural were not proportional to the 
large negative and only a part of it, 
two inches high and less than eight 


inches long, could be used. 

The trimmed negative was then 
projected—120X its size—by means of 
a specially designed, horizontal con- 
denser-type enlarger. Twenty-seven 
separate strips were exposed, each 
20 in. x 40 ft. 

By use of a 2000-watt projection 
lamp (at a distance of 45 ft.) and 
lens opening of f/5.6, exposures were 
held down to 85-100 sec. for each strip. 
Each strip, incidentally, had to match 
the next in color balance and density. 

The Ektacolor paper was supplied 
by Eastman Kodak from the same 
emulsion coating, and the 40-in. wide 
rolls were consecutively numbered. In- 
cluding test exposures, a total of 750 
running feet of Ektacolor paper was 
consumed in completing the mural! 

The exposed paper was processed in 
sequence, using 75-gal. solution quan- 
tities. Eventually these strips were 
used for preparing 10 mounted sec- 
tions, 8 x 20 ft. each, which, with their 
wallboard backing, weighed in at some 
200 Ibs. apiece. 


A five-day job 

Although carefully scheduled in ad- 
vance, the entire job still required five 
days around the clock to expose and 
process all of the strips. The wet 
mounting of the strips (for which the 
hangar was rented) took three normal 
working days and a six-man crew. 
Spotting and spray lacquering required 
three people and three days. 

An unusual feature of the Cincinnati 
mural requires a second visit to see it. 
In daytime hours it shows a brilliantly 
colorful sunlit scene. But at night it 
changes magically—so you’ll be told 
—to a soft moonlit scene. So it does! 
At night, when the mural is illuminated 
by ultraviolet radiation, a fluorescent 
compound contained in the protective 
lacquer coating on the print surface 
then glows with subdued bluish light 
to give the impression of Diamond 
Head by moonlight. 

(Continued on page 116) 


Cincinnati’s mammoth color photomural 
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DISCOVERY 
(Continued from page 66) 


Ludwig Schricker is a discovery in 
the best sense of the word. Not because 
of unusual techniques, nor for exotic 
subjects. But because his vision is fresh, 
startling, different. His photographs help 
us, as viewers, to discover new aspects of 
the world around us. 

After all, what’s so extraordinarily 
photogenic about a boy running across 
a field, a religious procession or a pe- 
destrian scurrying along a snowy 
street? Nothing, certainly, in the situ- 
ations themselves. These things occur 
almost every day. 

But, look at the photographs on pages 
66 and 67. These images of the events 
described above are anything but ordi- 
nary. They are not just documentary 
records of the events—nor are they 
“designy” abstractions. They are highly 
personal interpretations of actual, real- 
life actions or situations. 


Why are they unusual? 

The thing that made these photo- 
graphs unique was probably no more, 
no less, than the mind of the man who 
took them. Any of us could climb a tower 
to photograph a parade—but would we 
see it as a sinuous line, leading off at an 
angle to the right? Would we crop it so 


vertically? Surely we could all photo- 
graph a boy running along a field by a 
river. But would we see him as a reed- 
like figure, seeming to flee the powerful 
tangle of weeds in the foreground? And 
most of us at one time or another have 
taken a picture of someone hurrying 
along a winter street. But did any of us 
have the vision to present this subject 
in such an original way, as an out-of- 
focus, block form, almost like a cutout 
shadow against the winter white? And 
further, would we have juxtaposed this 
form against contrasting sharp-etched 
branches of a foreground tree? Possibly 
—but probably not. 

Ludwig Schricker was born in 1920 in 
Regensburg, Germany. He attended a 
gymnasium or classical school (the edu- 
cational equivalent to our high school) 
and in 1939 went into the German army. 
In 1942, he was severely wounded in 
Russia and lost a leg. After the war he 
studied law and in 1949 became a pub- 
lic prosecutor, later a judge. 

Schricker took up photography as a 
hobby when he was 14. Within two 
years he got his first Leica. During 
World War II he lost all of his equip- 
ment, and it wasn’t until 1950 that he 
was able to replace it—again with 
Leicas. He now uses two Leica M3’s 
and seven different Leitz lenses ranging 
in focal length from 35 to 200mm. Much 


of his shooting is done in his spare time, 
evenings or weekends, near his own 
town of Straubing, Germany, 
Schricker’s shooting and darkroom 
techniques are fairly simple, yet exact. 
He standardizes on film and develop- 
ment, using Agfa Isopan F developed 
in Rodinal 1:60 for 2 min. at 68F, and 
Ilford HP3 developed in Atomal for 
20 min. at 68F for most of his work. Re- 
cently, he has been using Isopan Record 
for shooting in very low light levels. 
Schricker uses very simple camera 
controls to present a different view of 
his subjects. By the selection of an ex- 
treme viewing angle, or by utilizing 
depth of field he gets his ideas across. 
He is very careful—in lighting, in com- 
position, in choosing the exact instant 
for exposure. But there isn’t anything 


IN NEXT MONTH’S 
MODERN 


Kodacolor vs. Agfacolor: learn 
what the real differences are 
between these two negative 
color films. 


CAAT AN 


unusual in the techniques themselves. 
To anyone at all familiar with pho- 
tography, they are as ordinary as 
Schricker’s subject matter.—p. c. 
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Switch lenses in seconds... . 
_ PETRI AUXILIARY LENS KITS 
Add extra coverage to standard Petri cameras. 
' Hard coated, color-corrected precision lenses. 
No adapters needed. Each set complete with 
Auxiliary Telephoto and Wide Angle lenses, 
matching viewfinder, zippered case. 
For PETRI f1.9 - $49.95; For PETRI f2.8 - $39.95 
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PETRI 


Color Super 


© UNIQUE “GREEN-0-MATIC’ 


Viewing & Focusing System features superwide view- 
finder of special Green Crown Glass which increases 
visibility, eliminates eye strain. 


e INGENIOUS AUTOMATIC 


PARALLAX COMPENSATION 


assures perfect pictures, perfect composition EVERY 
TIME: PETRI Synchro-Golden-Frame outlines the exact 
image your lens will capture on film... moves avto- 
matically to compensate for parallax. No more guess- 
work! No more “lopped-off” heads! 


e FAST f1.9 ORIKKOR LENS 


DEFIES COMPARISON 


- gives you truly superlative picture quality, color 
fidelity and definition. 


OTHER SUPERLATIVE FEATURES: 


SUPERLATIVE RESULTS 
Simply ... quickly ... without effort 
whenever and wherever 
you shoot with a PETRI! 


PETRI LEADS 

in 35mm camera sales 
in the Far East! 
CAMSALES LTD. 


314 Powell Street, Vancouver 4, 8. C. 


“Speed-O-Matic” one stroke advance lever with 4-way action 
*MXV shutter with new feather-touch release, click-stops to 
1/500 sec. & B. *Full MX synchronization * Folding Rewind 
Crank *Convenient film type indicator * Automatic exposure 
counter with “zero” setting * Depth of field scale * Extended 
pressure plate * Double exposure prevention * Smart, functional 
body design with superlative satin finish * 


ry, Ne 


petri Manf. by KURIBAYASHI Camera Industry Inc., roxy, 


BUY IT FROM YOUR PHoto DEALER 
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Hi, HA, 8 
Retina Curtar 35mm f:4 .. 50 
Retina Longar.80mm f 
Closeup Lens Set, Plus 1, 2, 3 
(to 10"), 32mm screw-in,ctd. 6,87 
Coated Screwin 32mm filters, 
most colors, each 
3X Supertel (90mm), ctd., with 
adapter, leather case ...... 
Spiratone Ctd. Telephoto or 
Wideangle Lens, with a # 














(og Oh 2 DELUXE COPY STAND 
ARE SIM 
and inexpensive, when yeu buy 
your cleseup accessories from 
Spiratene, the only firm special- 
ized in low-cost Cleseup photeg- 
faphy equipment. 




















ACCURA REFLEX HOUSING 
for LEICA. CANON ‘539.95 


Shpg. — TO a cae DUAL 

Chg. $1.00 LEASE SYSTEM = “exc. M3 

Never before oo so small an investment 

h your Leica, Canon into a single lens 

reflex camera, ideal for parallax-free closeup, telephoto, medical 
and scientific work! Focus with formerly impossible fraction-of-inch 
accuracy through adjustable magnifier on bright, curved ay 
om = release: mirror jumps up, exposure is made of exact image 
you saw! Use with extension tubes or bellows for Aman with 
special 135mm tele lens for complete closeup to infinity range. 


SAVE MORE STILL BY BUYING COMBINATIONS 


*Folding Bellowscope** (Save $20.00 off list) 49.95 
) +Folding Bellewscope** and special Ctd. 135mm 
145 telephoto with 185mm lens converter ........77.90* 
**Duo-Track Model $5.00, Bellowsmat $10.00 extra. 


No just one qui ick 

release button ond you are all set for flash shots 

at speeds to 1/30th. Tripper accepts standard 

flashcord—or buy from us with flashgun to fit 

accessory Clip. 

Famous GEISS KONTAKT, synchronizes Leica IIIA, Shipping (¢ 
WIC, cameras even at high speeds, was $19.95 $6.95 pope 
Fan-type BC Pocket Flash w. tripper $8.39; w. Geiss $11.79/ BC Batt. $1.00 


FAMOUS MAKE JAPANESE LENSES FOR 








miKohc anol fois cont3* 


These fast lenses are all rangefinder-coupled, coated 
and color-corrected; they have clickstops and depth- 
of-field scales; their mounts are lightweight and ele- 
gant. In optical bench tests, these lenses were in 
some cases better than those sold under the camera 
manufacturers’ own brands. i Ma, 

i Hi, Hla, ikon 
(all Is) 


35MM F:2.8 
35MM F:3.5 
135MM F:3.51 39.95 44.95 
Leather Pouch for WA $1.25, for TELE $1.98. 
aay Finders $4.95 ea. Universal 28mm to 135mm 
Zoom Finder W. Case, list $29.95, $14.95. 
Shipping Charge, WA 60c, TELE 75¢ 





Features a 12 blade 542" 
fan reflector, ejector, 


ator, 

bladeholder tord with 

Standard PC terminal — 

Praia like it for less 
than le our price! 
le cry 


for all shutters, incl. movie, 
f stop ran ‘t oe seas 
stop Fr: rom 1 to er fi 
from 1/1000th to 16 seconds Sh. Ch. ‘ise 
— one Sate booster with incident 
poor li INCL. LEATHER 
readings, list $3.50, only $175 & STRAP 


TIME sept tng 


SECOND TO 11 SECONDS “''" 








— for a Polaroid, yet co orage i 

equally well suited for copying, medical, ye fe and movie titling. 
Camera bracket permits centering of camera over subject.15x18" base- 
board is very practical for large ociginals. 142" diameter po * high. 
GOOSENECK LIGHT? |? , 

ATTACHMENT $5.95 

With C clamps, fits copy- —k=_| 

stand or enlarger pole. % | 

2 ial reflector fleeds, 

$ add'l. Ship Wt. / 


CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 


bring within EVERY photographer's reach subjects which would be 
too small if photographed at the regular 3 ft. closest camera setting: 
Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of picture taking. 

With extreme closeup lenses, you can set as close as 8” with a Plus 4, 
7” with a Plus 5, 542” with a Plus 6, 342” with a Plus 10. You can 
use two extreme closeup lenses, ‘with a double retaining ring. for 
even more extreme closeups. With a Plus 5 lens, you can fill the 
complete 35mm frame when reproducing a postcard: a Plus 10 is just 
right for insects, stamps and coins. Extreme Closeup lenses make 
macrophotography possible with a tiny investment. 

Outs had 


Plus J (ctd.) (to 20")........ $1.54... i M4... 
Plus 2 (ctd.) (to 13°”)........ 1.54... 1.94... 
Plus 3 (ctd.) (to 10”)......... 1.54... 
Plus 4 (to 8" ; eee 


Plus 10 (etd. nN (to 3%")... 


Double Retaining Ring .... 

holds 

6 filters, closeup lenses. 1. 

If bought with $5.00 worth 

filters, closeup lenses... .50... 50... .50.... 
Shipping Charges 1-4, 15¢ 


6-PC. EXTENSION ry: 5 


FOR EXAKTA, TOPCON. Set = 9s 
tains two precision-fitted brass cedlgees gy tosag 
four tubes, 5mm, 15mm, 
providing the greatest saeian za ot Ba work from 
a34 poy toa 2.2 22 wean Tr ratio. Sh. Ch. 35¢ 
pe. with te 
55mm, alone 2 $10 ale Complete 6 pc. foc. set $11.50. 
Leather Pouch $8c 
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Extra long single Sn tube, for $ 
extreme a = 
135mm £:4.5 ct 


This ex 
in addit 
30mm tube: 


An absolute must for any kind ~ 
—_—, and copy work.. 

up as perfect elevating attach. 
ment, with both tripod and cam- 
era fittings for horizontal as well 
as vertical fastening of camera. 














Most convenient gadget bag style — 
eviously only een . $30.00 to 
.00 og y us for the 


velve- 
<a oF hiterpechat er outside 
ead each don ype fronl opaning 
exclusive accor opening 
35mm, movie, cat ig hae | 
9 Shipping Weights: 4, 5, 6 and > Ibs, 
‘Easyreach'’A,10x8x4" . $ 1s ‘Easyreach’ C, 12 





‘Easyreach’B,11x8x5%" ‘Easyreach’ D, ier ltxe" 1438 





SPIRATONE Dept. M 369 7th AVE 
N NEW YORK 1,N.Y 





Exclusive! Experts said it wes 
Spiratone's years of aux. lens research 
advanced design. 


For the first time, a tely interc ae 3 
telephoto lens giving 3X the area _— tion, for 
_—— virtually all cameras — Contafiex, letina, Argus, 

Polaroid, Rollei, Minolta and so on. Uses same* lens opening, same 
exposure as aiways. Supert four elements are hard- 
= and color-corrected. No installat: i 

(or Ser. V to VI stepup ving) — not rr 

po >| part of camera lens, accepts Series VI 
makes Rollei 75mm lens into 135mm, 130mm Polaroid lens 
—you can make a 105mm automatic ee 
automatic Biotar! Supertel is is even adaptable to ate 
increases focal length 20%! ‘Supertel Tesued Zipper Case $2.19 


puncte eee 
juperte name a, 


case, matching finder. for-35mm cam- 
Cer any camera: | eras: Same as Offer B, 
lel, Spiratone Aux. Wide- § plus Universal Finder. 59° 
, two leather 











FOR THE DARK ROOM 
ENLARGING SARI 


“2” DBLE. 


ELECTRIC 2-SURFACE 
ALL METAL DUO-DRIER 





60 sec. range, with cogend mark- 
ings. shuts off automat- 
ically at end of desired = > 
dered psi m, until toggle wes 
ir mated gran ion, 
Ana 


ae tt 

for focusing. Enlarger or one 
plugs right into 6 

cord timer. Shpo. Chge. ‘ioe. 


Roller .. 
Shpg. Wts.: GIANT 12 
lbs. STANDARD 10 Ibs., 
SINGLE 9 lbs. 
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$1.00; Funnel, 19¢; 1 

tongs, Pr. 58c; Film Squeegee, 69. 
SELF-LOADING 

DEVELOPING TANK 


Simple bayonet lock 


‘Suited for a ag emaller siren be different size 


53.95 each 3 t0r 39.95 


Shpg. Wt. 5 los.,(3) 12 lbs. 





tna aut 


Screws into dropcord 
or outlet. With one 
filter (specify red, 
orange, green, Varigam). 
Ship. ose 3 lbs. 
Extra Bases 


Comparable List 


% fhe I Eo steel trimmer with 
- ‘dened steel knife on 
sy ak eat Seed wh 








Shipping Charge 75c 
52 “at £:45 a ler 





Fits back of almost every 35mm camera with —« 
removable back—lets you check lens, finder 
accuracy, effect of closeup lenses 





E r etc. No 
[installation — snaps in and out of film plane. 
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Unbreakable, , 
‘SiWeste 


with $3.98 or more, of other 
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The most ast TRIPOD oo: for the ARGUS- Co ae, an: TESTED 35™™ RELIABLE 
ie Weta | igsmm 4.5 a TESTED SAFETY KODAK B&W FILM 
SOLIGOR TELE. *,? 7 geen 1 Ps Xan Tm ore aellble i 
y ae | lengths and 20 


corr . % ft, aoe ft. and 100 ft. 
° Positive by for elevator, " fi : ‘owfi “Quick. | %e 
a and tilting motion oN } PANATOMIC K;, X; PLUS X (ASA ‘as TRi xX 
ah ‘ r pouch $1.98 $139 80 $929 1005398 


TAS ; 
Elegant ribbed top section ~: ad Gter$2  4ter$2 
Ges log removable Soto ACCESSORY Shipping PM. 10¢, $0¢, 30¢ a. Chgs. 1 or tte: 
Luxurious leather case, $1.79 extra CLIP *1.00__| COMBINATION SPECIAL to 6,20¢; 7 to 12,35¢. 
‘ easily 2 Cpl - |i # 5 cartridges, 100 ft. of Kodak Plus X or Tri X or 
35mm, CAMERAS i =| Y Panatomic X, or 50 ft. of Adox with m daviieht ke + a 


OFFER ELBPGCT, triped, case, ’ on all older = For C3. for off-the- Shp. Wt. 4 lbs. 
WODEL ELBPG copy attachment ail tor only * 1 1.99( model Aus EF cameras] I cave ry aA = 
Fer “Quick” Panhead, with rapid on-off plug add $1.46 SS POCKET| socket, 10¢. ait ash ts 
FA $1.98 


*_ 
Model with slow 
speeds (time ex- 
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TONGUE CUTTER 
= 36 : WORTH OF BULKFILM. with your order for 
. . It's so simple to take advantage of the 
cet = 1 exceedingly low cost of 35mm bulkfilm and 
. = ~ i to load any desired length into a standard 
\ mk od ’ Eastman cartridge. First few reloads already 
for single lens reflex cameras ' ' . mate loader rate itsel Lote alone wit 
With bellows or ext. tubes, telephoto and extreme telephoto effects N ? cartridges, 
can be yours without buying expensive teeta 2 A single reg. $6.95 fer ch u DELUXE oan, Ky ——. ee. 
Weus 4 lens makes your 135mm telephoto into a 270mm telephoto — Sh. Chge 10e NOW $2.98 $10.95 or add $5.00 te Leader comb. offeys | CH lfer wiune uve 
improve in porteaits, too, i i | Smm Ext. tube alone $1.25 


prespecti Greater Savings than ever on 
focus length. Minus Lenses fit filterholders i 

three (of your selection) or four. Available in Minus 1, 2, E = on 4 35MM ADOX FILM “cemce® 

Shipping Charge 15¢ snaliany. c tod 7 Sut 
MODEL —— Your choice of KB14, KB17, KB21 EXP. 1961. Sh.Ch. 10¢ per 3 

135MM F:2.8 TELEPHOTO ’ © SS Sees coat fan, & maw tne te comeen eon 

FO PC AL WMD A PCED OB icnses, comptete witn proper ht. | plete with proper fitting. leather o> Vaan wen Sele ew. Cig. Or gor B H. 
tings, “double leather cena, oo. | conn. ntheiine eaderelicaneee, 50 ft_Adox film w. Davlight Loader $7.99; w. Deluxe Loader $12.98 


From a major Japanese manufacturer comes c 
taining ring, coated conversion | coated conversion filter, filter re- NES 
@): oh popularly priced 4 ee eee filter, universal finder, reg. | taining cing, reg. $16.68 Mh cue ot sie 6 FINES ult ry 
C) 























telephoto lens, c 
diaphragm on ae tn shutter is released, $37.66. comsl. $ coms! ¢ A reac 
pens immediately after exposure, stays open for DEAL DEAL C3-1A | AY . ANSCOCHROME een 
foeusing. Elegant chrome-black barrel, focus ha Le ip. Chg. ea. lens 25¢ / 
5 ft., clickstops, hard coating and superb color correction—nothi ae AV 
tng it it c under $150.00! Ship. Ciige. $1.00 Leather Pouch 338 | Write for your Spiratone PACRET, containing hundreds G7 20 exp. reload, in metal cartridge EA. $1.44 | 3 tor $4. 0 
1:28 pre-set Telephoto, for Exakta, Practica, etc. 54 of cxlans saoemeaay wing hey r§ abs toh of el o> B/ 2 exp. reload, in metal cartridge, | 
SSmm_ {3.5 preset Wideangle, fr Exakta Practica, ete. $9485 | \EM3| chese. Be sure to nate your comera, Interests. INCLUDING PROCESSING EA. $1.88 | 3 for $5.59 


50 FT. BULK 12.95 pee with § deat: ™ 2 
100 FT. BULK 21.95 | with 
‘eens Cartridges ..cccccccssccced2 for $1.00 
w! 35m m ' Shipping charge 162 Anscochrome Processing Kit $1.80 
SPECIAL OFFER: 


per reload 5c, for 
LATEST CAMERAS bulk 35¢; Shpg. 27% ft. (makes 8, 20 


‘ Wt. for loader or ©. folls), 8 cartridges, 16 
LENSES ro ‘xpecial offer’ 4 lbs. Processing Kit — all for $9 Pan 
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Spiniore CINE gg ser Tape oF ase ns, a 2 x 2 GLASS SLIDEBINDERS 
rt 0 ? adapter z 3 © Comparable to Gc slidelfinders. 
~y or = ) Serer ap nen fg , © One ofthe test meted of mounting tans. 1 
ries V adapter (filterho! ene ens Matching Telephote or Wideangle Finder $3.95 Y povencios (35mm Argus, Leica size) betw. glass! D0. 
- with 0 

















ters, $0 t of aux. Ti ideangle iggest bargain in quality slidebinders ever offered. 
— bong teases, can Sy = case, > 4 Pregummed Fibreboard, self-centering of slide, provi- 
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Here is an easy way that you \ 
can earn extra-money—it’s fun Yay 
and costs you so little to try. 


Start to-day! 
Buy yourself a set of 


MARSHALL'S 


AMAZING 


PHOTO OIL COLORS 
IN PENCILS & TUBES 


Inside each set, you will find all 
you need to learn how to color 
ay in minutes and 

ow to go about earning money. 


At photo dealers everywhere or write to: 


| JOHN G. MARSHALL MFG. CO., INC. 
Dept. M-10, 167 North Sth Street, Brooklyn 11, N.Y. 
Please send me FREE Coloring Brochure 


(0 1 box of Photo-Oil Color Pencils at $4.75 
o 1 teem to Color Set of Photo-Oil Colors at 


i 
| 
2 | 
(1 “Photo-Oil Coloring for Fun or Profit’’-$3.95 | 
(a professional book) I 
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BABY MOVIE 
(Continued from page 88) 


they do get moved about quite a lot 
during a single day—-for bathing, feed- 
ing, diapering, and sleeping. And Daddy 
comes home and bounces his offspring 
on the paternal knee, lifts him toward 
the ceiling or chucks him under the chin. 
In fact, if you think about it, baby comes 
in for quite a bit of activity during the 
day. That’s what Mopern’s editors 
thought would make the best material 
for a movie—and we got the chance to 
prove it when a staff member provided 
the opportunity. So, we shot a movie 
during Kathy Keppler’s early weeks— 
and had Maynard Frank Wolfe shoot 
stills (they are on pages 88 and 89) of 
what we did. We aimed for a 50-ft. 
movie—complete with title. And we ap- 
proached the film with the same prob- 
lems and conditions that any home movie 
maker is likely to face. 

First, we considered lighting. Gener- 
ally, lighting in baby movies is not good. 
A single light source at the camera, 
whether photoflood lamps and reflectors 
or barlight, provides quick illumination 
—but it also produces harsh shadows, 
overexposed foregrounds and underex- 
posed backgrounds when used alone. 


Check your doctor 
We checked with Kathy Keppler’s 


pediatrician to find out if we could use 
regular photofloods and for how long. 
He advised us that in his opinion an 
infant’s eyes should not be exposed to 
photofloods for more than 15 minutes 
at a time. You should check with your 
own doctor, as his opinion may differ 
slightly. 

As a matter of fact, Kathy refused to 
keep her eyes open for longer than five 
minutes during any one session and pre- 
ferred to pop off to sleep. She showed 
little tolerance for grownups or their 
games. So we broke up shooting into 
three sessions—to make it easier on her, 
and on us. 

With the doctor’s warning in hand, 
we had to plan a lighting setup that 
would work in the tiny nursery—only 
about 5x10 ft. in area, where space 
limited us to only two individual light- 
ing units. We positioned a light stand at 
the camera, about 4 ft. from the end of 
the crib and clipped to it an RF12 re- 
flector flood 7 ft. from the floor. Another 
light, aimed at right angles to main 
light, filled shadows and provided a 
slightly higher illumination level. It 
went high over the crib, at about the 


_same height as the main light. The cross 


lighting made it possible to film either at 
the end or the sides of the crib without 
getting harsh shadows. Exposures 
ranged from f/4 to £/5.6, or slightly 
(Continued on page 106) 
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STOP 


thinking in terms of “‘old fashioned’”’ 
clumsy enlargers of the past and 


LOOK 


at a truly modern enlarger! Com- 
pact—functional—with all the latest 
refinements “built-in” to match your 
other up-to-date photo equipment. 
A universal negative carrier takes 
from 8mm to 214x214” negatives. 
Before you buy any enlarger just 


COMPARE 


DURST Enlargers with any others 
—feature for feature. Built-in filter 
drawer. Universal negative carrier. 
Modern compact design. The 
DURST 606 can fit into a drawer 
only 5 inches deep! See the com- 
plete line of 9 DURST enlargers at 
your local camera store. Prices 
start at ONLY $59.50. Send for 
your FREE booklet on DURST 
enlargers TODAY! 











DURST (USA) INC. 
1140 Broadway, New York 1, N. ¥. Dept. MP-! 


(© Send FREE DURST Enlarger Booklet. 
Name. 

Address. 

City 
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Webster's definition of university: "An institution of learning of the highest grade." 


University employs college 
reports on photographic products free: 
a product, it will earn us better custome 
Speedy delivery, 


University offers the right price plus advice which g 


bred "Camera Technologists" 


who are thoroughly trained and prepared to give you consumer 
their opinions are based on the University Camera policy of “Tell the Truth about 


rs.’ ur reputation is of the highest caliber because we follow 3 simple rules: 


Rapid answers to inquiries, and of course the lowest prices. 
ives you security in knowing that you are doing business with a 


reputable, reliable firm. Write us for our quotations. You can be sure they will be the lowest. 


University 
Note:  mends the EdixaSingte 
lens Reflex Camera: We sold 105 
cameras: one repair. Write us for 
report and Price Sheet on this West 
German Precision Camera. 
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The Summer issue was on photography 
for persons who accept Camera Work 
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Subscriptions $6.00 a year, check or money order. 


>< aperture 


72 NORTH UNION STREET « ROCHESTER 7, N. Y. 


106 


IMPORTED BARGAINS 








FITTED DE LUXE 
COMPARTMENT 
CASE FOR 
YOUR CAMERA! 


Here is a plush-lined leather 
case, imported from Ger- 
many made by old world artisans. 


These luggage-type rigid cases hold camera, 
telephoto & wide angle lenses, exposure me- 
ter, film, filters and other accessories. 


Leica M-3 ... $24.95 Bolex ..$27.95 


(metal bound) $27.95 "xakta $27.95 
Rollei $25.95  centax $27.95 


ROW! COPY STAND 


Folds up for easy 
storing. Horizontal 
and vertical adjust- 
ments by 2 friction 
drives, can lock indi- 
vidually. Camera arm 
can be moved ver- 
tically, or rotated 
and locked in any po- 
sition. Height 24”. In 
self-contained box. 


Guarantee: If not 

fully satisfied, money copystand 

fully refunded within alone 

15 days. We pay post- 

age. Send cash, check 7 _— 

or money order. 10% 8 re 

deposit on C.0.D. Copystand 
w/4 lights .. 
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BABY MOVIE 
(Continued from page 104) 


less. Light colored walls helped diffuse 
and soften the light. 

Naturally, you can substitute a bar- 
light for the main flood lamp—but by 
all means add the fill light for soft 
shadows and even illumination. 

The next order of business was a 
consultation with Mrs. Keppler—to plan 
our shooting around what happened to 
Kathy on a typical day. The script we 
developed had just two characters— 
mother and daughter. (Dad could have 
been included—but in most cases he has 
to be the man behind the camera.) The 
script outlined several scene possibilities 
but left room for spontaneous shooting. 
We planned mainly for close-ups—with 
a camera-to-subject distance varying be- 
tween 17-in. and 3 ft. Reason: an 
average shooting distance of 6 ft. be- 
tween camera and subject would have 
resulted in too small an image of Kathy. 

We also planned to shoot from as 
many angles as possible to add pace and 
movement. There’s no reason why two or 
three or even four close-ups can’t be 
used in one sequence—providing they 
are made from different shooting angles. 

An electric eye camera—the Bell & 
Howell 240EE—freed us from many ex- 
posure problems. It automatically 
changed f-numbers as we moved in from 
a medium shot to a close-up. For ex- 
ample, as we circled the crib, from one 
light toward the other, the variation was 
from {/4 to £/5.6. A Kodak K-100 and 
a Pan Cinor 85 zoom lens completed the 
equipment. (We used the zoom lens and 
its through-the-lens focusing for one shot 
which required the most exact focusing 
and parallax-free viewing. We'll talk 
about that scene later.) 


Dollying without a dolly 


We wanted to use a dolly shot to 
move from a long shot to a close-up as 
we were shooting (see photos, page 88) 
for our opening scene and we discussed 
the problem with a professional cinema- 
tographer friend of ours. He suggested 
we try a walking shot—something he 
himself does in an emergency. “Keep 
the distance short,” he said, “and the 
result is likely to be acceptable.” 

Keeping the distance short was easy. 
There are only about 4 ft. between the 
wall and the foot of Kathy’s crib. We 
found that it took about a step and a 
half to cover the distance. We started 
shooting and then stepped slowly toward 
the crib. As we touched the crib we 
reached over the edge and leaned close 
enough to Kathy to fill the frame for 
the close-up. The processed footage 
shows a slight camera shake, but the 
scene is interesting enough to distract 

(Continued on page 116) 
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x5 Negatives _.69. le 

Above with: 313” Ex 80 Kaligar Lens Sale 


14.5 ns 5 “p" unt for 
“ron “ABOVE ABOVE. --24.95 18.95 2-SPEED 4 P120 Ektachrome Weliensak 1 sey beeen re 
nomen | tape Wey) Cm Ba ay Sd Bo 
arts ae” TAPE \ 4 a \ LOWEST $620 Extachro e seers 4 a * 
RECORDER 12 Price | Saz¢ Roseta-- £58 Freres Momt--2¢- 


WEIGHT ONLY 15 Ibs. ° | MOVIE Mount. 19.95 
6 h lete Set — 
135.00 VALUE $67.50 EVER gp gg ty pe 
Seige car Bs ° Brand New Aires 111C 95-----2 


TE % New 
. — vi es Camera with f1.9 Lens. $ BS 4 + < m_ Camera Kit with 
io on recording tapes famous List $110.00. 0 Ft. {3.5 5 complet ith and 
* Case ‘ $47 Kodac ’ FREE Kalimar Gadget. Bas, 1a avery 
every 


7 K 
Strap, Reg. $4.95 value ss 
(*Camera sold only with case) 16m s. purchase of Kalimar Product’ 





Dire 
Weston” "1 w /case_ 
Weston Direct 


Dp 
Tames, Glass for Kodak 35mm "Ehtachrome 
mounts 0 


aa 


Piease add 10% 





x 





gon, 
to 


yd 
so 
en 
mo 
& oes 
RE 
ne 
° 
$3 
1 28 
a: 


o 























MIDTOWN BRANCH MAIL ORDER DEPT. weisein’ Bulletin “#r 
rr 7 ‘TE nl C AM E R A 265 Madison Ave. 1140 Ave. of Americas Sa ange sore 
EXCHANGE [ges Meier ta Ee et 


Octoper, 1959 REMEMBER YOU SAW IT IN MODERN 


























COLOR PRINTS 


FINISHED LIKE FINE PORCELAIN 


TREASURES 
FROM THE PAST 


No. 2 of a Series 












PRINT PRICES 


235 X 345 FROM 35MM SLIDES 35MM KODACOLOR 19c 





334 X 5 FROM 35MM OR ROLL FILMS 
333 X 34% FROM SQUARE ROLL FILMS 
*4 X 5 FROM ANY TRANSPARENCY 
*S X 7 FROM ANY TRANSPARENCY 
*8 X10 FROM ANY TRANSPARENCY . . 
*MAY BE CROPPED. -- ADD 25c FOR FIRST PRINT. 


DEVELOP & PRINT 


BEXP.34x5 . 


12 EXP. 3% x3 . 
16EXP.3%x5 .. 
20 EXP. 2% x35 . 


20 EXP. 34x 5 













KODACOLOR 
PRINTS ONLY 
$2.75 
$3.75 
$4.75 
$4.70 
. $5.90 | *11x14 .. 


*MAY BE CROPPED. -- ADD 25c FOR FIRST PRINT. 


COLOR FILM PROCESSING 
ANSCOCHROME @ SUPER ANSCOCHROME 
EKTACHROME @ KODACHROME 


20 EXP. SLIDE MOUNTED $1.25 








ROLL FILM $1.00 


36 EXP. SLIDE MOUNTED $2.25 SQ. ROLL FILM 






MOUNTED $1.25 


MIN. ORDER $1.00. WE PAY POSTAGE. NOC. O. D.’'s 


Porcelain Vase 
MING DYNASTY 
1363-1644 


CHINACOLOR™ (22084 TORIES Dept. 910-8 715 KENNEDY 


ST. N.W. WASHINGTON, 11, D. C. 


* TM. Reg. U.S. Pat. Off 












ASK FOR COMPLETE PRICE LIST. FREE "MAILERS" 





NEW 


“WAG WOT 


LENS SYSTEM 


FOR 
SINGLE LENS 
REFLEX CAMERAS 


om 


Sandmar 


Automatic Diaphram 
CUTS LENS COST 50% 


Saves you 50% on the cost of lenses 
alone . . . you can now buy two lenses 
for the price of one! Sandmar Inter- 
changeable Lenses quickly snap into 
position in the “Magic Mount” and 
your camera is ready for action! You 
can own two or more single-lens reflex 
cameras equipped with “Magic Mount” 
and avoid costly duplication of lens 
systems . . . Sandmar Lenses inter- 
change in all “Magic Mounts.” 


GEISS-AMERICA 


Chicago 45, illinois 








What Every SINGLE-LENS REFLEX camera 
owner always wanted and now can afford! 
By separating the costly automatic diaphragm 
mount from the complete lens system, the... 
SANDMAR AUTOMATIC DIAPHRAGM 
“MAGIC MOUNT” INTERCHANGEABLE 
LENS SYSTEM enables you to... 


* Focus from infinity down to 4/2” with the 
Ultra Sandmar Lens * No more extension tubes 
or costly bellows attachments required for 
close-up and table-top photography * Sandmar 
focusing scale calibrated in feet and inches — 
not meters « Full color correction — complete 
negative coverage—no vignetting * New series 
of high-speed lenses. 


ASK YOUR CAMERA DEALER 
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2% IS TOPS 
(Continued from page 50) 


If they want a certain photograph but 
see it doesn’t appeal to the children, 
they drop it immediately. Later, when 
the children might be more amenable, 
they try to bring it up again. The pic- 
ture must be natural. Kathryn, at home, 
often takes a quick glance through her 
kitchen window, sees her children elbow 
deep in a mud puddle or about to be- 
come so, and runs forth with her cam- 
era. Frances, managing by herself at 
home since the death last year of her 
husband, the brilliant photographer 
Leslie Gill, often sees a picture possi- 
bility but is powerless to stop and re- 
cord it until it occurs again. Neither 
photographer believes in stopping what 
the children are doing while cameras 
are brought out and film is loaded. Once 
activity is halted, the picture is lost. 

While both photographers depend 
primarily on existing light, they like 
enough of it to allow normally exposed 
negatives. Super Hypan’s developed for 
814 min. in UFG while Ilford HP3 gets 
10 min. in Harvey’s 777. When lighting 
is uneven or too contrasty they are likely 
to stop or move to a better-lit spot. One 
of their pets is the high key, backlit 
picture, but they always watch carefully 
to make sure that there’s enough front 
light to prevent the shot’s becoming a 
silhouette. Incident light exposure 
meters are religiously consulted. 

Both Frances and Kathryn make com- 
plete use of the negative area, cropping 
tightly and economically. Part of their 
technique stems from the qualities of 
the 180mm lens’s narrow angle of view, 
but it’s certainly also an outgrowth of 
the schooling received during the years 
when Frances was a staff photographer 
for Vogue magazine and Kathryn 
worked with Toni Frissell, one of the 
first fashion photographers to make full 
use the capabilities of the 214 x 214. 


Recipe for magic 


While the cold facts of the Gill-Abbe 
procedures for shooting should osten- 
sibly lead everyone to the Abbe-Gill 
land of magic, they certainly will not. 
Perhaps we’ve left out the essential non- 
photographic ingredient. Both Frances 
and Kathryn are photographing not 
strangers but their own children—pho- 
tographing with all the love and warmth 
that a parent can bring. The children 
respond as they hardly would to a 
stranger, with an instinctive understand- 
ing. Here, as in all great photography, 
there is a special insight between the 
photographer and the subject—and the 
image of a moment is turned into a 
magical world for the cameras of 
Frances McLaughlin-Gill and Kathryn 
Abbe.—THE END 


MopEeRN PHOTOGRAPHY 

















MODERN TESTS 
(Continued from page 79) 


images by varying the light source. 
The Realorama is not just novel; its use- 
ful, versatile and a pleasure.—F.E.S. 





SCHIANSKY PRO TRIPOD 
IS LIGHT, BUT STURDY 





Manufacturer’s Specifications: 
Schiansky Professional Tripod 
#131. Height: Tripod alone, 61 in.; 
with elevator, 84 in.; telescopes 
down to 34 in. Weight: Tripod 
alone, 8% Ibs.; large panhead, 3 
Ibs.; tripod dolly, 15 Ibs. Other 
features: All metal construction; 
double leg construction with large 
locking screw; tips on legs con- 
vertible from rubber to steel! spikes; 
adjustable chain prevents slipping 
when not using dolly; tripod may 
be set close to the ground. Price: 
Tripod, $80; elevator extension, 
$40.75; large panhead, $39.90; 
dolly, $159.25. Importer: Paillard, 
Inc., 100 Sixth Ave., New York 13. 

Sturdy professional tripods are 
generally quite heavy (since sturdiness 
usually depends on weight). However, 
we tested an exception, a light weight 
but sturdy Schiansky Pro tripod—and 
we used the elevator extension, large 
panhead, and dolly. 

For 16mm movie work the tripod is 
solid. Shooting stills using 35mm right 
up to a 5 x 7 view camera, the Shi- 
ansky works equally as well. The 
dolly permits quick and easy position- 
ing and the large panhead produces 
a smooth panning action. There's a 
lever on the dolly—step on it with your 
foot and brakes are applied. To get 
the unit rolling again, step on a large 
button and off you go. The elevator 
accessory cranks up and down with 
ease—doesn't shimmy or shake as 
many do. The tripod may be used 
with or without accessories.—E. M. 
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“Of course, you'll have this picture processed by Technicolor” 











Give your color slides and movies 


TECHNICOLOR “toc: PROCESSING 


for finest quality —faster service 


The true-to-life quality you see in Technicolor motion 
pictures is now available for your color film. 


1. THROUGH YOUR DEALER. Leave your film with your 
dealer. Your color pictures are returned to his. store, 
in record time, for your pick-up. 

2. DIRECT MAIL SERVICE. Buy Mail Bag or Label from 
your dealer. Mail exposed film to Technicolor. Your 
pictures are mailed to your home. 


COLOR COLOR COLOR 
SLIDES MOVIES PRINTS 


specify TECHNICOLOR 


World Authority in Color Photography 
Technicolor is a registered trademark 


IF YOU CARE FOR YOUR NEGATIVES 


YOU NEED A NEGA-FILE 


The all-new NEGA-FILE 35-G-4-300 
holds 300 strips of 35 mm film cut 
in strips of four. Beautiful, seasoned 
hardwood. Complete with 300 Glas- 
sine, thumb-cut envelopes, Indexes 
& Numerical Guides printed from 
10-300. Sells for........ 89.75 
Same NEGA-FILE as above but 
equipped with 300 Acetate Sleeves 


Send for NEW catalog of 200 products. 





























THE NEGA FILE COMPANY 










OYLESTOWN., PENNSYLVANIA 
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BEHIND 
SCENES 


Feur new designs seen at the Tokyo 
International Trade Fair. They are 
exceptional and interesting. .. . 


We saw many new cameras at 
Tokyo’s Third International Trade 
Fair. They reflected current trends. 
Four not only did this, but were un- 
usual as well. 

Konishiroku showed its Konicaflex, 
with built-in and coupled exposure 
meter, a metal focal plane shutter with 
speeds to 1/2000, and a 50mm Hexanon 


Reflex: Meter, metal shutter, f/1.4 


f/1.4 lens. The meter is mounted in 
front of the prism, above the lens. Con- 
trols are on top of the camera and 
include the film advance and shutter 
cocking lever, shutter speed setting 
dial, frame counter, and rewind crank. 


Twin lens reflex: an 


110 


“electric eye” 


From Olympus: an “electric eye” 
127-film-size twin-lens reflex, the Eye 
Flex. The “eye” is above the viewing 
lens. To operate this camera, you set 
ASA exposure index number (10 to 


RyKA NY 


This shoots 40 single frame 35mm 


80), choose shutter speed, and press 
the release button. To compensate for 
back lighting, just push another but- 
ton. The Eye Flex comes with 60mm 
lenses, an f/3.2 for viewing, and an 


This camera is a pocket radio, too 


f/3.5 for taking. Its shutter is the 
Seikosha, with speeds from 1 to 1/500 
sec., plus B. 

Also from Olympus: a single frame 
35mm camera, giving 40 pictures per 
20-exposure roll. It’s named the Olym- 
pus 18. This refers to the frame size, 
18 by 24mm. The lens is a 28mm Zuiko 
f/3.5, and the shutter a Copal, giving 
speeds from 1/25 to 1/200 sec., plus 
X sync. The camera has a bright frame 
finder, combined film advance and 
shutter wind, frame counter, and rapid 
rewind crank. 

Kofuku Sangyo showed a 16mm 20- 
exposure single frame camera which 
also is a six-transistor radio with 214 
in. speaker. The lens is a fixed focus 
23mm f/3.5°with stops to f/11 and the 
shutter has speeds from 1 to 1/200 sec., 
plus B, and X sync.—TSUNEO BABA 
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‘CAMERA 


"BY SPECIAL ARRANGEMENT YOU CA 
TRADE YOUR CAMERA FOR THE NEW 1959 MODELS 


NIKON 
AUTOMATIC 
REFLEX 


wr 
ULTRA SHARP 
NIKKOR LENSES 
9.50.your Nikon SP 
129: S0+your Nikon $3 
9.50+your Ailpa 8 
139.50+your Exakta iA 


caml..2 





BESELER 
at TOPCON 


KING 
1959 MODELS 


JUST ARRIVED! 
mover. CONTAFLEX 
“SUPER” and “RAPID” 
Available For immediate Delivery 
CONTAFLEX SUPER RAPID 





us C3 
r Alves itic 





PRECISION 


CAMERA 
$ 99.50+your Exakta IIA 
9. ur Exakta VX 


ntacon 

Otyour ssicn iG 
'S0+your Nikon SP 

29.50+your Leica M3 


BOL TA 


| 109° 


ine, 
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119. $0+your Contafiex um 
119.50;+your Retina Reflex 
$129.50+your Asahi Pentax 
$149.50+your Praktica 








VOITLANDER 
ZOOMAR 

199 gle and telephoto 

still camera lens. 


Pius your wide an- 


BRAND NEW LATEST 1959 


ROLLEIFLEX 3.5F 
With F3.5 Lens 
and Meter 


Pius Your 
ileifiex 3.5@ 





36-32mm ZOOM 
‘ocus Lens 
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Rolleifiex 28D 
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24mm F4 
AUTO WESTROGON 
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AUTO EURYGON 
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(PLUS YOUR PRE-SET 
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your Leica ‘ne 





momen a 





an CANON- 
x 
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BRAND NEW LATEST 1959 


BOLEX B-8L 


& DSL 3 LENS TURRET 
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Eye 8mm 
Movie Camera 





True [TRADE YOUR 
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| NEW! PAN CINOR “'L,"* F2.8 | 
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BRAND NEW LATEST 1959 
BOLEX H-16 REX 


lémm REFLEX CAMERA 
with Variable Shutter 





| NEW! 17-85mm F2 BOLEX ZOOM LENS| 
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MOVIE CAMERA 


WHAT DO YOU NEED? 
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SPECI 


EXCLUSIVES 


We buy —— importer's Closeouts—Direct Factory 


Purchases 
from U. S. A., Germany, Japan, etc. And we've added our own specials. 


ty 


DIRECT IMPORTS 4° c1 ose OUTS 


THE TREMENDOUS SAVINGS ARE PASSED RIGHT TO YOU! 
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E NEW ane KITS 
ment € 


Meter 
#-Timer, Everything you 
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99:50 
Model 150 KIT---212-50 
sana “se 


THE BIGGEST VALUE OF THE YEAR! 


WITH BUILT-IN LUMINOUS “LARGE-AS- 
LIFE’ COUPLED RANGE-VIEWFINDER 





@ Ultrafast Fi. -¥ — element Lens 
@ Rapid Rewind ‘leur @ MXV Sync 


@ De 
° Full Parailex Correction 


50% OFF 


List Price $110.00 
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BRAND NEW LATEST 1959 


MIRANDA CAMERA 
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All Brand New Latest Automatic 
Praktica Fx-3 
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USED LEICA and CANON 


LEICA 






35mm F3.5 


SUMMARON -..~.... 
Pius your Summaron 








LEICA M3 B 
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Leica M3 F2 Sar micron.2 
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AUTOMATIC WIDE ANGLE LENS 
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AFL IVEA 9 WALL ST. CAMERA EXCH. 
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NAME 
DDRESS 

CITY. ZONE........ STATE..... 

Ci Send free copy of Wall Street Camera News! j 

2 1 ys our ise fully d i year against mechanical 
a Re 
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COLOR joow- 


& ENLARGEMENTS 


from your slides | 


COLOR PRINTS 


(appr. 2 x 3) 
YOUR CHOICE: 


3 ALBUM fainis® * $100 
ZGIANT  (oppre 4 x 5) 


(any of the above from one or more slides) 


KODACHROME $415 


gat fous 
processed & mtd. 


36 exposure roll ........ 


$2.00 
35mm KODACOLOR $350 
Aeveloped & printed. ccccmimnsninnnes 


(full refund for every unprintable negative) 


35mm BLACK & WHITE DEV. & PRINT ¢) 95 


20 exp. roll 


36 exp roll $2.00 


ee wine = 75, 


8mm KODACHROME roll and 











ANSCO MOVIECHROME .............. $1.00 
T6mm 50 Foot MAGAZINE 2.necccccssesesnesnsernernneene $1.00 
16mm 100 foot roll $2.50 





8 exposure roll 
12 exp roll 


KODACOLOR PRINTS & caneicats. 
BLACK & WHITE ROLLS developed & printed 


PREG em comet 


Pad RUSS 





MONCTON EP SDO8 











P. 0. Box 323-B Cooper Sta., New York 3, N. ¥. 
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TELESCOPES 
(Continued from page 91) 


The magnification and the objective 
diameter of any telescope can easily be 
obtained from its specifications. For in- 
stance, 7 x 50 means that the telescope 
has a 7X magnification and an objective 
diameter of 50mm. The f-number for the 
telescope used with a 25mm lens is: 


25 
—_— = 05:= £/35 
7X 5 y EP / 


How to calculate exposure 


The correct exposure for the scene 
is obtained from a regular exposure 
chart or by taking a reading with an 
exposure meter; however, be certain 
to measure only the small distant area 
that is actually included in the scene. 
When using an incident light meter, 
take a reading in an area which receives 
the same amount of light as the actual 
subject. With reflected light meters, take 
a close-up reading of the subject or of 
a substitute subject of the same or 
similar color and brightness, or use the 
neutral gray card. If the meter reading 
is the same as the effective f-number 
of the system, no further adjustment is 
necessary. If the reading is lower, you 
should choose a film of higher sensitiv- 
ity, otherwise the scene will be under- 
exposed. If the meter reading is higher 
than the effective f-number, three solu- 
tions exist: 

1. Film at a higher camera speed pro- 
vided that the slower screen movements 
will be acceptable. If the meter reading 
is one full stop higher, double the 
camera’ speed (32 fps instead of 16). For 
a two stop difference, set the camera at 
64 fps. 

2. Use a neutral density filter which 
corresponds to the difference in the f- 
number and meter reading. 

3. Easiest and most practical is the 
use of an accessory iris, available from 
Bushnell. This iris sunshade or exposure 
disc is mounted in the system and ad- 
justed according to a chart supplied. 

As pointed out earlier, the camera 
lens is always set at its largest opening 
and it is not possible to control ex- 
posure by closing down the diaphragm. 

Shooting at long distances should be 
done only on very clear days. During 
the summer months, early morning is 
best since you can avoid heat waves 
which result in unsharp pictures. In 
black-and-white filming, the use of a 
yellow filter is recommended since this 
filter penetrates haze. For even greater 
penetration, an orange or red filter can 
be. used. For color filming a haze filter 
is useful. 

For filming the moon or stars, mag- 
nification of the system does not enter 
into exposure calculations. The exposure 

(Continued on page 117) 
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THE ART 
CENTER 


SCHOOL 





Be a Professional Artist with the Camera 


Art Center’s Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Mills, 
5353 W. 3rd St., Los Angeles 5, California 
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CRAFTSMAN. 







vedas eae ta ebeb canes tartan 
cwery carcino methods 00 heme. -in your spore 


Shaves casduciodaich to toeaeaine ame 
Write for big FREE iilestreted beokict thet tells yoo NOW! 


TRIM elmo LLeLeLIDEPT. MP109) 











ctical 

i t. Long established school. 

for = ‘te Gase “Opportunities in 
Modern Pho! otography ae particulars. Sent 

postage prepaid. No obligation. 

AMERICAN SCHOOL OF 


835 Diversey Pkwy., Dept. 1947, Chicago 14, Ill. 





another new book from 


AMPHOTO 


RETINA REFLEX GUIDE 


od sche mae 
aw to best some from your 
ina Refiex—a fine guide for 


) one. of the finest penta 
te prism reflexes! “$i 95 
i At your dealer or from: 


AMPHOTO 


33 W. G6Oth, New York Y. 
(add 3% for N.Y.C. clivers) 





























another new book from 


AMPHOTO 





BRITISH JOURNAL 
PHOTOGRAPHIC ALMANAC 
by A. J. Dalladay—1959 (board) $2.50 


Helpful hints from England, where 
they have been at this sort of thing 
a lot longer than we have. A good 
reference book for every serious 
photographer. 620 pages. (Cloth, 
$3.00) 


AMPHOTO. seu Yer ono. 


Write for free book catalog 
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REFLEX “B” 


With fully automatic 
F2.8 Schach Myst 


for Penta 





Range Finder poitt lass 
Prism 28.50 
joctee 32 
ve 
= Metal Chain ---- 
Immediate i  : very 
Precision 


“latest 1959 
models 








The Choice 8mm For 
Professionals and 
Sonteus Amateurs. 


p ow Model Just Out 


EMEL 
PLUME 


@ 8mm roll, D Mount 
@ Governor Motor @ 
0-64 FPS——Single 
—— @ Reve 
disso'ves, 


Parts, $156 956 


Swiss 
canle Rises socket. 
List Price Body Alone 
For electric eye metcr, D 
mounted Add $14.95 
Meter fits any D mount 
8mm Camera 
Trade ins Accepted 


IHAGEE 
PENTAPRISM 
ona Ak wi (Sone image Range Finder For 


List 900.00 ~ al $29. 50 

SELF-LOADING 
DEVELOPING, TANK § a For Anatvors, and 
setent Saiustments of 3 Developing 
proct: é ee 


$1 oe 





mm aero 


%, Rapid wind.” 
Automatic ” P's 4 ie 4 
$59.5 








/1.9 
wide _44.50 


Write us for Special Lowest Quota- 
tions on any Photographic Product 
or Tape Recorder. 








Octoper, 1959 





Take advantage of our "get acquainted offer"—a $7.95 palm size, fan folding, clip- 
on flash attachment given free with the purchase of any still camera listed in this ad. ., 















‘Ee 
demon. models 
Mercury 


A Portable 

corder—the New 

Vransitape weighs 6 Ibs., 

measures 27/g’'x61/2""x93/4". 
r recorde! 





mike, t. 
Batteries 


Transistor Re- 


Steelman 


All trans rw/ 
mike, which will record 
conferences, concerts, and 


even record when walking. 


ust $12950$1 62.50 


Our Price 


& case. 
14.00 


35MM CAMERAS 

KODAK 
Signet 80.... 89.50 
Signet 50... 56.95 
Retina Refiex 

8S F2.8..... 148.75 
Retina IIIS 

F2.8 


MAMIY. 
Profess, disc.1 


tefiex F3.5... 
poke 





Retina [IC 
Pp 





Gp 


MICROSCOPE 


ADAPTER 


For Any Microscopel 
Made in Germany 


R OLLEIGORD 
VA w/c latest 
E1SS-1KON 





kofiex ev ea's 








——— C F3.5 
sup 
IV 





er r Tkow 
F3.5 w/c. 


OF Cambinox w /tel2 








New $14.92 


with leather case 





35mm Viewer 


ux 





special 93489 


Batteries $ .39 








gi tay 


Petri 1.9 
List 79.95 w/New 
"Green-O-Matic"’ 


System 
Write for Literature 
and Lowest Prices 





For Exacta, Exa, nal = 32.5 
Topcon, etc. Waist level VF 14.75 
ZOOM FINDER] = tist $24.00 re p.s, Tessar 
For Leica — Contax — “poet 89.50 
Nikon — Canon, from jew $9.95 
28mm _ to 35mm— 54.50 
click stops—paraliax 49.50 
. Reg. $35.00. 


EXPOSURE 


METER 


Pol 


List 
12.95 





LVS, including case. 


jaroid Scales 


Booster $1.75 


complete Brand New v3 


Clip on type 


Booster 4.50 





BRAND NEW 


F2.8 LORD 35mm 


Coupied Range 


Finder 1 Sec.- 
List w/case $79.95 


$39.50] 


w/case and Flash 
een Meter yer | 
4.95 


50% 
DISC. 





List 24.95 each 
our price new w/case 


WIDE ANGLE OR TELEPHOTO 


Auxiliary lenses for all cameras. 


$10.92 


Simply insert this Auxiliary lens io 
ave ie, 


$4.95]" 


1/s00 








PAX . 
Single Lens 
Reflex 


xETT, 


w/meter 
MIRANDA 


Auto 





xXA 
heftex, Bu F2.8 Aste 


153.00 
Reflex C F 
Auto Quinon_ 211.00 
Edixa OGY — == $8.00 


nt 2.00 
Edixafiex F2. o. —— 00 
35mm F3.5 w 


auto angle 44 
f txa... 


24.50 
35.75 


47.00 
32 50 










$7.00 CA-6 





Minox S (used) 


BELL & HOWEL 
Infallible 127. 
REVE 


x5 F4. 32 1 
UR 
eowy Turret 


371.95 
uper Graj —s 375. psd 
Graphic iew.199.5 
c.G. 67. 50 F 


28.00 


- 75.00 


59.75 


95.00 
80.75 


SUB-MINIATURE 
CAMERAS 


189.00 
2 





ex15e CAMERAS 


L 
39.95 


WOLLENSAK 
8 -119.20 
-113.50 


~127- sO 
7. 






- 65.00} A-12 
A 


56 — -1 
Keystone 16mm 
ector K161 cost 
4.50 if HD wil 
one 16 

era. 
REVERE 
C102 F1.9...194.50 

K 


BELL & HOWELL 
Sunomatic 
Seok Fi. 0 .- 804. 95 
bk 9 


16MM_ MOVIE 
PROJECTORS 
BELL & HOWELL 








‘ONE 
K-161 
SLIDE PROJECTORS 








poymeeese 
et 2x2 








F1.9...3 
POLAROID. your 
camera in trade. 





Print Copier... 











49. 30 
PAXETTE BRAUN 
ouper III Auto 
F1.9 76.00 





$164.50 
AIREQUIPT MAGS 
List $2.25 $1 39 





Special 


Case that holds 12" 
mags. Special__$4.49 





mmag .. 
35mm 20 exp.2. 
35mm 36 exp.3. 


adapter (if you hav if not, = 
lens). These lenses 
d, precision made, with “full 
refund privileges if not satisfied. 
Separate lens Shade_.........- 2.48 
Adapter .....------.-- ences 1.72 
PRAKTINA FX, » NEW KODAK 
Penta Pri /full 
automatic F2 Bi otar PRICES 


Kodachrome wn | te 
processing include 
Fresh dating, vitessa 1: 
1 year. 





Co 
cement, Bulb, rewinds 


“seecial 22.97 





KALART 8mm mn = 
Vi 
ew — EXAKTA VX IIA 


Body w/waist Level 


36.50 





nation projector 
500 Watt biower oom 
ed Aipex Projecto 


mm 
capacity, variable con- 
a rame device, 
compact, unbreakable 
69.95. 


et! $49.95 


Special 

Kew 

Seed for Semm slice 

used 35mm slide 

rojection—add pS 9Sfai 
m 

slide carrier, adapter 

and 4” 3.5 jens. One 

Minute change over. 











(No Lens) 
NEW 35mm slide & Fae" Euryoon Fully 
i. utomatic. 
8mm Movie combi List 189.50 


new 94.50 


Same pre-set 5' 


Pan 


Head owlvels Dia 


direction: 


1 
crank. List’ $i 


 sorsist $7.95 


CENTRAL MARKETING COMPANY 


799 Broadway, N. Y. C. 3, N. Y. 







REMEMBER YOU SAW IT IN MopERN 





Mog Lw/F2 















1B & Case_... 59.50 
BEAUTY 














~ 





xx 


79.95 
are 





~ ja 
1406 Fleet 
2%.. 
1312 Air-O-Ma' 
att Necaner. $28 
uto chgr. 

aaAes 

 — } 
Mark II 







& LOM 





8MM MOVIE 
CAMERAS 
KODAK 


AGF. 
~~ I... 74.50 
Ambi Silette 4.80 OTA 
o> 7 Electric Eye 
Colorfiex Ti_-- 94:50 93 (Used) 
one ase sed)-__ 87.50 
ArEse Turr Fdr 18.953 Matchmatic 
Cc- 44 F2.8.... 73.00% M 
o 31-82 





Mag, 3 len 


KEYSTONE 
c-110 





Super " ve. 8- 29.95 
Super L 9. 49.00 
Pentacon 2 Auto 

We mm... 99. 
ANSCO 


ogecne 52 
Speedex Special 33. oo 
ares Bo 78.00 


2Vax2Ve CAMERAS 


RICOH 
Diacord ¢- — 33-38 





Refund in 10 Days 
if not Totally 
Satisfied 








25% 






required on 
COD's 

Send postage 
overage refunded. 


8MM PROJECTORS 


-3 F1.9_... 73.00 
Cipetronie M-3 110.50 


Balomatic 500. 


arRGUS 
Eresvant 500.310. +4 
00- ) Auto. 71 



















KODAK 

avaicade 520. 96.00 
- 53.75 
47.28 


matic 





matic . 
11 


NS 

815 LN w/c... 99.70 

VIEWLEX 

Projecto-0- 
Matic 300... 
EVERE 








57.00 


9.50 
EXPOSURE METERS 















Brockway 8 . 
Movie Pet... 
Ss © Director 
Master Ili___ 
GENERAL ELECTRIC 
Golden Crown. 22.50 
pele 

ssional _. 14.78 


R 
s TAPE. RECORDERS 














Webcor Stereo 
List 249.50 .194.50 
e 


---156.00 
w 





cameras 

ve. urchased w/ 

cases. Add 7- 3 iF_. i 
tra—overage 


SS eee 






SEND FOR FREE 
CATALOGUE 







C2 


“or Cameras 
and Equipment 


Full list price allowed 
on many models 


We give very liberal allowances— 
in many instances the Fut List 
PricE—for standard models of 
Winchester, Remington, Savage, 
Colt, S&W etc. rifles, shotguns and 
handguns, and ANTIQUE ARMS in 
trade on cameras and other photo- 
graphic equipment. Trade on Top- 
con, Voightlander Bessamatic, 
Exakta, Zeiss Contaflex, Bell & 
Howell, Argus, Eastman and 
many other cameras, projectors, 
lenses, etc. 

Write us stating what you have 
to trade and what you want. 


NATIONAL CAMERA EXCHANGE 


114 South 5th Street 
MINNEAPOLIS, MINNESOTA 








Write for 


FREE 


PHOTO 
FLASH 
BOOKLET 


ee 
BRIGHT STA 


BRIGHT STAR 
INDUSTRIES 


Clifton, New Jersey 











FOR SALON 
QUALITY resi 


SUN RAY® 


énta ugar 
LEADING = (va 
DEALERS B f 
OR WRITE : 
FOR ; 
LITERATURE Ro sn afreate 


SUN RAY PHOTO CO., INC. 





TIME LAPSE 
(Continued from page 94) 


When the timer closes the circuit, it 
activates the micro-switch, which in turn 
energizes the solenoid. The solenoid 
pushes the cable release attached to the 
camera. These parts may be purchased 
at A. Cottone & Co., 340 Canal Street, 
New York City, and Herbach and Rade- 
man, 1204 Arch St., Philadelphia, Pa. 

Wiring isn’t complicated, but all con- 
nections should be taped and soldered. 
The micro-switch has three taps—only 
two of which are used. One; on the 
upper part of switch, is connected to 
the motor. One of the two taps found 
on the lower part of the unit (which 
depends on the unit you buy) is con- 
nected to the solenoid. 

Our unit operated on 115-V AC cur- 
rent, but a field unit could be worked 
on an inverter and 12-V automobile 
battery. 

More elaborate motors, which will 
turn lights on or permit setting intervals 
up to an hour may be used—but they 
are expensive.—BENNETT SHERMAN 





REMOTE CONTROL 
(Continued from page 95) 


different types of remote control unit. 

You won’t be able to look through 
the finder while you are 50 or more feet 
away from the camera. Choose a good 
spot to set up the camera. Look through 
the finder and find identifiable points to 
mark the extremes of your field of view. 
They should be large enough for you 
to see-from your observation post at the 
other end of the remote control unit. If 
you happen to be shooting in the woods, 
try tying bits of cord or ribbon or notch- 
ing branches of trees at the extremes 
of the field. 

Animals may react badly to strange 
objects—so camouflage your camera 
with leaves or brush, making sure to 
leave the lens clear. 

Set the lens at the correct f-number 
for the light and the footage scale at 
a setting that will give you sufficient 
depth of field. Move back to the other 
end of the remote control and wait for 
things to happen—and if you’ve picked 
the right spot, they will.—w. a. Mo. 





REMEMBER YOU SAW IT IN MODERN 


THE 
CRITICS 
LIKED IT! 


You will too. 
A pro's 


secrets 
show you 


HOW TOs 
SHOOT LaN 
WEDDINGS, by M. Ati 


ae + » covers everything you need a know © ° 
ne 








ploys to get b 
U. S. Camera 


“, <.. a ga good book . . . practical, 
complete, buy it. 
* —-Professtonat Phot graph 





Arin, a skilled and successful crafts- 


ways “practical, ‘and to 
the point, ‘Mr. , A ‘omits nothin; ng. 
New York Times 


“. . . Mr. Arin’s idance is obviously based o. 
considerable exper jence in photographing candid 
weddings, plus an unusual amount of commo! 
sense and genuine 

“Dallas Times Herald 


any photographer who has taken or thought 
ng, yy went find this book 

fro’ + + « one of the 

best in the aon to-do- it division + + + & must on 

your list. . . 

New York World Telegram 


There’s good money in taking wedding pictures. M. 
Arin has’ built this specialty into a large, profitable 
business, and in ‘‘How To Shoot Weddings’’ he re- 
veals many of his secrets. He tells you how to solicit 
business, how to sell the pictures; he takes you step- 
by-step through the wedding ceremony; shows you how 
to avoid mistakes. A complete section on how to shoot 
and sell three dimensional 

color work. 128 rewarding @py 3 ag 
pages. Over 100 illustra- y 2 

tions. 

Add 3% Sales Tax for New York City Delivery 


At Your Camera Or Bookstore, Or 


AMPHOTO nce you's, Noy. 

















THE book you have been waiting for— 


FRITZ HENLE’S guide to 
Rollei Photography 


The most complete book o. 


raphers, also shows you how Take be 
( and night. indoors tights, flash or 
room; develop and we ete. Gives advice on 
trait and glamour in; 
color, action, industrial, news photograph very 
wee of intere: is covered, inciuding on at and a 
Rant tography (with hotos), with 
‘ull explanations. The 
Gettin; 











in the 
h 


Fiend Mitta lei Accessories and 

235 magnificent photographs (10 color) ‘Ses with 
technical data, heavy art paper. 208 pages, 
10” x 7¥2". Originally published at 

6.75. Now only 


AMPHOTO 33 West Goth St. WN. Y. 23, W. Y. 


(add 3% for NYC delivery) 
In Canada: Visual Equip. Co., 146 Bates Rd., Montreal 8, Quebec. 
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THE NEWEST 


CKING W 


CONVERTIBLE TESSAR 
COMI 


py TESSAR 


Case, 


CONTAFLEX RAPID 


—5Omm, SYNCHRO 
PUR WITH SELF- TIMER, LIGHT VALUES. 


CONTAFLEX SUPER 


2.8 
WITH SELF- TIMER, BUT. in’ PHOTO 
fuecrnic ieee METER COUPLED TO 


ACCESSORIES 


$169 


LIST PRICE $169.00 


DOWN 


LIST PRICE $199.00 





holder... 


r 85mm (for 


Orange 


Pro ove 3am {4 component lens, 49mm diameter... 
Pro Tessar 85mm f4 component 


case, for close-up Steritar 8... 


FILTERS 
— -on mount, 60mm for Pro Tessar 35m 
35mm step ui 10) 
eared Ultra — =. Yellow 2X, Yellow Green 2X seep 


mt I ee o diameter. 


Case, Leather, for 1 Pro Tessar 35 o1 7.58 
Case, Leather, for 2 Pro Tessars, tron tiemeni, 1 Proxar 
lens, lens shade 28.5mm and 2 filters 60mm. 6. 

Lens Cap, front for 35mm or 85mm Pro Tessar. 
Steritar B, stereo attachment, with separator.. 
Case, Leather, for Steritar B. 1 
Gest up Steritar B stereo attachment for distances 242° ww 

7 


m and 
ip ring $20, 


1A Skylight “Yor "osachome, “Anacochrome. “and “Ekta- 
or = « Kodachrome and Ekta- 
or 


for Super Anscochrome 


Intermediate ring for 35mm Pro Tes: 

Screw-on mount 49mm for 35mm Pro Tessar only: Ultra 

= 1x, “aad 2X, Yellow Green 2X, Orange 
x, ea 


hea 





~ So 
£14 400mm tele attachment... 
Case, Leather for ‘teaees lar 





CONVERTIBLE PANTAR 


METER 
Case, Everead: 


45mm, PRON 
REFLEX WITH SELF- TIMER SND LIGHT VALUES. . 


ust beeen 
*iS.00 


[ CONTAFLEX maa a PRICE $109.00 $] 0% 


LIST PRICE $129.00 $] rl 


ONVERTIBLE PANTAR £2.8—45mm, 

feruex “pty SELF-TIMER AND LIGHT VALUES. 

BUIL' PHOTO ELECTRIC EXPOSURE 
ACCESSORI 


PRONTOR 


LIST PRICE 





Case, leather, 
Case, leather, for 


Lens cap, front for Pantar 
Steritar D, stereo a 


chrome Daylight, wr a8 


Tungsten, each 


30mm {4 Pantar wide-angle ee peg 60mm ——_- 
75mm £4 Pantar tele ee lens, 

for 1 Pantar lens. 
2 Pantars, front element, 1 Prox: 
lens, lens shade 28.5mm and 2 filters 60 


30 and 75mi 


e, 


for Kodi 
chrome Type F or 858 for Super Anscochrome- 


jm. 

attachment with sepa 

Case, leather, for Steritar D, stereo <n tley cobeghin 
TER 


‘Anscochrome and Ekta- 
Kodachrome and Ekta- 





lens componer 


Lens shade, nes mount, 60mm for Pantar teie- 





Case, leather, for 


Accessory Shoe 

Case, Eveready for Contafiex 
Aipha, Beta, |, It, I! and IV. 
FILTERS. Screw-on mount 27mm 
for Contafiex, Steritar D and B: 
Ultra Violet 1X, Yellow 2K, Yel- 
tow Green 2K Orange SX, Red 


ach 
1A Skylight for Kodachrome, An- 


sy ‘Shade, slip or ae 

Lens We screw-in mount 
27mm, 

Case. Letter. for tens shade 
2 


eather, for 





on mount 

1X f-<1m (for distances 40 to 

18 in 

a 1 0.5m (for distances 20 to 
m) 

7 f- 0.3m (for distances 12 to 
n 


4X t0.2m (for distances 8 to 
. 
10K f= 0.1m (for distances 342 
im) 


ae 4h 
'¢ Reproduction Stand con- 
piltar 


T Shaped cl 
Adapter with 


12.00 


100 
195 
15 
1s 


hod of, Table clamp with 1‘ 


amp " 
tripod screw tor 


Contatiex |, II, 101, IV Alpha and 
Beta “4. 


Acapter with vine screw tor 
ry Rapid and Super 

4. sym Stand = 
sstng 


= 
with tripod screw for 
Co vies i, 1, WV Alpha and 


rnd with tripod screw for 


1 Baseboard 
P Pir iewa 204 2) Pia a 


lens 
Micro ——— for 25mm eye fece ‘slee 
1 Adapter ring and 1 Connecting Ring.. 


ACCESSORIES FOR ALL b> eedn@ctsmes 
ust 


‘ «Stace with articulated 


wo Angle Viewtinder for view- 


oni + 
in steps of 0 5 diopters each (on 
val order onl ther with 

prescription for eye used) 
Mophot rapid photo electric ex 

posure meter w/cham and case 

a 4, BC ae Unit 

Ster 

Battery foniag 


ned 
io Watt imported Shde Pro 


ao * 
Lee 
$95 
1298 


MERCHANDISE 
Camel Hair angle blow . 


— slide and strip film " 


on wide Angie Lens Serves V 


for all mode! Contafiexes and * 


Bessamatic 
‘Aux. Telephoto Lens —_ v 
tor =s _— Con 


Auy We Ste hngle Lens—Serves VI 

tor Retina Reflex 

Aux es Lens—Serves Vi 
Alpa Reflex 

Series V Diffusers—Used to ob- 


landscapes — Soften: 


Stereo Attachment — stereo 
wewer, fits al! camer 
Coiled 5 ft. Cord tor hash and 


strobe, 
Delune” Copy Stand for use in 
comunction ath closeup pho- 
japhy 
Pro Copy Outfit, copy stand. 
as w/reflector floods 
oxiscope St 


GRAND CENTR 


1 EAST 43rd STREET 


gh 


* WOLLENSAK 


+8 


camera 
»] definition resulting from a tripod 


THE FAMOUS 
GERMAN 


LIST PRICE $99.95 


eS Wi LTH 
METER * ~ SIMULTANEOUS SPLIT IMAGE E AND GROUN'! 
ag) ve PRE-SET AUTOMATIC PRONTOR-REFLEX ae 
SEC. * SOmm f2.8 AGFA COLOR APOTAR L 
SYNCHRONIZATION * SELF-TIMER * SINGLE STROKE S RAPID 


LIST PRICE 





$10.00 
jae my Eye-Level rism Finder... 37.50 
16” to 28”). 3.75 


Close-Up Lens (1 
THE FAMOUS GERMAN 


AGFAFLEX tl 
$1290 FEATURES EVE-LEVEL PRISM FINDER + 


1/300 
LIST PRICE $129.95 SINGLE STROKE RAPID FILM ADVANCE, 











35mm SINGLE LENS REFLEX CAMERA & 





ACCESSORIES LIST PRICE 
Eveready Cas: eee 10.00 
Accessory Waist: Level one. oii 50 


~ ve 
Close-Up Lens (16” to 28” . 3.75 


as aan 
VOIGTLANDER sas a 


IBESSAMATI 


35mm SINGLE LENS 
REFLEX CAMERA 1H 
° we 
fs 


$2200 PM PZ 


bow! y 
LIST PRICE $220.00 ot . 


Ae, 





WITH BUILT-IN EXPOSURE METER * MAGIC CIRCLE INDI- 
ap all by THE LENS * an te a LENSES 

EMENT {2.8 og — AR Li SYNCHRO 
COMPUR, SHUTTER TO 1/500 wx SYN \CHRONIZED 
W/SELF-TIMER «+ _, STROKE RAPID FILM ADVANCE + 
QOUBLE EXPOSURE PRE' 


ACCESSORIES 
Case, Leath: 


35mm £3.4 ‘Skoparei Wide-Angle Lens. 


LIST PRICE 
$1 


sy 
eee 
sss 


135mm f4. Super Dynarex Telephoto Lens 
Skoparex Case 
Super Dynarex Ca: 
Lens Accessories for Bessamatic, Coated, Mounted 
41mm Lt. or Med. Yellow, Green Filter. 
4imm Type F, Haze, Orange Filter. 
41mm Close-Up oy Focar A., B., C., D. 
41mm Polarizing Filte: 
poo —_ (Leather) to hold 3-41mm Filters, Shade 
Lens ae ¢ SOmm Lens 
Lens Mi x shad le for Super te 
=" 


Voigtiander Zoomar — 12.8 tens 36mm to 82mm 
W/Automatic Diaphr 

Tubular Case for Voi; tiander Zoomar Len: 

Rectangular Case for Bessamatic W momar Lens Attached 


2 OSM YeSres f 
S28 BRsesbsss Se 


38 


sy 249.50..Asahi Pentax K, f1.8. 


fy 119.95. Edixaflex B, 2.8 


I 295.00 Euaka V, 128 


. Exa 
pm 259.50. Hes vx, {2.8 
oe 269.50..Exakta VX PP Auto. 





KODAK p> 
REFLEX 
-Xenar LENS 
95 

LIST PRICE $199.50 


WITH SOmm 11.9 RETINA XENON LENS 
— LENS PENTAPRISM TYPE oe 








FINDER, BUILT- in SXPOSURE. “werer ti INKED 
UILT-1 R ait 

W LENS OPENING. SYNCH sonar 
tk. 1/500, BUILT-IN SELF- TIMER. $235.00 


ACCESSORIES 











MERCHANDISE 
ssriversal Tripod consists of tri 
06 a screws, + 
“wshings, and adapters tor e 

posure at any ~ bd or ostace 10.80 
Ses v ‘pops loan 
or + 


$4 

+$ 

+6 

+10 

Serves Vi Close-Up lenses 

+1, +2, oF +3 - . 
4 1308 
ot 


ise 


$5 


+10 
sens ¥ Filters Coated — All 5. 
lors, Each . oan 
sins Vi Filters Coated — All . 
12 
sewes VA—Round lens shade 
Senes s6A— a ns shade iis 
Pocket Camer “+ sup- 
—_ re TL) re variety of posi. 1 4 
t 
bo Sock of 2 chai os ec aac 
—tE Bracket -- tilting Lens hood bayonet type for 
flashgun holder —enables user to SOmm lens... 
ne . 108 
FILTERS 
FOR BLACK AND WHITE FL 
amera with the critical 


an type 

60mm diameter . M235 
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NEW 
MU 2 


« WESTON - 


* LEITZ 


Bl 429.50..Exakta VX IIA Auto 


RETINAS 


fy 139.50. — FX 3, Auto. 


ee a 215.00..Retina Reflex ... 
= 169.00 _ Contaflex IV, 
4 8 


fb 159.50..Aires V, £1.5 
$2.3 50; 
DOWN Fi 230.00..Canon IIB, {2 
@ 327.00..Canon IVS-2, f1.5. 
i 323.00..Canon V, f1.8 ; 
 329.50..Canon Vi, f1.8.... 
UST PRICE BS 
$52.00 BE 175.00. Kodak Retina llc, {2 
30 by 157.50. Kodak Retina IIIS, f2.8 
7450 BB 193.00..Kodak Retina INS, f1.9 
50 B.129.50..Kodak Signet 80, {2.8 
5 By 350.00..Kodak Ektra, £3.5 
mm 196.50. Leica tl, £3.5 


438.00. Leica M3, Dual {2 
mm 369.00..Leica M3, f1.5 


BUY IT AT THE RIGHT PRICE 


AT GRAND CENTRAL CAMERA! 
GRAND CENTRAL CAMERA EXCHANGE, Inc. 


DEPT. Mio 
Please Ship ...... 
What Is My Price For........... 
Rush Trade-in Quote On My 


RONG... 


GRAND CENTRAL CAMERA IS AMERICA’S TRADE-IN CENTER! 
LISTING OF THE HUNDREDS OF 
ARE DEMONSTRATION MODELS. IF YOU DO NOT FIND WHAT YOU 
- PLEASE ASK US... 


iA SAMPLE 


WANT. 


ONE EAST 43rd STREET, NEW YORK 17. N.Y. « 


State 


—— * 


=> 
10% DOWN 


| WISH TO PAY 


Enclosed $ 


[BALANCE IN 


6 MOS. 


a 


12 MOS. 


BEST TRADE 


Phone 


vy ¥ 5M 


D CAM! 


WE MAY HAVE WHAT YOU WANT 


. ALL USED AND DEMONSTRATION MODELS ARE THOROUGHLY CHECKED AND CARRY GRAND 
CENTRAL CAMERA’ $ 15 DAY MONEY BACK GUARANTEE . 


WITHOU! RANGEFINDER 


LIST 

HEN NEW 

54.50. Altix IV, 2.9 

54.50..Ansco Regent, £3.5. 

14.95..Argus A, £4.5. 

39.50..Certo Dollina, 2.9 

36.50..Kodak Pony 135, £4.5 

36.50..Kodak Pony 828, f4.5 

34.95..Samoca 35 Model Ii, 
3.5 


USED 
SALE PRICE 
$ & 


61.25, Voigtlander Vito, £3.5 
89.00..Zeiss Contina III, 2.8 


SINGLE REFLEX CAMERAS 
INTERCHANGEABLE LENSE 
249.00..Alpa Prism Reflex, 


2 
se 


469.00.Alpa 7 Auto. f1.8. 
Asahiflex, 3.5 

195.00..Asahi Pentax, £2.2 

129.50..Asahi Pentax, Body 


cettemeiunell 


99.50. Bolsey C Twin, 3.2 
99.50..Edixaflex A, £2.8.. 


144.50..Edixaflex C, 2.8. 
119.50..Edixa Reflex B, me 
79.50..Exa, £2.9 .... ; 
§9.50..Exa Body, w iW. 


V, f2 


— 
223 22g Ss SsS 


Exakta VX PP, f2........ 
Biotar £2 


199.95. Miranda 1.9 
259.00..Pentacon {2 


199.50. PraktinaFX Auto. {2.8 


109.00. Agfa Ambi Silette, 2.8 
99.95..Argus C44, {2.8 


veeeesees 
Sesesseeses 


132.00..Retina IIc, 2.8 


B 292.50 Leica HIG, 2. 
bm 262.50.Leica WIG, f1.5 
399.00..Leica M2, f2 


cei 
ZeSSr~seexe 


237.00 tices 2 
269.00. Nikon S, 12 


aS 72.50 Polaroid 80. 


94.50..Polaroid 95 ... 
16985 Polaroid 110 . 


Rolleiflex, (2.8 


$149.50. Rolleiflex, £3.5 


42.50..Ricoh 44, 3.5 
79.50..Mark IV, 2.8. 
50.95. Yashica, 3.5 


wistascore 


95 435.00..Cambinox, £3.5 
95. | 340.00..Gami 16 


BMINIATURE 


Lis 
WHEN NEW 


39.50..Golden Ricoh 16. 
39.95..Mamiya Super 16 
64.50..Mec 16 
139.50..Minicord 
139.50..Minox ti! 
139.50..Minox {IS 
169.95..Minox B 
Minolta 16, 13.5 
5. Yashica 





W/RANGEFINDER 


CHANGEABLE LENSES 


494.50..Nikon $2, f1.1 
269.50..Nikon $3, £2 
315.00..Nikon $3, 1.4 
375.00..Nikon SP, f1.4 

Nikon S, Body 
195.00..Nikon S-2 Body 
229.50..Prominent £2 
175.00..Tower 45, £2 
328.00..Tower f1.5 
169.50..Tannack, f2 
135.00..Zeiss Contax |, 13.5 
255.00..Zeiss Contax III, £2 
289.00..Zeiss Contax tlt, f1.5 
248.00..Zeiss Contax IIA, £2 
268.00..Zeiss Contax HA, f1.5 
579.00..Zeiss Contax HA, f1.1 
268.00..Zeiss Contax IIA, f2 
288.00..Zeiss Contax IIA, f1.5 
599.00..Zeiss Contax HIA, f1.1 
89.00..Zeiss Contina, £2.8 





Amiflex, 3.5 .... 
S 61.12.Argoflex E, 4.5 
69.50..Ciroflex, 3.5 
Flexaret, 3.5 
Kodak Reflex 11, £3.5. 
118.90..Rolleicord Hi, £3.5. 
259.95. Rolleiflex Auto. 3.5... 
= Zeiss Ikoflex IIA, (3.5 
75.50..Yashicamat, {3.5 


po “ri ¢ 
$198.50. Kodak noeta 3.5 
31.50. Kodak Tourist 620 
Zeiss Super tkonta 


154.00..2eiss Super tkonta 
‘B’, 

96.00. Zeiss Super tkonta Ii, 

79.50..Zeiss Super Ikonta IV, 


PRESS CAMERA 

2Y4 x 3% and 3% x 4% 
Anniversary Speed 
Graphic, 14.5 . 
Miniature Speed 
Graphic 24%4x3%, 
14.5 Ektar ‘ 
Busch Press Camera, 
Box Only 24%x3%..... 
Linhof Technika 
24%x3M%, 14.5 Tessar 
Printex 2%ax3¥%, 14.5 
Wollensak 





B & 3 127mm 145 
Kodak = 


CANES 


SALeP mmc E WHEN NEW 


. YOU MUST BE SATISFIED 
WITH RANGEFINDER 
LIST USED 
SALE PRICE 
S$ 99.50.Aires WIL, f1.9 $ 39.50 
Argus C3, 13.5, Case, 
Flash 
84.50..Argus C4, (2.8 
84.50..Bolsey B2, £3.2. “ 
69.50..Certo Dollina, £2.8 
49.95 ay Super Dollina, 


26.50 
23.50 
19.50 


49.95 ire 35, 135 

loca Hl, £3.5. 
39.95..Fujica 35ML, 2.8 

Kodak 35, 13.5 
72.25..Kodak Signet 40, 3.5 
59.50..Kodak Bantam RF, f3.5 
197.95. Kodak Retina |i, £2 
127.50..Kodak Retina liA, f2 
Konica ll, 2.8. 
Minolta F, 12.8 . 
Minolta Super A, 2... 
Petri Super £2.8. 
Royal 19€, f1.9. 
Voigtiander Vitessa, 


AND 


139.00 
59.95 
79.95 

127.50 


£3 euerrseessesse 


69.95. Walz Envoy. 1.9 

8mm MOVIE CAMERAS 

imo-0 

Genpetion 128 .. 
Bolex L-8, £1.9, 
Cinemax, {2.7 
Cine Kodak Magazine, 
Model 80M 1.9 
Keystone Capri, K28, 
1.9 


SBSSRSsssaus 
Bsesese Z 


$ 

99.50 . 
137.00 
289.00 
119.00 
147.00 
299.00 
49.50 


—- ke 
een 
RES 


$159.50. 
69.96 
69.50..Keystone K8, £3.5. 

Kodak Brownie f1.9 

Kodak Brownie f1.9 

Turret 

Revere 70, 12.8 


49.95..Yashica 8, {1.9 


. IN OFFER 
her yeaa 





oe pica th.4 


$204.95 SEH hutoload fl 3 $ 39. 
244.95..B&H Automaster 11.9 


17, 
22! 
27. 
ae 
nan 


S322 


119.50..Keystone AQ, 2.5 
169.50..Keystone Al2, f1.9 
209.50..Keystone AS, f1.5 
200.00..Keystone K56, 11.9. 
194.50..Revere, 12.5 
175.00..Kodak Magazine 11.9 
Kodak Cine lel K, 


£5282 
gzszsss 


BeODSvasia 


; f1.9 
89.50} 1640.00..Cine Kodak Special li, 
95 a 


450.00 Pathe Super 16 


e~ 
os 


+ Spunnbieh 


$299.95. Bell & howell 
t 


iplomat . 00 
179.50..Keystone K-16] 119.05 
199.50..Wollensak 99.50 
Ampro XANM $150.00 
Ampro Premier 10.. 204.00 
Apmro Premier 20.. 204.00 
Ampro Premier 30.. 225.00) 
Ampro Stylist 25. 
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give your work 
ALLORMMOLOLIG KAT 
touch with a 
Golden Dagor 
oT) 


@ F:6.8 Highly corrected Symmetrical Double Anastigmat 
@ Fully synched Compur or Acme shutters and in barrels 


@ 56° to 87° view angle for full swings and tilts 
@ Available in 6” to 12” focal lengths 


@ Use of either element increases focal length 1.75 x @ Dua! purpose Commercial and Portrait lens 


C. P. GODERZ AMERICAN OPTICAL COMPANY 


States Distributor: LA GRANGE, INC., Hollywood 38, Ca @ Midwest Distributor: WHITE PHOTO SALES, INC., Chicago 





° 
Only the (aia Editor has... 


“SLIP-IN LOADING” 


no threading * automatic focus 


IT’S THE EDITOR 


and it’s all 
dressed up 
for giving 


WITH 
BUILT IN 


the Challenger 


34°: 


TAPE OR CEMENT SPLICER 


The Baia Editor, with fast, easy loading, eliminates 
the many threading operations necessary with other 
editors. Slip the film in... turn one knob... the 
film is locked permanently into focus and you're 
ready to edit! That's all there is to it with “slip-in 
loading’’—an exclusive, patented Baia feature. 

No editor, regardless of price, offers all the Baia 
© features: 

“SLIP-IN LOADING” ¢ ONE BIG SPROCKET 
GUIDES THE FILM SMOOTHLY — NO FLICKERING 
OR SKIPPING * EMULSION SIDE ALWAYS 

UP FOR QUICK SPLICING * LIGHTWEIGHT METAL 
CONSTRUCTION * FOLD-AWAY REWINDS. 

Ask your dealer about the complete line of Baia 
- editing equipment. 





jOOmem 


BAIA CORPORATION, 
JACKSON R7, MICHIGAN, U.S.A. 
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WHAT’S AHEAD 
(Continued from page 100) 


In reflecting on this mural, I cannot 
help but conclude that photography is 
gradually becoming accepted in archi- 
tectural circles. This mural was con- 
ceived from the beginning as a single 
means for creating a ‘“mood’’—rather 
than a mere pictorial element which 
would harmonize with non-pictorial 
elements in a setting designed around 
a particular motif. 

This job was not thought of in terms 
of the price of color film and color 
paper. Rather, it was based on a design 
concept that only the photographic 
process could fulfill, which had to be 
adopted. Cost was definitely a con- 
sideration, but not as primary as you 
might think. 

An architect has a fairly wide 
choice in specifying materials for a 
new building. He will not use burlap 
cloth for drapes when he knows that 
green velvet is called for. When photo- 
graphic color prints become more 
recognized, architects will use them, 
because the cost ratio of good wall- 
paper and Ektacolor prints is about 
the same as that for burlap and high- 
grade velvet.—THE END 





BABY MOVIE 
(Continued from page 106) 


from this minor technical deficiency. 

The zoom lens was used for a reverse 
of the opening shot—to end the film. We 
started with a close-up and then zoomed 
back to a long shot. After holding the 
long shot for a brief time, we slowly 
closed the diaphragm for a fade-out. The 
through-the-lens finder framed the scene 
perfectly from beginning to end. 

Most of our editing took place right 
during filming. We exposed a bit more 
footage than required for each scene to 
provide extra footage for editing scene 
length. But in splicing the scenes to- 
gether, we followed the script—since it 
had planned the story. If your film is 
planned carefully, you can shoot a 
similar movie on 50 ft. of 8mm or 100 ft. 
of 16mm. Longer versions can be made 
by adding additional scenes. 


Watch baby’s clothes 


Our shooting schedule was divided 
into three sessions since not everything 
related to a single sequence scene could 
be shot at once. One day we shot the 
bathing scene (see photos, page 89) ; 
the next day, the diapering scenes that 
followed it. Remember, if the baby is 
wearing a shirt in one shot, she should 
be wearing the same shirt in related 
scenes. If she doesn’t, you will confuse 
your audience by breaking continuity. 

Oh yes, the title. We noticed Mrs. 
Keppler called Kathy “Button”—and 
that’s our titlke—-mMYRON A. MATZKIN 


Mopern PHOTOGRAPHY 
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TELESCOPE 
(Continued from page 112) 


depends only on the brightness of the 
subject. The following chart will give 
you some idea for the moon, which is 
probably the subject having the great- 
est appeal for amateur moviemakers. 
Here again, test exposures are recom- 
mended with Kodachrome: 

Full moon: f/11 

Quarter moon: £/5.6 

Moon eclipse: 4% shadow, £/2.8 

34 shadow, f/2. 

Under no circumstances, shoot di- 
rectly at the sun with your camera/ 
telescope combination. Even short ex- 
posure of eye to sun’s rays through 
telescope can cause blindness. Follow 
instructions in telescope manual for 
using sun screen.—THE END 


SHOW OFF PHOTOS 
BY DRY MOUNTING 


Looking for an unusual way to display 
those “once-in-a-lifetime” photos taken 
at weddings, family reunions and dur- 
ing vacations? Perhaps you don’t wish 
to mount them side-by-side on the drab 
black pages of the conventional album. 
Instead, why not enlarge the best ones 
to 4 x 5 on double-weight paper and 
mount them back-to-back? 

One of the neatest ways of doing this 
mounting is with dry mounting tissue 
such as that manufactured by Eastman 
Kodak. Cut a piece the same size as your 
photo and tack it to the back of the print 
in the center by touching the tissue with 
the tip of a hot iron. Set the iron’s 
thermostat between “silk” and “wool.” 
The corners of the tissue should be left 
free of the print. 

The print you have chosen for the 
reverse side of the page should be placed 
face down, and the print with the tissue 
should be laid on top of it to form a 
sandwich, with the mounting tissue in 
the center. Carefully iift each corner of 
the top print and tack the four corners 
of the tissue to the bottom print, again 
using the tip of the hot iron. 

Cover the print sandwich with a sheet 
of brown wrapping paper. Iron the pair 
of prints together through the brown 
paper, using continuous strokes with the 
iron. After the prints have been ironed 
for 10 or 20 seconds, place them aside 
to cool. 

Laminated cardboard, obtainable 
from an artist’s supply store, makes 
suitable material for the covers. Plastic 
spiral binding provides an inexpensive 
and durable method of holding the 
pages together. For approximately three 
dollars, a firm listed under “book- 
binder,” “lithographer” or “printer” in 
your phone directory will punch holes 
in the pages and attach the spiral 
binding —Joun I. FISH 
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get 


up 
front 


... With the 


sensational | 


ASTRONAR 400mm TELEPHOTO LENS 


Now ... from your grandstand seat ... get the same sensational results the pros do! Move 


for close-ups with the only 400mm lens recommended for hand held shots! 
ake pictures from 100 yards as if you were only 12 yards away. 


Designed and tested by missile engineers, the 7.5 ASTRONAR-400 boasts “quality and 
workmanship not seen in many lenses at 3 times the price.” (Modern Photography). 
The ASTRONAR-400 is a 3-element true telephoto lens weighing less than 14 oz., made 


of high-strength aluminum alloy. Image magnification is 8x, and resolution 
is held to 1400 lines-per-inch! 

With the ASTRONAR-400 you'll be taking shots you never before dreamed 
possible ... at ball games, auto races, the beach ... wherever you go! 
Send for complete information, a copy of “Modern Tests” 

report, and original photes. 


unconditionally guaranteed ONLY bg 50 


for most single lens reflexes 


\3 


a 


BOX 251 ENCINO, CALIFORNIA 











Ses 


boner 


LOWER than Any Other Scheduled Airline from New York to 


BRITAIN» HOLLAND + NORWAY 
SWEDEN * DENMARK + GERMANY «+ LUXEMBOURG 


FULL TOURIST SERVICE 2 complimentary full-course meals, 
Cognac, midnight snack. More space, fewer passengers. 


SHORTEST OVER-OCEAN FLIGHTS never more than 400 
miles from an airport. 


ASK ANY TRAVEL AGENT 
ICEL INES 


15 West 47th St., New York 36 
PL 7-8585 
NEW YORK * CHICAGO * SAN FRANCISCO 
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NEW! 
ZOOM LENS 


FOR MOVIE CAMERA- 
fits any “D” mount 


Here at last is a true 
zoom lens priced within 
the reach of all ama- 
teur movie’ makers. 
£/2.8 focusing mount 
with its own viewfinder, 
zooms from '/2” to 1/2". 
You'll be delighted 
with the results of this 
excellent lens. Satisfac- 
tion guaranteed or a 
full refund up to 15 
days. 





ONLY 


$79°° "or sase” 


Zoom lens to couple to Yashica, Sankyo or 
Keystone K-38 $51.50 








LENS BARGAINS 
ALL BRAND NEW 
LEICA ust bast 


135mm £/3.5 Tele-Tanar, w/finder (case 
3 ex $79.50 $49.50 
35mm £/2.8 W.A.-Tanar, w/finder (case 
Mgt oh onic ass catevageuenen $79.50 $49.50 


80mm £/3.5 Komura, w/finder and case .$55.00 $35.00 
105mm £/3.5 Komura, w/finder and case $65.00 $45.00 
35mm £/3.5 Komura, w/finder and case .$65.00 $45.00 
13Gmem £/3.5 Travenar ..........cccees $86.95 $51.50 
85mm £/2.8 Travenar ................. $89.95 $53.50 
NIKON 
— > ay 5 Tele-Tanar, w/finder (case 
Rai U id idleduncacesemedens’ 79.50 $49.50 
35mm “28 W.A.-Tanar, w/finder (case 
DEE Nsinvcns Chews cee wanes 50 $49.59 

80mm f/1.8 Komura, w/finder and case $110.00 $75.00 
135mm £/3.5 Komura, w/lens hood, filter 

ee nice euly cars linees oe sacks $90.00 $59.00 
35mm £/2.8 Komura, w/finder and case $79.50 $49.50 
EXAKTA & TOPCON 
80mm £/1.8 Komura, w/case ......... $ 99.00 $65.00 
105mm £/3.5 Komura, w/case ....... $ 59.00 $39.00 
135mm £/3.5 Komura, w/case ........ $ 65.00 $45.00 
135mm /3.5 Coligon, pre-set ....... $ 49.50 $32.50 
135mm £/2.8 Coligon, pre-set ....... $ 69.50 $46.50 
200mm £/3.5 Coligon, pre-set ........ $129.50 $86.50 
135mm /3.5 Travenar, auto pre-set ..$ 89.95 $53.50 
35mm £/2.8 Travenar, auto pre-set ...$ 93.95 $56.50 
35mm /3.5 Travegon, fully auto 

EEE Scanpebccesecgadeavsek $ 99.50 $65.00 
PRAKTICA, ASAHI PENTAX, EDIXA 
80mm £/1.8 Komura, w/case ........ $ 99.00 $65.00 
105mm £/3.5 Komura, w/case ........ $ 59.00 $39.00 
135mm £/3.5 Komura, w/case ........ $ 65.00 $45.00 
135mm 3.5 Coligon, pre-set ......... $ 49.50 $32.50 
135mm £/2.8 Coligon, pre-set ....... $ 69.50 $46.50 
200mm £/3.5 Coligon, pre-set ....... $129.50 $86.50 
135mm £/3.5 Travenar, auto pre-set ..$ 89.95 $53.50 
35mm £/2.8 Travenar, auto pre-set ..$ 93.95 $56.50 
35mm £/3.5 Travegon, fully auto 

BEE, -caibvancs dade cavscsessd $ 99.50 $65.00 
16MM MOVIE “C” MOUNT 
3” £/1.8 Nominar, Telephoto, w/case .$69.95 $51.50 
15mm f/1.4 Nominar Wide Angle, w/case $89.95 $69.95 


GUARANTEE: We fully guarantee that all of the 
above listed merchandise to be new and in the original 
factory packed box. If not Somenee, money will be 
fully refunded up to 15 days 
We pay postage! 
Send cash, check or money order. 


10% deposit on C.O.D. 


FRANK PHOTO 


1269 Madison Ave. New York, New York 
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MOVIE CLOSE-UPS 
(Continued from page 92) 


titler frame. Mount titler on a tripod. 
Incidentally, the chart will work with 
all focusing and fixed focus normal and 
wide-angle lenses. Actually, normal 
fixed focus lenses are focused at be- 
tween 12 and 15 ft. Fixed focus tele- 
photo lenses vary widely as to focusing. 
Check with the manufacturer to find out 
where yours focuses and use this formula 
to determine lens-to-subject distance. 


Lens-to-subject distance (in meters) *= 
1 
3.28 
regular lens 
focus setting 
*a meter is 39.3 in. 





-diopter of sup- 
plementary lens 


You don’t have to change normal ex- 
posure when using supplementary 
lenses. However, since supplementary 
lenses tend to decrease the sharpness 
of the regular lens, it’s a good idea to 
use the smallest: possible lens opening. 
You may find that your subject doesn’t 
move at all—and then there’s no need 
to shoot at normal fps. Thus, if you 
regularly shoot at 16 fps, try 8 fps— 
for a smaller opening. 


Extension tubes go closer still 

While supplementary lenses will 
shorten focusing distance to as close as 
4 in., to get even closer you can use 
extension tubes. You'll need a camera 
with interchangeable lenses since the 
tubes fit between the lens and the lens 
mount.. In some cases, where mounts 
are of the bayonet (and not the usual 
thread) type, the camera manufacturer 
can supply tubes that will fit your 
camera. Most extension tubes are ad- 
justable for length. 

Extension tubes do not interfere with 
the sharpness of the lens. But depth of 
field with extension tubes is extremely 
shallow so that wherever feasible use 
the smallest possible lens opening. 

You can use any focal length lens 
with extension tubes. However, the 
longer the focal length of the lens the 
longer must be the extension tube to 
cover the area required. Extension tubes 
are usually adjustable by sections for 
a variety of lengths. 

You'll have to increase exposure when 
using extension tubes. The amount of 
exposure increase depends on the focal 
length of the lens and the length of the 
tube. The chart on page 93 tells you 
how much to increase exposure after 
a normal light reading has been taken. 

The chart also indicates a method for 
determining the area covered by a com- 
bination of extension tube and lens focal 
length. As you can see, the length of 
the tube governs the amount of ex- 
(Continued on page 120) 
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7) PROCESSING of 


OWA ION Ts 


Licensed by Eo:tman Kodok 


8mm: 16mm: 35mm 
SAVE TIME 








Kt ini 
SAVE MONEY 









8mm Magazine (with mag)....... 

8mm 100 ft. Bolex ............. = 
Ln hk. eee ee 1.5 
16mm 50 ft. Magazine (with mag) .1 00 
Témm-T00'R: dneel. . wk icv ccevs 2.50 
Free Mailing Labels for above, just mention 8mm 
spool or 8mm Mag., 16mm spool or 16mm Mag. 


35mm 20 Exp. 
Slide Mtd....$1.00 




































35mm 36 Exp. Slide Mtd......... 1.75 
Stereo 15 Paice Mid... .....sccccces 1.75 
eg rere 2.50 
PE Ss Sic creo seksce wes 80 







Also Ektachrome and Anscochrome 35mm & 
828—FREE Mailing Bags for above on request. 
KODACOLOR 
828 * 127 * 620 * 120 * 616 * 116 
Any 7-8 Exp. Roll Developed and 1 

Over-size Print of each 

Good Negative ......... 
Any 12 Exp. Roll Developed "and 

RT Re $3.50 
Free Mailing Bags and Comp. Circular on Request. 


SEND CHECK, CASH OR M.O. WJTH 
FILM, DO NOT SEND REMITTANCE 4 

SEPARATELY, NO STAMPS OR C.O.D. 
8mm & 16mm B & W Processing. Lowest Rates, 
Special Rush Service on B & W Sport and Industrial 
Film. Send for Details. 


Ss @) #® A R PROCESSING 


CINE PRODUCTS, Inc. ‘Since iss) 


4247 S. Kedzie Dept. MP-103} Chicago 32, Ill. 


STAT masters 


ACCEPTED PHOTOGRAPHIC TOOLS 































































NUCLEAR PRODUCTS | co 


177 E. Rush St., El Monte, Ca 




















From any size 










NOW! See your favorite snapshot on the sereen! 
mm pula en ot sam coon  SLISES 
ic ea. 

MOUNTED COLOR. SLIDES = 
COLORED PICTURES . . $1.50 ea. 
Specify cardboard mounts or film strips. 
NATIONAL 
PHOTO LABS 


STUDY PHOTOGRAPHY 


COMMERCIAL @ PORTRAIT e@ ILLUSTRATIVE 
Finest professional instruction and equipment. G. 1. Ap- 
nad. mitory tor accom modations A for ag © 


preved. © 

Si: oe i Nov. 
Waire “Registma Sees'ty, 
HIGAN AEN CHICAGO ii. 


RAY-VOGUE 









NEW HYDE PARK 12 NY 


























SCHOOLS HB CHICAGO 





MoperN PHOTOGRAPHY 














SAVE MONEY! = 


4 
’ 


; 


+ SPECIAL LOW PRICE, 


AIRES 


Our Tremendous Volume and Low Cost 


35MM CAMERAS * 


Viscount f1.9...... 


MNetofiex 1 2.8... 
Agfaflex Il £2.8.. 
Ambi Silette 2.8 
Super Silette L f2. 8< 
Silette Auto £2. 8 
Silette SL f2.8 .. 


0 
Memar 2.8 ........ 31.00 


Super Memar 
f3. ; LVS .. 
ARGUS 


Matchmatic Case, 
Meter Flash .... 


55.50 
47.15 


C4... 
C-33 & Case 
C-44 (2.8 
Case & Flash .... 
C-44 f1. 
Case & Flash... 
ASAHI 


Pentax K 

Automatic f1.8 
Takumar 

Pentax K Body .. 129.00 


Lightomatic f1.9 69.00 

BEAUTY 

Lightomatic f1.9 69.00 
L f1.9 59.50 


89.00 
109.50 


ixa Body 59.00 
Body Exakta Mt. 64.00 
Edixaflex Af28 57.50 
Edixaflex L M {2.8 77.00 
Edixaflex Bf28 89: 
Edixaflex C 2.8 108.00 
Edixaflex C 2.8 

147.50 


Auto hee vor 
Edixaflex C fl 

Auto one v- 204,00 
EXA 


2.9 Meritar 

f2 Biotar .. 

1.9 Auto Xenon 

Exakta VX IIA Meter 
GRAFLEX 


Century 35A f3.5 22.50 
Century 35 f3.5.. 37.50 
48.50 


SE Electramatic f1.9 @ 
SE Electramatic f2.8 
ML 1.9... 


HONOR 35 Body. sat 95 
3.5 Hexanon .... 85.50 
1.9 Hexanon ... 124.95 

bet Af35.. 18.25 


MNidelun | WA. . 


.. 395.00 
20.50 
28.95 
69.95 
89.95 
97.50 

119.95 


KODAK Pony II .. 


Pony IV 

Retina HC £2.8 .. 
Retina IlIC f2 . 
Retina IIIS £2.8 .. 
Retina IIS f1.9 .. 
Retina Reflex 


C 1.9 Auto . 
NEOCA 35K f3.5.. 18. 
35 IVS (2.8 36,00 


$3 f1.1 Zunow .. 29850 
oy 


SP 
SP £1.4 Nikkor .. 
SP f1.1 Nikkor = 


108: 
Color Super f1.9 56.00 
Color Super f2.8 42.00 
PRAKTI 





-, 4 


B 


Octoser, 1959 


RAND NEW 





SUPER DOLLINA I! 


Tana 

VOIGTLANDER 
———— Zoomar 
Bessa 
emey it f2.. 
Prominent !i f1.5 209.50 
Vito B f3.5 an 
Vito BR 2.8 
Vitomatic | 
Vitomatic II 
YASHICA 35 YL 2.8 4a 50 
YK 29.75 


WALZ WIDE {2.8 
Envoy “35” f1.9 
WELTI {2.8 Tessar Ar 
2.9 Trioplan .... 26.50 
CARL ZEISS Pentacon f2 
Pre-Set Biotar .. 89.50 
Pentacon f2 Auto. 
Westagon 
ZEISS-IKON 
Contaflex Alpha.. 
Contaflex Beta .. 
Super 
Rapid 
Contarex 
Contax IIA Body 98.00 
Contax IIA f2 
Sonnar . 173.00 
IA f1.5 Sonnar 186.50 
— WA fl.1 


‘unow 
Contax IIIA Body 107.00 
Contax IIA f1.5 
Sonnar ............ 197 
IIA £2 Sonar 
Contax IIIA 


75.00 


Contina-Matic 1! 
Contina-Matic II! 


Reflex £3.5 
KALLOFLEX 
MAMIYA 
C2 Professional.. 
Automatic 6 
MINOLTA 


Autocord L 
8. 
RICOH ee G.. 32.50 


dL. 4408 
RICHOMATIC.225. 71.00 
ROLLEIFLEX T £3.5 124.00 
35E ... ~ te 

wat at 
e 


3.5 Meritar 26.00 
3.5 Tessar ........ 57.50 
YASHICA A . . 19.95 
 _ 31.95 
41.00 


ZEISS-IKON 
ikoflex Favorit... 
Super |konta IV.. 


PLEASE WRITE FOR FREE QUOTATION 





MAMIYA Automatic of 


MINOX III S .. 
B. 


+ 
RICOH Golden 16.. 28.00 
YASHICA Y-16 ...... 26.25 


15@x15@ CAMERAS 


BELL & HOWELL 
infallible 127 .... 
KODAK Starmatic 
REVERE EE 127 ... 
RICOH Super 44 & 
SS 
ROLLEIFLEX 4x 4 84.00 
SAWYER MARK IV 
a 
YASHICA 44 
44A 13.5 


CROWN GRAPHIC 
4n585S........... 
GRAFLEX 
Speed Graphic 
2% x 3% 
Speed Graphic 
4x5. 


€c,,,$ 
Ay 


Sp, 
Ce 


= 


Te 
me 
eee’ 


Super Graphic & 
Graphic View. 
LINHOF 


2% x 3% 
(SEs, 
OPTIKA Reflex 
POLAROID 80 A... 


- 


8MM MOVIE CAMERAS 
AGFA Movex 88... 
wore Matchmati 
M-3 f1.9 .. 73. 


. 110.00 
79.00 
. 


Cinetroonic M-3. 
BAUER 88 B f1.8.. 
Efl.9 


BELL & HOWELL 
220 Wilshire . 
Sunometer . 
Electric Eye 390 TE 
Electric Eye 390 E 
Electric Eye 393 E 
CANON 8Tf1.8... 84.50 
CINEMAX - f1.9 46.50 
CROWN 88 f1.8... . 
DeJUR Eldorado lil 67.50 
Electra Turret 


Brownie 2.3 ...... 
Brownie f1.9 

Model 3 . 

Brownie 

Scopesight f1.9 45.95 
Medallion f1.9 .. 
— Turret 


1 am interested in 





79.95 


Operation Let Us Pass the Savings on To 


WE WILL NOT BE F UNDERSOLD! 
Ww CAMERAS AND EQUIPMENT—LATEST MODELS SHIPPED IN ORIGINAL PACKING. 


Brownie Turret 


Brownie Auto. 
wwereerem O08 
Medallion Turret 
= hl 
— Cine Auto 
Cine Auto. Tur. 
f1.9 


KONICA Zoom 8 f2 
a Holiday 


i 
SANKYO 8R f1.4.. 89.95 
SEKONIC Elmatic8 63.50 
VANGUARD f1.9.... 29.95 

WITTNAUER Cine Twin 

YASHICA8f1.9.... 31.90 

hs 8fl4. 49. 
8 EC Zoom.......... 69.00 
E-3 EE Turret. 99.50 

8MM MOVIE PROJECTORS 


ARGUS M-500 59.00 
M750 Showmaster $1.00 
BASKO 
Automatic 500 .. 35.95 
BELL & HOWELL 
Super Autoload 353, 
Monterey 253A <@ 
. ent Colane Rd 


BAUER T-10 
Sound Coupler 
for Bauer T-10.. 49.95 
BRUMBERGER 300 29.95 
DeJUR 500 . 7.25 
7 


Brownie 300 . 
Showtime 
Cine Showtime 
A20 
Cine Showtime 
A30 
MANSFIELD 
Holiday 
777 
SEKONIC 30C 
300 . ot 
TANDBERG ELITE 
“TALKIE” 
Sound Projector 
URICO 
BELL ‘ MOWELL 


Sunomatic 240 A 
4 _ lens 





CAMERA IMPORT C RPO 


DEPT. MIOA 521 FIFTH AVENUE, NEW YORK 17, N. v. 


240 w/Zoom Lens @ = 
OR e. 


200 EE Electric Eye ss 
240 EE Electric Eye *@ 
KEYSTONE 
Critereon £2.5 70.00 
Criterion Turret 
f1.9 
Newport Turret 
f1.5 


119.00 
Executive Turret 

114.00 
Royal f1.9 141.00 
Royal tI f1.9 
K-100 f1.9 
K-100 Turret f1.9 243.50 
Cine Kodak 
Special li f1.91 os 
PATHE 


REVERE C-102f19 @ 
C-37 f1.9. e 
16MM MOVIE PROJECTOR 


BELL & HOWELL 
Statesman 273.. 8 
Diplomat 173 ... Fey 
Filmosound 384.. << 
Filmosound 385.. $2 
Filmosound 302 * ~e 
EYSTO 
Belmont 112.95 

KODAK 

® Kodascope Royal 217.75 
Kodascope Sound 624.00 
Pageant Sound .. 317.00 

REVERE 48 .......... 136.00 
16 Sound............ 239.50 


SLIDE PROJECTORS 


ANSCO 
Electromatic ...... 
Anscomatic...... 


29.95 
87.00 


21.25 
29.00 
49.95 
69.00 
103.00 


GUS 
Automatic 515 .. 
300 


500 Automatic 
Electromatic 500 
President 500 


BAUSCH & LOMB 
Balomatic 300 
Balomatic 305 .. 
Balomatic 500 
BELL & HOWELL 
Explorer 742 


BRUMDERGER 
Rocket 
Riviera 244x2% 











B 


= 00 
58.75 
KODAK Cavalcade 105.08 
Cavalcade 520... 69.00 


53.50 


ETSTONE K-511.. 
K-310 


A 

Readymatic ...... 
300 Model | 

Readymatic .... 
MANSFIELD 
Midway 300 

Hi Fi 500 
Skylark .. 

Starlite ... 18. 
MINOLTA Mini 16 29.95 


Mini 44 37.50 
OPTOMATIC 300 . 37.50 
QUICKSET 


505 $ 
5038 Ua... 





“ 
Fe 
a 


ses, BOD oscese 
WLE 
Comets ‘ 
Project-0- Matic. 
= 815 
” EXPOSURE METERS 
ALPEX .. 
ARGUS 
GENERAL ELECTRIC 


Golden Crown 
— pee 
1 Peabe <S 


NN 
ou ia 


Clip-on . J 
KODAK Kodalux 
Kodalux L 


oem hres ‘ 
BweRsss SS 


= 


NIKON - 
NORWOOD — 
Director = 
SEKONIC 
Movie Pet 


Brockway S 
SIXTOMAT X-3 
PECTRA 
WALZ EV-LV 
Color Meter 
Movie Meter 
Direct F Stop 
Coronet Bil 
Corona . 
WESTON DR 
Master Iii ..... 


EXAKTA .............. 
FR TRANSISTOR 
MINICA 100 . 
80 
Sa 
MECABLITZ 101 
200 
300 5.00 
MOLTIBLITZ Color “e 7 


Color Ila . 
RICHOLITE 


74.50 | ULTRABLITZ 





Super Comet 
Meteor 





1 wish to trade. 





Name 


PLEASE MAIL FREE QUOTATION—No Obligation to Buy 








Address 


City 





Phone 








‘OUR NT. 
TRbelutecracensasestoed 
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JUNIOR STANDARD 


TRIPOD 


Graceful beauty, 
light weight, 
and full scale 

dimensions make this 
tripod the most 
popular in its class. 


i 


A Smart 
Companion 
To Any 
Camera! 





| Pagliuso Engineering Co. 

| 113 W. Harvard St., Glendale 4, Calif. 

' Gentlemen: Please send me your FREE fully 
illustrated folder on Hollywood “Camera-Rated” 

' Tripods. 

Name 


' ' Address 




















MOVIE CLOSE-UPS 
(Continued from page 118) 


posure compensation that is required. 

For example, using a 1 in. extension 
tube with a 2 in. tele means that the 
lens must be opened 114 stops. The 
width of the area covered is 19.2mm 
(2 x 9.6) for 16mm or 8.8mm (2 x 4.4) 
for 8mm cameras. Filming distance is 
9 in. (9x 1). 

Best way to frame subject for exten- 
sion tube filming is either with a titler 
or with a through-the-lens focusing-and- 
viewing camera. 

If extension tubes won’t get you close 
enough, the next step in is the micro- 
scope. Even a moderately priced instru- 
ment can provide unusual movie making 
material. More and more films are being 
shot through microscopes as scientists 
and film makers delve beyond the eye 
barrier. But for the amateur, micro- 
photography is no more difficult than 
using extension tubes. 

You can use the regular lens of your 
camera or a special -attachment, such 
as that available for the Kern micro- 
scopes, for shooting without your lens. 


Positioning the camera 

If your camera has through-the-lens 
focusing and you use the normal lens, 
mount the camera on a copying/or titler 
stand. Focus the microscope. Move the 
camera up and down until the correct 
focusing position is found on the camera 
ground glass. 

If you don’t have through-the-lens 
focusing, you'll have to find the correct 
position for the lens in relation to the 
microscope eyepiece. 

First, focus the slide specimen in the 
microscope with your eye completely 
relaxed. Then, take a piece of paper 
and hold it over the microscope eyepiece. 
Look through this, raise and lower the 
paper over the eyepiece until you see a 
small circle of light form on the paper. 
The height at which the circle is smallest 
is the point at which the front element 
of your camera lens should be positioned 
over the eyepiece. The lens must be set 
at infinity and the diaphragm opened 
to fullest aperture. A titling unit that 
can be mounted vertically will hold your 
camera in the correct position. Now, tie 
a light trap made of black cloth or paper 
over both the lens and eyepiece. 

Sunlight with daylight color film may 
be used to expose microscope footage. 
You can also use a microscope light of 
the correct color temperature for tung- 
sten motion. picture film. Exposure must 
be determined by a series of tests. Since 
the lens is fully open, the distance be- 
tween the artificial light source and the 
microscope must be varied for exposure 
control. If sunlight is used, try adding 
neutral density filters to the lens to con- 
trol exposure.—ERNST WILDI 


REMEMBER YOU SAW IT IN MODERN 





100 watt, convection cooling system. 75 
mm F3.5 lens. Comes complete with film 
strip a and carrying case. 


$4995 


ULTRABLITZ 
SUPER COMET 


Electronic Flash with on, se Bat- 


tery. Kodachrome guide No. 
; $3695 


ONLY 


$470 


BESSAMATIC 


CAMERA WITH 
VOIGTLANDER ZOOMAR LENS 


Precision varifocal f/2.8 lens maintains 
focus while zooming all focal lengths from 
36 to 82mm. The Voigtlander Zoomar lens 
is completely automatic on the new Bessa- 
matic. This is the new exciting 35mm 
single lens reflex camera with coupled 
exposure meter indicator in the viewer. 


ALL BRAND NEW 
List 





WRITE FOR 66 PAGE ILLUSTRATED CATALOG 

Send 25c for handling. All items offered 
subject to prior sale. Supply of some items is 
limited. All orders filled in sequence. Add esti 
mated shipping cost, or send 10% C.0O.D. de 
posit. Highest trade-in allowance on your present 
equipment 


QAK PARK CAMERA CO. 


Dept. No.M-10 1023 Lake St. Oak Park, Ill 


Mopern PHOTOGRAPHY 

















PROCESSING 


KODACOLOR 
Developing & Color Prints 
Developing any size roll $ .70 
8 exp. Roll devel. & print.. 2.65 
12 exp. Roll devel. & print.. 3.65 
20 exp. 35mm devel. & print 3.85 
5 x 7 per print 85 
8 x 10 per print 


BRILLIANT COLOR PRINTS 


(From Transparencies) 


5—Wallet Size from 35mm ........................ 95 
3—3X (144 x 344) From 120 & Stereo .... .95 
3—4X (4 x 5) 1.55 
5x7 
one ...- 


SPECIAL 














85c each 
2.65 each 











KODACHROME 
Movie Film Processing 
8mm Roll 
8mm Mag. 
16mm Mag. 50’ 
16mm x 100’ Roll 


35mm COLOR 


35mm x 20 exp. w/mounting 
35mm x 36 exp. w/mounting 
35mm x 15 exp. Stereo w/mounting 
35mm x 28 exp. Stereo w/mounting 


DUPLICATE COLOR SLIDES 


From Trans. or Negs. 
35mm Mounted 




















15¢ each 





SPECIAL SALE!! 


OLD MOVIE STARS 
12 Films 8mm 200° assorted as follows: 
LAUREL AND KOKO 
HARDY MICKEY ROONEY 
FAIRY STORIES 
WESTERN 
TRAVEL 


OUR GANG 
CARTOONS 
UNDERSEA 
PICTURE AESOP’S FABLES 
FELIX THE CAT CHARLIE CHAPLIN 
Plus a new Brumberger motor driven 8mm 


movie projector. List price $50.00 


$100.00. Our price ............ 

AVAILABLE IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 

The 8mm is approximately 200 ft. and iémm 


approximately 400 ft. each reel. 


Charlie 
NEW JANITOR! 
BETWE SHO 





omedies—1 reelers— 
ABEL'S BUSY DAY, FILM JOHNNY. 
cA THE N, Mis 


$5.00 pe: r feel. 
Religious Films Available 


Life of Christ__.. 


9 reels 
15.00 per veel 
7.50 per reel 


HAL ROACH COMEDIES— 
approx. per 
my ag silent’ per reel and $12. SO sound. Ap- 
ORIGINAL OUR GANG COMEDIES— 


available in ——., ane 16mm_ $5.00 for 8mm approx. 
200 ft. $1 i for — —— aaren. 400 
ft. per reel—available in 1 and t 


PRIZE FIGHTS. 
HEAVY WEIGHT FEATHER WEIGHT 
LIGHT WEIGHT 
Full Version 
i 200° ----8mm $ 7.50 





DEVELOPING SERVICE 
AVAILABLE 
100’ 16mm B&W 
8mm 25’ double B&W 
8mm 25’ double color .. 
16mm 100’ roll color 
16mm 50’ Mag. color 
Above color prices refer to Ansco 
Color and Anscochrome only. 


ANSCO COLOR FILM 
WITH PROCESSING 
8mm 25’ dbl. roll reperforated $2.25 
8mm 100’ on Bolex Spool reperforated.. 6.50 
16mm 100’ roll 5.00 
16mm 100’ roll sound 
16mm 50’ Magazine 


BULK FILM SPECIAL 
© Brand Now Daylight Fim Loader 

















@ 100’ 35mm Im our choice 
@ 12 empty 35mm 


Yours for only $5.95 


16mm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


SPECIAL $ i 59.00 


PHOTOGRAPHIC 


ENLARGING PAPER 
ts 12-3 
gS 














Slightly outdated 





MINIMUM 
ORDER 
$2.00 

















400’ =---i6mm 15.00 
Fights From Early Days Till Present 


ACCESSORIES 


PROCESSOR 
& DRIER 


Good for 110’. 
8 & I6mm 








Double cans for above—3 for 
8 a 16mm _ Printer-silent and sound. 
p to 400 ft. 


Fite cement, bettie 
Empty 8mm Magazines—3 for 


All Film Sales Co. 


EXCELLENT FILM VALUES! 


FILM SALE 


35mm COLOR FILM 
With Processing a 
(FP) Fectory Pack 
(FF) Factory Fresh (Respected) 
One year expiration date 
lly Guaran 


KODACHROME 
(Same prices apply for Anscochrome) 
3 Rolls 10 Rolls 
20 . 36 Exp. 
(FP) ......$8. $12.35 
6.95 11.25 20.50 


SUPER ANSCOCHROME 
13.85 29.00 39.50 


KODACHROME MOVIE FILM 
With Processing Included! 
(FP) FACTORY PACKED OR 
(FF) FACTORY FRESH (Res; 
¢ One year expiration 
¢ Fully Guarant 


3 Rolls 
8mm Roll 25’ dbl. (FP)... mr 
8mm Mag. 25’ dbl. (FP) 
16mm Roll 100’ (FP) 
16mm Mag. 50’ (FP) 


BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 
ASA 50 Reperforated 

8mm 25’ dbl. roll 

8mm Mag. 

16mm 100’ roll 

16mm 100’ sound ASA 24 d 

16mm 50’ Magazine 1.90 
With purchase of 5 rolls, 1 roll free. 


B & W 35mm Film 100° Roll 
Negative film outdated 





led) 
ate 


10 Rolls 


























ROLL FILM 
127, 120, 620, p16. 616, Black and White 
ASA 80—5 f 


20X 35mm Baw ASA 50—4 for 
36X 35mm B&W ASA 50—2 = 
Respooled 





MOVIE FILM SPECIAL 
ASA 50—Reperforated 
4 25’ double 8mm on camera spools ....$ My 79 
16 rolls as above 5.95 
64 rolls as above 
15 16mm 25’ rolls 
27 rolls as above 
54 rolls as above 
15 16mm 50’ rolls 
27 rolls as above 
54 rolls as above. 
400’ 8mm or 16mm 
NO PROCESSING ON ABOVE 


ANSCO COLOR IN BULK 
16mm 4c per ft—Minimum order 50’ 





























a2 
we 


mm 25’ on camera spool repertf. ... 
Daylight No. 534 outdated 6 mos. 
35mm x 100’ $11. 
35mm x 50’ 
35mm x 2749’ ... 


ANSCOCHRONE ASA 32 
lémm with Processing 
100’ 16mm —_ 
50’ 16mm Mag . 
Orig. factory packed 1959 dated 


COLORCHROME 
8mm Roll ASA 32 
with Processing within date 





Poe 
Seu 

















55th St. & Broadway 
NEW YORK 19, N. Y. 


VISIT OUR STORE—OPEN SATURDAYS. 


PLEASE INCLUDE POSTAGE—$2.00 DEPOSIT ON ALL C.O.D.'s 





Octoser, 1959 
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REMEMBER YOU SAW IT IN MODERN 





a fed MART... 


MOONGLOW COLOR PRINTS 
Custom Color Printing 
Atk Any of same size 2 wt 2 
R i ee fe ae 
COLOR Anscochrome, Bxi0 175 ca. me ise. 
PRINTS _| Super-Anscochrome, Ektachrome iis 10:00 es. _O:78e0.  S.80ee. 
from PROCESSING 1 ake All film Wandied with Care 


Transparencies: 35mm (20 exp. rol!) | | 2 an¢ 95 XMAS FOLDERS and ENVELOPES. — 10¢ aa. 
Wadys siz oS $1.00 veloped & mounted. __.$1.00 LE TION ANYWHERE 5% Discount on all orders over $50.00 
> 
Sans sin fer 3 50 5mm ag ohio sss. 60 08 COLOR FILM PROCESSING 
(20 for $4.50 127, 120 & 620 rolls FREE — every three weeks — Blackhawk’s big 35mm_Anscochrome, Super, Ektachrome 
or -$1.00 12-page newspaper-size bargain list! Thousands + Pee: ¢ $1.00 a 00°? , oo - s*.78 nt. 
of items in movies and slides — big discounts KODACHROME PROC 20 Exp $1.40 Mtd. 


COLOR SLIDE DUPLICATING oe Gaalaaien Conlienh, ceealind Exp $2.48 Med. 


8 1.50 
--. each $4. 
MINIMUM (35mm Mounted) 35mm. te 35mm. COLOR SLIDE DUPLICATES 
+ ean ORDER $1. | 7—$1.00, 20-$2.75, 50—$6.50 ® 1- - 10-20....87¢ ea. 21-25____15¢ ea. 
The, very, best in quality, service and. workmanship INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 
Fresh 35mm. RELOADS 
f) ILL. --$1:30 "5 oe Kodachrome 
25’ 2s 
25’ Roll $1.60 





our 

Qunsdae 
Conaan 

aeeeesel 














LAB BROOKFIELD, 
° 607 EASTIN-PHELAN BLDG., DAVENPORT, IOWA a 
zine 
Poe 

















35mm 
CINELARGERS 98 KODACHROME ANSCOCHROME 
PROCESSING AND MOUNTING 
> 35mm 20 exp. 90< 16mm magazine 7Sc 
35mm 96 exp. ze. mam 100 fe. Ansco $3.28 MOONGLOW COLOR PRINTS 
Sees 35 Bae Hii: --3:F P. 0. Box 75622—Sanford Station 
Write for catalogue & free mailer. Dept. M Los Angeles 5, Calif. 


wecte.te fercamee, TW ACE COLOR LAB 


©0., UC .- 538 6 MONROE ST. \ P. ©. BOX 275, HEMPSTEAD, NEW YORK 























* . , af fol on ge) 
INTRODUCTORY OFFER : . * PROJECTOR 


NOW! One Amazing New Concentrate : 
* For ALL Your Films! f STAND 
a | ‘‘Folding Table’ 


THE NEW EDWAL FG7 
ll simple aration of dite. 
and FG7 
Top GRADE R SSULTS'© with 
lum speed. 


py fine grain films for for: 
. Fine grain in 4 minutes KODACHROME MOVIE FILM Holds 150 Ibs. 
7 elopment KODACHROME 8 mm roll 85¢ 16 mm roll $2.10 : Ten day trial 
. Available Light ANSCOCHROME or 8 mm mag. 70¢ 16 mm mag. 85¢ S, ; Natural wood 
Electronic flash EKTACHROME : $9.95 Ppd. 
. Thin emulsion films 20 exp. 35mm processed oe be at ae ~~ Metal shelves Polat. 
ne-use’”’ development 120 ye This offer to acquaint you y . ed gray $14.95 Ppd 
“roll fim DOF with our superior quality and a ae ; 
a - rapid service for more than Add $1.00 
10 years. 90% of our work 


2 to for professionals - w “ 
Wor, 399, Lat, S175, Teach $675 ee Rt chimattcten. OCTO PRODUCTS, INC.. Dept. M 
48 Miles Ave., Fairport, N. 


EDWAL SCIENTIFIC PRODUCTS CORP COLOR STUDIOS sa ae 


420 West 111th Street Chicago 28, Illinois 





Adjustable 
4” to #” 


‘° 
Compact fold 
Top 16” x 419” 
Shelf 12” x 24” 


west of Miss. 














eo) Wo) Me DUT h aD | [NEW! Smm/Témm MOVIE PROCESSING BRAND NEW SPECIALS 
| UNIT FOR COLOR OR B&W FILM A 
ac CI FROM KODACHROME SUPERIOR Praktica FS, F2.8 Weetanar with cass 
ANSCO, AND EKTACHROME € * Praktica FX, 'F2.8 Tessar with case__ 
 COLOREEL Retina 1G, Pa*xanan’ with case —— 
2x3...20¢°4x5... 45¢ 7 : Of Unbreakable, MM F4—Te - 


Non-Corrosive Plastic 


bY 3x4...35¢°5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 4 cara | $32 


FILM DEV. ANSCO OR EKTA $1.00°KODACHROME $7.50. easy-to “to-store plastic processin 
KODACOLOR Rott DEV. AND PRINTED: dim. Tses idan team ioailon of solution 
8 EXPOSURE 34x5. > = easily. ill not wear out, break corrode. Complete 
12 EXPOSURE 3%x 3/2... PROCESSING ingtritions f9r Color, and BAW proc- 
BE dy bag ee 3), 4.80 Re, Be Just add water.| SATISFACTION GUARANTEED oote : = 
: eee . Instructions in-]| Send 10c for Movie Maker's Manual For cameras and accessories not listed please write for 
22x3% PRINT FROM 35mm ONLY 19¢ EA. G For Baw REE of ome, tome, | B&W and Color Prices subj.ct to change | witho ut notice. 
MINIMUM ORDER $1.00. INCLUDE POSTAGE. gal. ---$2-$5] Sauipment, mints, ints, tipe and formulae Complete, facilities for sory NOT SATISFIED 
“WASHINGTON |, 2O¢ decssions | ‘supemion BULK itt CO” || | wan Se Sg a 
COLOR PHOTO Gal, 2297.80] 442-44,N; Wells St. * Dept. me. 10 Tel. ULSTER 6-3910 as 
P.0.BOX 1605 * WASHINGTON 13,D.c. cS 

































































The Film 
FRESH MOVIE FILM Developer FASCOLOR COMPLETE 


KODACHROME "53," : COMPLE: 
SPECIFY INDOOR OR OUTDOOR of the Pro’s for 

a gag 6 fine re % Slides, Movies, Stereos and Color Snapshots 

Gmm 50° Roll. .$2.75-16mm 100° Roll $8.00 film deve . % Complete Print and Enlargement Service 


8mm Mag. ... -$3.85- 16mm Mag. .. .$5.40 ‘ . t wit . % Genuine Kodak Processing for Kodachrome, 
PRICE INCLUDES PROCESSING! fcr al ett >. In Kodacolor, Ektachrome — ; 
ready-t e quort size % Special Services: Duplicate Slides, 
. 7 NOW do more witt erties. Prints from Movies, Intermediate 
PROCESSING SERVICE Mix y é th y Negatives * 
Kodachrome & Anscochrome ™ ’ ; eve reamed possible % Factory Fresh Color Films. No 
=—" - Respools 
85¢ At your dealer’s or by mail Write for new handbook catalog and mailers 


16mm 100’ Roll $2.25 Eeneties, 9080 FASCOLUR SERVICE, INC. 


R E B F I L M S PLYMOUTH PRODUCTS Rm. 310 Fulmar Bidg., Rochester 1, N.Y. 
200M W. 57th St., N. Y. C., N. Y. : 1770 W. Berteau; Chicago 13, tll. World Photographic Center 
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PHOTO MART... 


"SAVE WITH CONFIDENCE’ 


from all U. S. 
Paes C 0 ai R 
35 mm 


DUPLICATE PRIN nt ba 
SLIDES 


35mm only 
25 or more... 
100 or more. . .15¢ 


KODACHROME, Anscochrome 
Super Anscochrome and Ekta- 
chrome p 
20 & 12 exposure rolls 

Write for free mailer and complete price list! 


First Class return, add / ii - iat 


LABORATORY -TO-YOU 





V. 
1160.M Bonifant Street + Silver Spring, Maryland 








325mm £8 
TELEPHOTO LENS 


only 1 295 Postpaid 


For all 35mm single lens refiex comerge Zz. focal plane 
shutters, such as Exakta, Prakti 4 etc. Gives 
612X magnification not 2X. No vignetting. "wt. 8 oz. 


Name camera for free literature and photos. 


HOLM & JAMER MANORVILLE 2, N. Y. 
er re 








Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 


WRITE FOR FREE CATALOG 


On pn Enlargers 8mm to 
4x5, Darkroom & Copy Equipment 


TESTRITE INSTRUMENT CO. 


135 MONROE STREET NEWARK 5. N. J 





‘0. SOUND 8 EASY! 


Only with music will 

your movies truly re- 

create those memorable 

- moments. SOUND IS 

ost $9850 EASY, on tape or film, 

or daivered prepard With a FONO-TWIN — 

for over twenty years the leader with the newest. 
“The Best in Sound” classifies 140 tunes by Movie Moods. Our 


12 page “Sound for the Movie Maker” simplifies synchronizing 
sameaeie Both are — write for them. 


GEO. K. CULBERTSON CO 


( Gadetwin 
ae 








8mm BOLEX OWNERS 
Convert your camera 
to a 3-lens turret 
$29.95 for B-8 and B-8 VS 
including installation 
Also available for B-8L & C-8 
Write for detailed information! 


LACO PHOTO IMPORT CO. 
4018 W. Olympic Bivd., Dept.M10 
Los Angeles 19, Calif. 


MM TTT IMU OUTLOOK 


TECHNIQUE OF 
FILM EDITING, 

by Karel Reisz 
Contains basic principles 


for TV and — a 
movie make 


The pooled pe of 


pg prohlems of "$7.50 
Sth edition, ° 
At your camera store 
or from AMPHOTO, 
33 W. 60th N.Y.C. 

















Color Prints 
2qx3"q 25c 
PROCESSING Wardi/, Be 
Ansco, Anscochrome ow ... 
Ektachrome 8xi0 . 
35mm 20 Exp. Hixl4 .. 
Mounted, Roll ....$1.00 16x20 
120, 620, Roll $1.00 | 20 exp. Roll $1.35 Mtd. 
Slide Duplicating 25c ea. wets, egies 


CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 


COLOR FILM 











tifies 40 
slides at 
once. 12” 
x14” illuminated top permits 
rapid selection of slides for 
fast arrangement in projector 
magazine. It's easy 

. It’s fast 
... It’s fun! 


SLIDE-SORTER 
H. E. GEIST CO. satisfaction Or 


8610 Lorain Ave., Cleveland 2, Ohie Money Refunded 
Send Check or Money Order * No C.0.D.'s 











SN 8 nm or 16mm louce 
X\\ DUPLICATES 


SS etd 116 per foot . 
KODACHROME COLOR or BLACK & WHITE 


Protect ‘your valuable originals, run duplicates 
8mm Enlarged to 16mm. 14c per finished foot 
16mm Reduced to 8mm. 11c per finished foot 
* Mail us your original films with cash, check or 
money order, and we guarantee the BEST dupli- 
cates possible, QUICK SERVICE, TOP VALUE 
SATISFACTION Minimum Order $ 5.00 


Respooled & Reperforated films 
Buy 6 Rolls Receive 1 Free 

Super 
Prices Ansco- | Ansco | Koda |B & WIB & W 
include chrome | Chrome| Chrome} ASA | ASA 
processing |ASA 100) ASA 32} ASA 16} 200 50 
8mm Roll | 3.00 | 2.50 | 2.50 | 1.75 | 1.00 
8mm Mag | 3.75 | 3.25 | 3.25 | 2.50 | 1.50 
16mm Mag] 4.50 | 4.00 | 4.00 | 2.50 | 1.50 
16mm 100’] 7.50 | 7.00 | 7.00 | 4.50 | 2.35 
8mm Bolex 8.00 | 7.50 | 7.50 | 5.00 | 2.75 


Please specify outdoor or indoor on 
Anscochrome or Kodachrome. 


REGENT FILM CO. 


200 W. 57th ST. N.Y.C. 19, N. Y. 


























exposed ished order re-"4 
turned to your ag + ag for mailer, discounts BS 


on Kodachrome Ektachrome film and 
prints. Enclose’ 10¢ ae credited to first order. 








DISCOUNTS ON KODAK FILM 


—1960 D. 
KODACHROME enmernee e 
35MM 20 Exp.._3 for $4.50 | SMM roll_3 
35MM 36 Exp.._.3 for 6.15 


Spcctty © Daylight or Tungsten 
on 5x7 from any sclor wep." *Omy 98 | 
FALCON CAMERA, 95 BROAD ST., NYC, NY 

















Slashes 35mm 
Film Costs 
WATSON “DAYLITE”’ 
BULK F FILM LOADER 
. ur atic 
Gites” 11.95 
CA TALoe 20% 1059 
BURKE & JAMES, Inc., 321 S. WABASH AVE., CHICAGO 4 





FREE camera 


To introduce our new modern ‘“‘personal attention”’ 
color processing laboratory we're giving away Kodak 
Starflash Cameras FREE. Write us, we'll gladly tell 
yeu how to get yours. Limited offer, so hurry! 
(Would you like our color price list?) We specialize 
in color exclusively! Ask about FREE color film offer. 


LECO COLOR SERVICE, Inc. Dept. 22 





20 E. 30 St., New York 16 9 “The Personal Attention Lab” 


124 





Attn: PRESS and NEWSREEL PHOTOGRAPHERS 


3°x5'4" CAR WINDOW DECAL plus OFFIGAL PHOTOGRAPHERS LD. CARD 


OFFICIAL 
PHOT 
SEND $1.00 TO OFFICIAL PHOTOGRAPHER S°iitecu, cue 











Fine Grain Custom DEVELOPING & PRINTING 


35mm—36 exp. roll ..$2.25 8 exp. rolls ...... $ .75 ea. 
35mm—20 exp. roll .. eo 16 exp. rolls...... 1.25 ea. 
12 exposure roll Ind. Reprints from above .08 
Reprints of Complete notte 116-616 rolls ‘ 
Mo ea. Ind. Reprints from above .10 
36 exposures...... 2.25 ea. 
Individual Reprints Aeon he rey ese 
from above rolls... .07 ea. \. 
Postage prepaid. Send for free mailers, Send roll and money to 


BETTER PICTURES 
2621 Lawrence Ave., Dept. 0 — Chicago 25, Illinois 


UY 2—GET 1 FREE 


man Annual 
Sicsncereminn: ry Rai hur Rothste 
Lootens, On Enlarging and Print Ganality, 
GD Ger ccaccnensccupeneccesceccss! $ 4.50 
eee | Manual, LSE oor Wright 
hy, Made Easy on 





Send Pose ‘with porg for 2. We’ll ship your choice of 
y other book shown free 


Modern Photography Bk. Store, 33 W 60, N.Y. C. 23 





REMEMBER YOU SAW IT IN MODERN 


MoperN PHOTOGRAPHY 
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PHOTO MART... 


(CUCU AEUOTOREVARA EAA EATAEUUOEOUATU AGUA AUTEN 


SAVE ON WE WILL MEET AND BEAT De HYPO TURBULATOR 


(ODACHROME ¥ PRINT WASHER 
Efficiency Plus for Sink or Bathtub. 


PROCESSING RK Prints Kept in Constant Motion. 
Professional Results. Nothing to 


701 WEST 8TH ST. Rust or Break. 
LOS ANGELES SL ANS $995 
wr QRAND NEW SPECIALS ee waite ELS 
BRAND NEW SPECIALS .E7. 
TAPE RECORDERS =; Adiuatmente = Cay. 
Sale es Soeaet Priced 




















eee get $199. So 8 *i3s: So 18 
§ te 399.50 rH ‘so <4 
3 . te etancdedaed 
FREE MAILERS and PRICE LIST ues $3209 ons ae 19:50 BR Ls iE i 
MASTER COLOR LABS eo SR ee monn Sgn request. Send for Free CRerature. 
GPO BOX 30L + NEWARK 1,N. J. Send Money Order o r Certified Check 


DRAPES-BACKGROUNDS 


for HIGH FASHION GLAMOUR fs 7 r oc y A a inl . — 














36, Calif. 
See These Fine Rome at 
All Better Camera Shops 





Ne ' ’ COLOR PRINTS wim fae GRAIN FURISHING : 
wperb developing and printing to in- 
Ac Mover ete A ff || PXT (irom tsnmony) SSE. oe 
CUMMERBUNDS JY) | | Snm ft STrane results from inet, Minolta, Cam ts 
FEATHERE -FURE i x aM gig | COLOR PROCESSING EXHIBITION ENLARGEMENTS 


Composition studied, tone paper 
selected, special salon mounts. 

















— 20 exp. 
mtd 











Color Slide rom : r 
Duplicating -ca@OC | min: Order 1.50-NoG OD Send for descriptive brochu 


SUNSET COLOR LAB M PICTORIAL LABORATORIES, INC 
Box 46415, Dept. M + Los Angeles 46 a Formerly Pavelle Laboratories, Inc 


16 E. 42nd Street, Dept. M, New York 17, N.Y 











E 30c Ea. 36 xr... 50c 

u 

EKTACHROME —— _ ‘ANSCOCHROME _ > KODACHROME 
20E 





From fresh factory packed 


Add Soe om per order for postage poe ge packing. PRINTS From es 35mm to 4x5 
so eat Sees ta pie. voy B| faa zee] | COLOR LM 
4x 4 ° 
36 Exp. Developed é 3% x 4¥, prints $1.50 4 ; i 738 0. PROCESSING 22 Cal. Automatic 
xp. ro im ¢ P- - ea. 
20 Exp, Ektochrome — Kodachrome $1.28 =e oe 20 "exposure (mounted) $100 $6-95 95 
anaes nena poe Bi leg snipes 35mm Stide Duplicating 28 ea. mtd. RA | 71 cited hand of the German gunsmith is re- 
vidu ' im . '. 0.0. 
processing used Bint ishing shipped postpaid " 35mm Kodachrome, 20 Exp ol NO C.0.0.. 55 mtd. —r pe 9 Sones py, od rg 
EASTERN PHOTO LABS. Dept. "B" automatic with self-ejecting clip. Just 4° long, 
1405 N. Charles St. Baltimore 1, Md. p & J . @) L @) R ) f°) | N T S fits easily into pocket or purse. Ideal for sporting 


events, stage use (not available to Calif. resi- 
‘THE PROFESSIONAL FINISH™ 


ents). C fi 95 _o Best Values, 
P.O. Box 46125 « Dept. S ¢ Los Angeles, California aoe Sip = New loowy. 
EXCLUSIVE FINE GRAIN NMUMBATAR 
BE gM ft ACK Sa 
FF Q PA Numbatabs _— pe in ‘ Numbers 1 to 100 . . .25¢ PICK OFF TAB 
sequence, right side up Numbers 1 to 500. .$1.25 } 
AMATEUR FOTOGRAPHIC SERVICES INC. | -—ahisnderyaln Me™ Wh \ Numbers 1 0 1000 |$2:50 | 
126 W. 46th St., New York 36, N. Y., Dept. M film holders, negatives, my, j Four alphabets .. .. .25¢ 
STS] | motion picture reels, ete. ; j Specify red, blue, orange, 7 - 


MOVIE FILM —B & Ww green, or black on order. 


PROCESSING INCLUDED— NUMBATABS « P.O. BOX 111 © ROCHESTER 1, "N.Y. U.S.A. ORDERS PREPAID 
REPERFORATED 


8mm Roll ...$1.15 16mm Roll 100’.$2.50 COLOR SLIDE DUPLICATING 
8mm Mag. ..$1.75 16mm Mag. 50’.$1.90 ium Memsted Oe 


, Finest quality, sharpest reproduction. 
16: 50’ Mag.—Sound—ASA 24 r 
1 Roll Free with Purchase of 5 BA West's oldest color slide EACH ugh plastic 
CINEPIX 243 W. 55 St., N. Y. C., N. Y. 24 Hour Color Film Processing 3 vorm enalty Assured 
Anseo, Anseochrome, Ektachrome, Kodachro . 
r QUALITY COLOR PRINTING hy AVAILABLE e] ih oe y Literature. 


Atkinson/Stedco Color Film Service South 
a Tee eae 7610 Melrose Ave. Dest-Al, Lon Angeles 46. WE 6-0658. Micre Record Corp. ‘37.1, 5°" “4* 


photographs from 
Edna Bennett’s 


PORTRAIT GUIDE were PRECISION SUB-MINIATURE 
- Sub-miniature processing 


containing pictures 
sss 
better, more expressive MINOX OWNERS 

Sertenite, 128 pages. uality forteoiee and printing in temperature con- 


at your book to scratching. Celled’ aaratartes. "Per orien bemndule co euler ‘and 
$1.95 orcdmerastore wy black & white, write 


AMPHOTO, W.Y.C. 23 eacuneaarn! | BI°S0, St Bay, Serv ee) PRECISION SUB-MINIATURE 
Photo Labs., Lacrosse 20, Wis. Y. 


451 Avenue P, Brooklyn 23, N 


























‘J WITHOUT 
MOISTENING 








Processes up to 400 Ft. 
mm -i6mm- *s5mm-70mm 
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FACTORY FRESH RELOADS - STILL & MOVIE FILM 


3 Rolls 


3.4 
43 
| 
3 


wy) 
as 
5 


5« PER ROLL FOR POST AGE & HANDLING 


10 Rolls 


12.50 
17.50 
13.95 
19.95 


7.50 
12.50 
16.50 
23.50 
53.00 


& HANDLING 


PTIY F 


MODEL FILMS 


NEW YORK 36 


ED BY 


1190 6th AVENUE 


N.Y 





THORO BLUE COAT 
MAKE ANY SIZE FLASH BULB 
BLUE AND SAYE MONEY. COATS 
HUNDREDS OF BULBS $]00 


4 = Bottle— List 


PLEAS 
DEALER’ ‘Tiauiries INVITED 


Thoro Products Co. 


P. ©. Box 567 Reseda, Cal. 











COLOR SLIDES 
AUTUMN ARTISTRY IN GREAT SMOKIES 
This wild, beautiful area in, a most dazzling array of colorful 


Autumn colors. Highest peaks east of the Rockies. 8 slides $1.00 
prepaid. Other sets available of this area. 








1, LET'S START THE show 
12. INTERMISSION 
20. THAT'S ALL, FOLKS 


FULL SATISFACTION GUARANTEED 





ALL 3 for $1.00 FREE MLUSTRATED ust 
Comic, Vacation, Travel and Map Slides 


COLONIAL—BOX 247-D—SWARTHMORE, PA. 


PICK YOUR OWN DEVELOPER! 


35MM film developed to your specifications in 
anything from Microdol to Neofin Blue! Many 
other unique services for the 35mm enthusiast. 
Write for free literature and mailers. 


Snore 35 








WHOLESALE SPECIALS 


All -Manufacturers—aAll Agencies 


WHY weet? 


DUMONT CAMERA 


DENIHAN §S 
150 East 34th St 


Immediate Delivery! 
) t 





treet, Dept. M, San Diego 





Headquarters for 35mm Photography 


96 Pages—Largest Assortment 
PHOTO FRAMES © MOUNTS 
e@ ALBUMS and MAILERS 


www» © PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 

INTERNATIONAL SALES CO. Dept. H 

414 E. Baltimore St., Baltimore 2, Maryland 


1000 NAME & $1 
ADDRESS LABELS 


Your Name and address printed 
on 1000 finest quality gummed 
labels. Padded! Packed _with 
FREE Plastic GIFT BOX. Minia- 
ture size—approx. 139” by Ye” 
—ideal for identifying photos 
= slides. Als sta- 

tionery, ‘books, checks, etc. 
1000 only $1 . Satisfac- 
tion guaranteed. Handy Labels, 

991 Jasperson » Culver 
City, Calif. 





Mrs. Arthur H. Robinson 
1035 Thurmal Avenue 
Rochester, New York 
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ACME COLOR LABS 
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AKAREX CORP. 
ALL FILM SALES 

ANSCO SCHOOL OF PHOTOGRAPHY 
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AWON FILMS 

BAIA MOTION PICTURE ENGINEERING 
BASS CAMERA CO. 

BRIGHT STAR INDUSTRIES 

BROOKS INSTITUTE OF PHOTOGRAPHY . 
BURLEIGH BROCKS 10 
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i RODACHROE ANSCOCHROME 
EKTACHROME 


PANORAM 


ANSCOCHROME-PRINTON 


* 15° 
each 


(from 35mm) 


* ANY 20 














(from 2% x2 


* ANY 15 


2.99 





or any 
3-1.00 
a3 te 


Positive 
Transparencies 
Only 








Cinelaameroloalial, 


* ANY 12 
2.99 


4x5 50c ea. @ 5x7 85¢ by e 8x10 1.75 ea. 
5 for 2.00 3 for 2.0 2 for 3.00 


FACTORY FRESH COLOR RELOADS 


INCLUDING PROCESSING 
Film Type Size *Price 


KODACHROME 
135-20 EXP 2.23 
ANSCOCHROME t 135-36 EXP 3.33 


ERT AC HROME 
135-20 EXP He 


SUP 

ANSCOCHROME } 135.36 EXP 
Kodachrome 8mm Roll 25’ Dble 2.71 
Kodachrome 8mm Mag Dbie 3.15 
































(odachrome 
16mm Roll 100° ° 7.55 
8mm 100’ Dble Bolex (Fact) 200’ 
including reel and CON. «eee eee o8.50 


FACTORY —s. iy A RELOADS 


3e EXP 
28°_Bulk 2.25 __e 100’ Bulk 
*Price per roll on 6 roll x of any assortment— 
Add 5c re iy for postage and handling 
ld 10c per 16mm roll) 








35mm (20 exp.) 
and 828 includ- 
ing mounting... 


8mm 25’ roll... 

35mm, 36 exp. including mounting..$1.75 

STEREO: 35mm, 15 Stereo pairs 
including mounting 5 

= Stereo pairs, including mounting.. 273 





pe bY - 
100’ roll .. 
35mm cOLOR SLIDE DUPLICATING 
* Se dts 5 tor 1.00 — *20 for 2.99 


1190 6th AVENUE, N. Y. 36 


West Coast, B 35064, Los Angeles 35, Calif. 


Mopern PHOTOGRAPHY 





~~. rr D sth dos eo wr | —_— 


leaea 





Classified Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 
copy typed. Terms: 63¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5% discount for 6 consecutive insertions, 
10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the 5th of the third month preceding date of issue. For example: 


August I5th is deadline for November issue. 








cameras, accessories for sale 





ONE OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
sories—purchased, sold, traded—new-used! SUN- 
DAYS 11-2 pm, Daily 10-7 pm. CHROM- 
OPTICS, 943 N. State, Chicago 10. 


8mm Electric Eye Cameras, Projectors, Films, 
Supplies. Free Di t Catalog. National Cinema 
8mm, 71 Dey St., N. Y. 7, N. Y. 


VISITING? Jay Reed’s really well-stocked, 
worth seeing! Free guidemap available, write: 
CHROMOPTICS, 943 N. State, Chicago 10. 


CANADIANS send for bargain list, new & 
used equipment. Simon’s Cameras Inc., 11 Craig 
West, Montreal, Canada. 


USED 16MM Sound projectors, also sound 
films, rental, sale, exchange. Write for free cata- 
log. National Cinema, 71 Dey St., N.Y.C. 


All 1959 Brand New, Factory Sealed Boxes 
and Guaranteed—Bausch & Lomb Balomatic 305 
—$63.95, 500—$94.95, Anscomatic 500—$79.50, 
Keystone 511—$63.95, Aires V-FIS and case 
$112.50, III-CF19 and case $77.50, Fujica 35ML 
and case $52.50, Ricoh 519 and case $73.00, 
Olympus 35-SIIF2.8 and case $57.95, F1.8 and 
case $76.85, Yashica 44 and case $44.95—F.O.B. 
N.Y.C. Write in for our Bargain Catalog #59— 
25¢. “‘King for a price Inc.,” Box 5, Monsey, 
New York. 

CHICAGO’S LARGEST CAMERA STORE, 
ALTMAN’S, 16 S. Wabash, Chicago 3, IIl. 


PRAKTINA FX, automatic F2 Biotar, lists 
$255, sale $135, case $10, brand new, we pay 
postage, ALTMAN’S, 16 S. Wabash, Chicago 3, 
Ill. 





























PRAKTINA FX, automatic F2.8 Tessar, list 
$219, sale $115, case $10, brand new, we pay 
postage, ALTMAN’S, 16 S. Wabash, Chicago 3, 
lll. 





FRANCHISED DEALERS FOR ALL THE 
FINEST PHOTOGRAPHIC LINES, if it’s 
fine equipment, it’s in stock, ALTMAN’S, 16 S. 
Wabash, Chicago 3, Ill. 


AUTOMATIC MIRANDA, automatic F1.9 
Soligor, list $259.95, sale $142.50, case $10, brand 
new, we pay postage, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 





Sell what have, fast, thru an ad in these 
columns! er 200,000 read je-to-buy 
camera fans read these Ty hd 


gains and Srebandies. e it to 


speak od 
yourself with a test ad in the next issue. 








wanted to buy 





HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th Street, New 
York MP-22, N. Y. 


IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 








Fast Film Service. Kodacolor processing only 
75¢. Prints only 25¢. Black and White: 8 ex- 
= 40¢; 12 exposure 60¢; 20 exposure $1.00. 

eprints 5¢. Kodachrome, Anscochrome, Ekta- 
chrome Mounted $1.35. Finest Quality. Mail 
Order Photo Service, Box 297, Watertown, Wis- 
consin. 


PHOTOMURALS. Any size. In black and 
white, sepia or full color. From your negative 
or from our collection of thousands. Catalog 50¢. 
Photomammoth Murals. Dept. M-10, 12048 Van- 
owen Street, North Hollywood, California. 








FINEST quality enlargements. Double weight 
Matte, gloss, silk, 4x5—12¢, 8x10—39¢, 5x7— 
29¢, 11x14—79¢. Cropping, dodging. Copy nega- 
tive and two 5x7s—1.00. inimum $1.00. Im- 
perial Photo, 827 Wakeforest, Mountain View, 
California. 





color photo finishing 





CASH AIRMAILED IMMEDIATELY for 
your cameras and equip t. We consistently 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
repaid if not entirely satisfied. “OK” CAMERA 
XCHANGE, 553 So. Main Street, Los Angeles 
13, California. 


WEST COAST DEALER promises to pay 
more than market prices will hold your camera 
15 days for your approval—check airmailed same 
day—merchandise returned prepaid insured in 
case of non acceptance. Henry’s Camera Corp., 
701 W. 8th Street, Downtown Los Angeles. 


ALTMAN’S is too big to “play games.”’ You 
will get what we offer for your equipment—not 
a new and lower offer once the equipment gets 
here, Altman’s, 16 S. Wabash, Chicago 3, III. 


ALTMAN’S is known for fast action, no 
delays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, Ili. 


ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, and 
want prompt action, send your equipment in or 
write for an offer, Altman’s, 16 S. Wabash, 
Chicago 3, Ill. 


ALTMAN PAYS MORE, BICKERS LESS, 
REPLIES IMMEDIATELY, Altman’s, 16 S. 
Wabash, Chicago 3, IIl. 




















NOT ADVERTISED!! It’s impossible to ad- 
vertise even a small part of our tremendous inven- 
tory of new and used photographic equipment, 
what are your requirements? ALTMAN’S, 16 S. 
Wabash, Chicago 3, Ill. 





RETINAS!! For the pee gg anywhere, 


and we pay postage, ALTMAN 16 S. Wabash, 


Chicago 3,-Tll. 


DON’T BE BASHFUL!! Tell us the price 
we must sell at to get the deal. Get the finest 
service and the lowest price. And we pay postage, 
ALTMAN’S, 16 S. Wabash, Chicago 3, IIl. 








Ask for our low, low price on what you want 
to buy, we pay postage, ALTMAN’S, 16 S. 
Wabash, Chicago 3, Ill. 


WANT to deal with one of the largest and 
most respected firms in photographic retailing, try 
us once. Get the lowest prices as well as the 
finest service, ALTMAN’S, 16 S. Wabash, Chi- 
cago 3, Ill. 








NEW German and Japanese top name cameras 
at World’s lowest prices. Quick air delivery. No 
red tape. Money-back guarantee. Camera Export, 
Basel 23, Switzerland. State preferences for air- 
mailed quotation (no catalogs). 





telescopes 





REFLECTOR and Refractor Telescopes, com- 
plete kits, Mirrors, Eyepieces, Tripods, all other 
accessories. Request free illustrated Catalog F. 
— Manufacturing, Dept. MP4, Hartford, 

‘onn. 





catalogs 





1960 CATALOG Over 500 Illustrations Sen- 
sational Savings! Send 25¢ Olden Camera, 1265 
Broadway, New York 1, N. Y. 


Ocroser, 1959 





camera repairs 





FOREIGN—Domestic Camera Repairs—15 
years experience; six years with inventor of Con- 
tax (Zeiss) assure 100% efficient service by 
highly qualified technician. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can Manufacturers. Strauss Photo-Technical 
Service, 930 F St., N.W., Washington, D. C. 





SPECIALISTS in Foreign and Domestic 
Camera —paeits. Flash Syncre and Rangefinders 
repaired. All +a guaranteed. Chicago Camera 
Specialists, 17 N. State St., Chicago 2, Ill. 





photo supplies 


FOREIGN FILMS PROCESSED—Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, Mass. 


KODACHROME processing by Kodak—8&mm 
roll or 35mm 20 exp. $1.40. Prompt Service. 
Write for mailer and prices. Color Pix, Dept. M, 
CPO Box 30, Kingston, N. Y. 


ANSCOCHROME Color Prints, 1#%4x2%, 10¢; 
244x314, 25¢; 34%4 x4, 35¢; 4x5, 50¢; 5x7, $1.00; 
8x10, $1.50. Anscochrome, Ektachrome Process- 
ing all sizes, $1.00 per roll. 35mm Mounted. 36 
Exposure $2.00 mounted. Minimum order $1.00. 
Free Mailers—Price List. U. S. Color Mart, Box 
2222, Hartford 1, Conn. 











oil coloring 





Oil coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy _oy method. 
Send for free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 111B, Chi- 
cago 14, Illinois. 


photos, b & w slides 








2x2 Biack & White slides mounted from any 
photo 35¢ or from any size B&W negative 15¢. 
B. J. Anderson, Box 26072, Indianapolis 26, In- 
diana. 


2x2 B&W MOUNTED slides from any size 
negative, 20¢; unmounted 15¢. From photos 40¢; 
unmounted 30¢. Colorslides from Kodacolor prints, 
55¢. Slide Service, Box 123, Fredonia, Kansas. 


MOUNTED SLIDES 35mm 7¢ Optical Re- 
ductions 13¢. Kirwin Slidefilm Laboratory, 
Crystal Lake 1, Illinois. 











stereo photography 





AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 





ALBUMS! Wedding, Commercial. Haan ig 
pher and customer’s names in gold. MOUNTS, 
Sales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 


PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels). WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 345 W. 
23rd Street, New York. 








photo finishing 





NO NEGATIVE? Send $1.00 for new nega- 
tive and 5x7 enlargement from snapshot, color- 
slide, colorprint, stereoframe, tintype, movie- 
frame (4x5). Projection slides from any black 
and white picture or negative three one dollar 
with duplicates $1.50. Colorslides from your own 
kodacolorprints 50¢ with duplicate 20¢ more. 
Minimum $2.00. Panatomic and direct positive 
developed _ positive $1.50 (for stereo and X-Ray 
Users). Special warmtone glossy 8x10 enlarge- 
ments 40¢. minimum $2.00. Subminiature 16mm 
film free with processing (not minox). Curiophoto, 
1187 Jerome Ave., New York 52. 


REMEMBER YOU SAW IT IN MODERN 








LEARN To _ See Stereo Pictures without 
viewers. $3.00. Free-View, 728 M Lesley, Rock- 
ford, Illinois. 





movies, movie film & titles 





8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 


“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 


5,000 NEW—USED 8-l6mm Silent—Sound 
Films. International-D, Greenvale, New York. 











HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 


10¢ BRINGS Big new Cine Manual for the 
8mm-l6mm Movie Maker. Save $$$$ on fresh 
B&W and Color Movie Film, all Home Processing 
Equipment. Superior, 450 N. Wells, Chicago 10. 
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MOVIE film! Free catalog! ESO-G, 47th 
Holly, Kansas City 12, Missouri. 





INTRODUCTORY OFFER WITH THIS 
AD! 1000 ft. Brand New 16mm Sound Musical 
Variety Film $9.95. Free Discount ne of 
8mm and 16mm Movies, Features Cameras, 
jectors, etc. IMPERIAL, Dept. M, 34 Park Row, 
New York 38, N. Y. 


FREE, catalog of coior slides illustrated in full 
color. 10¢ mailing charge. Inter-American Fea- 
tures, Jenkintown 13, Penna. 





help wanted 








NEW REDUCED PRICES: Famous collection 
Universal Color Slides, set of 6—$1.00 per set. 
Over 350 sets. U.S.A. and foreign countries (also 
5000 individual slides). Send 10¢ for catalog. 
Universal, 424 E. 89th St., N.Y.C. 








AGFACOLOR FILMS now available, all sizes, 
GENPHOTO, 136-140 Charles, Boston 14, Mass. 





16MM Sound shorts. Tremendous assortment 
of features. $16.50 up. Used 16MM sound pro- 
jectors. $79.50 up. Catalog. Abbe Films, 417 West 
44th Street, New York 36. PLaza 7-2219. 





MISS UNIVERSE Parade of exciting Beau- 
ties in Luscious Color by Professional Photogra- 
hers. Thrill to intimate close-ups of world’s most 
eautiful girls on parade, at play and back stage 
frolics. Spectacular 8mm 50-foot COLOR Hi-lites 
$4.95. 8mm full 200-foot COLOR Big Feature 
Version $17.50. Also 12 Sensational 35mm Color 
Slides $2.75. Send money order to Universe 
Movies, Box 10-D, Van Nuys, California. 





color slides 





TRAVELERS—No clouds or too many? Fill 
in your collection with superb colorslides—indis- 
tinguishable from your original Kodachromes! We 
don’t cover the world—we specialize in complete 
seiections on the West’s National Parks, Monu- 
ments, Scenic Areas—thorough coverage of each 
area. Also Canada and Mexico. Whichever area 
you visited we have the slides you want. Name 
area desired for 36 slide approval selection—or 
choose individually from 52 M, Vex free catalog. 
Douglas Whiteside, Dept. osemite National 
Park, California. 





200,000 slides in stock insures _ delivery. 
15,000 subjects offer wide choicé. Production by 
Captain M. W. Arps, U.S. Navy, retired insures 
satisfaction. Send 15¢ for 88 page catalog United 
States, Canada, Mexico, Cuba. If interested other 
countries, add 3¢ for each country requested as 
these separate lists. Worldwide coverage (75 
countenen, — RoLoc, Box 1715, Washing- 
ton 13 


ORIGINAL KODACHROMES are not better 
than our splendid 35 mm. color slides. Europe— 
Cities, Interiors and Exteriors of Famous Cathe- 
drals, Palaces, Museums. Paintings. Mexico, Near 
East, India, etc. Descriptive, Illustrative Catalog 
“M” 15¢ (Deductible from first order). ALSO 





CATHOLIC SHRINES of Europe and Holy 
Land—unique collection in the world. Also Pope 
John XXIII, Rome, Vatican, Paris, French 
Riviera, Spain, etc. Religious Paintings. 76 page 
Illustrated, Combined. Catalog ““MR” 25¢ (De- 
ductinie)- Argo Slides, 116 Nassau St., New York 





SPECIAL Kodachrome Preview—‘“‘The City of 
Tomorrow.” Send 50¢ for Slide, Commentary, 
Catalog. Coventry Colorviews, 10989 Roebling, 
Los Angeles 24, California. 





VIRGINIA Caverns, Historics, Scenics, seven 
$1.00. Royalpix 9E, Woodland, Charlotte 5, N. C. 





schools and instructions 





PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free booklet. American School 
of Photography, 835 -Diversey Parkway, Dept. 
2127, Chicago 14, Illinois. 





CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-10, Englewood, 
Colorado. 


PHOTOGRAPHERS, earn part time, write 
PCI, Dept. A-5, Glen Echo, Md. 





miscellaneous 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 


WE EXPOSE, YOU DEVELOP. INTER- 
ESTING SUBJECTS. 120 FILM, 12 POSES 
$200. 24 POSES $3.50. 35MM FILM, 20 

OSES $3.00, 40 a aes $5.00. Y 
BACK GUARANTEE. NCO, Dept. 
ae 133, RUGBY STATION. BKLYN. 








FREE HYPNOTISM, AUTOHYPNOSIS 
Catalog! Books! Tapes! Records! Drawer MP- 
697, Ruidoso, New Mexico. 


HI-FI, Recorders. Free Mee Catalogue. 
Carston, 125-B East 88th, NYC 2 


TURN PHOTOS INTO DOLLARS. ... We 
Vou Etchtone postcards. $10.00 per thousand. 
ou sell at High Profits. .. . Big Market. Write 

. W. Boberg, La Crosse, Wisconsin. 


FREE WRITERS CATALOGUE giving man- 
uscript markets. Write Literary Agent Mead, 915 
Broadway, New York 10. 


PHOTOGRAPHERS! NEGATIVES illustrat- 
ing proper posing techniques. 8—2%4x3%’s, $5.00. 
Rolart, 20W Jackson, Suite 602M, Chicago 4. 


REAL MINIATURE PHOTOSTAMPS! 
Made from your Photograph. 100, $1.50. Dealers 
Welcome. Chesley Distributors, 2339-M Uni- 
versity Avenue, San Diego 4, California. 


MIRROR front; transparent back. Observe, 
photograph, secretly. 8” x 10”, $2.00; 16” x 20”, 
$5.00. ONE-WAY MIRROR, ‘MP- 1059, Box 625, 
Mt. Vernon, N. Y. 























photo books 





SCENIC Wonders of the World—in beautiful 
Color Slides. Send dime for sample and complete 
list. SLIDE SUPPLY, Canton, Ohio. 





PILGRIM the better a. color slides on 
approval. Scenic historic England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Hampshire, Niagara Falls, Ausable Chasm, 
New York City, United Nations Washington, 
D. C., Florida, National Parks, Indians, West 
Coast, Bermuda, West Indies, Mexico, Europe, 
New-Brussels World’s Fair and San Simeon, the 
fabulous Hearst Estate. Catalogue listing many 
thousands, free on request. Henry Cobb Shaw, 
105-2 Washington St., Boston 8, Mass. 





TRAVELERS—Complete your collection— 
order the shots you missed—as good as your own 
most beautiful originala—SENT ON AP- 
PROVAL! Choose from 7000 Hi-Fidelity Color 
Slides 2x2 (35mm) from 83 countries. Name the 
spot—we have the slide—including title and map 
slides. Send 25¢ today for the big new 7th Edi- 
tion, 72-page Wolfe Catalog. You'll be delighted 
with its 300 slide reproductions of important 
landmarks—28 IN FULL COLOR—to ngs d 
your selection. Wolfe Worldwide Films, Dept. 
Los Angeles 24, Calif. 





COLORADO Scenic, Railroad, Trolley slides 
by Thirty-Five Slides, Green Mtn. Falls, Colo- 
rado. Free Lists, specify. 





1959 Miss Universe Beauty Parade—2x2 
sparkling color—set of 60 $12.00 P.P. Set of 20 
leading contestants $4.95 P.P.—Colorful movies 
8mm 100 ft. $13.95—l6mm 200 ft. $27.95 P.P. 
Colorslide, Box 1193, Studio City, Calif. 





COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. ° 





MISS MANY SHOTS on your last tri 
You'll find beautiful replacements in the NE 
multipaged descriptive catalog of the world’s 
picture places just off the press. Send 25¢ in coin 
for catalog and free sample slide. Atkins Travel 
Slides, Inc., Dept. M, 2045 Balboa St., San 
Francisco 21, California. 


FABULOUS Miami or Miami Beach. Eight 
slides $1.00. Catalog-sample 10¢. Riviera, Box 
1303, Coral Gables, Fla 








Hollywood—New York—Frisco—Venice— 
Paris—London. Eight colorslides each set $1.00. 
- ge $5.95. EDDINGS, 8-M Roberts, Corning, 
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BOOK BARGAINS! While they last: Photo- 
graphing Mexico, was $3.50, now $2.00; Fritz 
Henle’s Guide To The Rollei, was $6.75, now 
$5.00; How To Do Movie Tricks, was $1.95, now 
$1.25; How To Act For Home Movies, was $1.95, 
now $1.25; Medical Photography, was $15.00, 
now $5.00; Better Pictures of Your Family, by 
Wright, was $3.98, now $2.00; Nikon Manual, 
by Wright, was $5.95, now $3.00; Photojournal- 
ism, by Rothstein, was $5.95, now $3.00; Child 
Photography Made Easy, by J. Schneider, was 
$4.50, now $3.00; Ultraminiature Photography, 
by Cooper, was $3.95, now $2.50; How To Make 
8mm Movies, was $1.95, now $1.00; Photomaxi- 
ma, was $2. 95, now $1. 50; Revere Stereo Guide, 
was $1.95, now $1.00; Manual of Airbrush Tech- 
nique, was $3.50, now $2.00; How To Make 
Money In Photography, was $4.50, now $2.50; 
Available Light, by Kinzer, was $1.95, now $1.00; 
Home Movie Scripts, was $1.50, now $1.00; 
German Photographic Annual, was $7.95, now 
$5.00; Three Dimensional Photography, was 
$5.95, now $3.00. Limited stocks. Rush order with 
cash to Book Bargains, 10th Floor, 33 W. 60th, 
| a a a 





costumes 





LEOTARDS, Bikinis, costumes. Send $1.00 
for actual photos. Stan Stanton, Liberty 1, 4 





Dance, Pin-Up Costumes, Bikinis, Opera Hose, 
Tights. Catalog 50¢. Quincon, Box 422B, Quincy, 
ass. 





BIZARRE FASHIONS! Illustrated Catalo 
$1.00. Renee, Box 2804-M, Hollywood 28, Cal Re 


CUSTOM CORSETS, Small-waisted modern, 
victorian styles. Catalogue free. H-G Co., Box 
471, Palo Alto, Calif. 








business opportunities 





one envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 





BUY direct from details, Cam Company Cam- 
eras, Watches! Free details, Cam Company, 6810 
MP—20th Ave., Brooklyn 4, 
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Model release forms, required by most editors, 
25¢ for a pad of 25, limit 4 pads to a customer. 
Modern Photography, 33 W. 60th St., N. Y. 23. 


CLOSE OUT SALE 


YOU SAVE UP TO 50%! 


We have to make room for fresh stocks and are 
epee offering you our over supply of these 
fine books at great savings. 














Avaiiable Light, $1.95 
How To Make Ry ia Photography, by Hanson 4.50 
Making Effective Photographs 4.95 


ALL FOR $5.00 











Group 2 
Manual of Airbrush, Tobias 
Child Photography Made Easy, by Schneider 
Three Dimensional Photog, McKay 


ALL FOR $7.00—— 











Group 3 
Lid oe Pictures of Your Family, by Wright 3.98 





ALL FOR $7.00 








Group 4 
How To Do Home Movie Tricks, by Caunter 
How To Make 8mm Movies, by Bau 

How To Aet, by Rose & Martin ... 

Home Movie Scripts, by Provisor 


7. 
ALL FOR $5.00 ——___ 














Group 5 
Coaieeeaen, | Ld a 
Nikon Manual, 








ALL FOR $7.00 
Circle the group you want, tear out this ad, write 
your name and address in the border and mail 
with check. (add 3% if N.Y.C. delivery) 
PHOTO BOOK STORE 
33 West 60th St., New York 23, New York 
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telescoy 


GET REA Y FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS CLOSE- UP 


AMAZING OPTICAL BUYS 


*.,and OTHER SCIENTIFIC BARGAINS 


y" ASTRONOMICAL ReriecTIMG TeLEscoe | ewe SPECIAL! SPECIAL! 


| otographers! Adapt your camera to this Scope for ‘ 4 
pte oh g a note and fascinating photos of moon! | TERRIFIC BUY! AMERICAN MADE! 


60 to 160 Power—Famous Mt. Palomar Type! An —— Buy! 


Assembled—Ready use! i . 4 
You'll see the eines of & ES 
Saturn, the fascinating = ; 

iter e- : 


planet Mars, 
Moon, 








Projects illustrations up to 3” x 3'/2” and enlarges them to 4 ft. 
wide. Ideal for sales meetings, designers, artists, schools, clubs, 
scout meetings, parties, ‘show and tell,"’ etc. No film or nega- 
tives needed. Projects charts, diagrams, pictures, photos, letter- 
ing in full color or black-and-white. Operates on 115 volt, A.C. 
ing you to 16 er. current. 6-ft. extension cord and plug included. Operates on 69 
An Optical watt bulb, not included. Approved by Underwriters’ Laboratories, Inc. Size 12” x 8” x 4!/2” wide. Weight 
always so Ses | Ib. 2 oz. Plastic case with built-in handle. 


wertwood.” portal Ok! Ee 


: 8 : 
ANDBOOK OF 
HEAVENS’ plus “HOW TO USE YOUR TELESCOPE’ BOOK. TELESCOPE 
WEAVENS' pm Sice pewad | MOUNTED 35MM TESSAR PROJECTION LENS |... TELESCOTE 
: : 3.5 83mm F.L. Coated Lenses | gonna 
4y fleeti Tel 270 P jrand new! American made! Never before have Tessar # 
Stock No. 85,006 “ee 50 F.0.8., Barrington, W. J. | S¥5t » ilet Weise 05606. & honutinl Salen ee 


in_ satin finished aluminum, grooved for spiral 
focusing. Black glossy plastic cap. 


. barrel 134” 
le h 234”. ¥ Kk - 
TAKE PHOTOS of the MOON prclocter inst Sriil commute arta sew ‘ost Sate 
Excellent for color or black = wh te ‘So. 5¢ ahead a 3 ; 
Through Your Telescope 50,211- -: 
with EDMUND Anastigmat, 35mm _ Projection Lens € 


CAMERA HOLDER Stock No. 50,216-M ($38.50 — 
for TELESCOPES SALE! TERRIFIC WAR SURPLUS BARGAINS! 
Bracket attaches permanently to reflecting or refracting 
telescopes. Removable rod holds camera over eye-piece to AERIAL CAMERA LENSES 
take pictures of Moon . . . or terrestrial telephoto shots of Sin. wieloty « Wes @ ailiicenen’ enn - 
listant objects. White metal projection screen permits you ° : 5 i D t ou 
to see the sun spots! Includes brackets, 2834” rod, pro- : =. 3S sis arith, diaphragm and lens e. rit a mark on’ your 
jection screen, screws, directions. . 59-M $39.50 F.0.B. Utah Stock +70,182-M $29.50 ppd 


¥ ‘ Stock ‘N ak but Weight 25 Ibs. 
Order Stock No. 70,162-M.........$9.95 Postpaid , fo aoe m 0.50 F.0.B. Utah 


. Stock No. 
(Send Check or M.O.—Money-Back Guarantee) F ho mount or shutter. Weight 614 Ibs. 


ail ¢ Stock No No. 70.1 - , SE with ehutter & ee. ANASTIGMAT 
NEW BINOCULAR-TO-CAMERA HOLDER | ‘ IB Welgne ov4. ibe. 5.00 postoaia | 33MM CAMERA LENS 


' oM $6: 
For Exciti: lephoto Pictures 63%” f.1. with shutter and diaphragm. Weight 1 Ib., 6 oz: TTER— 
Seting Tiley Stock No. 70,189-M 24.50 Postpaid & SHU ER 











$12. 00 Pstpd. : Pa ype model uses rolls i oe 127 











Bring "gs aed 7 times 
nearer with 5mm. camera, 
7x50 binocular and our 
CAMER. 





1000-USE UNIVERSAL TRIPOD-CLAMP 
COMBINATION 


or black and white shots. Att ee “ig| Here is a unit that can be as valuable and use- 


crinkle and bright 5 < a ae ‘ P . rf 
sneciae Aisi, 10" long;, Pull aeroclions dor waking eelepbene s. ; eet ful to a photographer as his camera itself. It is 


Stock No. 70,223-M..............$11.50 Postpaid | ik Liam a "must" for any serious photographer. Perfect 
j es 4 for indoor and outdoor use in the many situa- 2... 1. 44mm. A $24 








1 . ‘tions that an ordinary tripod can not handle. You | value—American-made for high 

WAR SURPLUS!— . ‘ can use it as a light stand, as a copy stand, or m2 pgp case —. — 

3 % th x 2 + new. nses ow reflection 

INFRARED SNOOPERSCOPE ee OURS for supporting your camera for time enpnseres, |e Wor aslee ex blade ant 

Govt. Cost $900—Bargain at $39.50 ; : % crowd shots, photo-micrography, etc. It consists white, Shutter speeds T.. B. 

Z 7 prow ok of 18 pieces, including 5'/2” sturdy clamp with 2} 900, 100. 50, 25, 10. Iris dia- 

Watch your film develop in , . clamp heads for use on varied surfaces; five 5” | phragm F/3.2 to F/22. 

yoo aa tripod extensions and 2 2!/2” extensions; tilt head; Stock No. 80.81 1-—Synchr 

tal darkness without. seen. Sale ~—, adapters for European and American cameras, | nized for flash "39.50 pated. 


Use in lab, fact ete. C y po . i i 
Bpevaien aun tare ro. Aashiight. batteries (not included). mr etc. A number of possible uses are illustrated. 


is quite nade even better by careful focusing. ost, No. 30,312- Tye ba 
Size 1114 "x8". Weight. with carrying case 12 Ibs. No in Me. SOBBGD. .. cccccccccccsccccsccccdcvcsccccccs Slee POStpale ehronized $8. stpd. 
frared light source is furnished. (See belo’ 


Stock No. 85,098-M. $39.50 f.0.b. Barrington, N. J. ; ii Take Telephoto 
INFRARED LIGHT SOURCE AVAILABILITY! Shots Thru 


You will need a 6-volt transformer or 6 V auto batte: to 
ls ” Ap. 154". | 7x50 Monocular 
Stock No. 80,035-M..............$10.00 Postpaid : This is fine quality, Amer’ 

i 


can ma 
. surplus!” ttually 16 of 


Stock No. 30,264-M—O.D. — PO ee 

INSTRUCTION BOOKLETS Max. Ap. 35mm . i 1 ge a — 
on 4 ee ee in é be om —— . A value. Due 3 Japanese com. 
illustrations. -it-yourself—Save ave ‘un! : . a barga price. Di- 
Priee | REPLICA GRATING—LOW, LOW COST Stock No. 50, eer: in oe'$15.00 Postpaid 

No. Pstod. Take unusual Color Phetes at night! 

How to Build a ‘ S0e , x decades of effort! Replica 


Homebuilt Telesco . + -9006- i's Bese—ettes. low "pr 
Method to Clean Precision Optics (Se fet pa mentee ligt light into. full spectrum com WRITE 
Observing the Sun 90: 15e colors. An exciting display. 13, 400 © lines FOR = 
ALL ABOUT TELEPHOTO LENSES .... ae Diffraction Grati f 
How to Condense and Project Light with the structure 

Lenses 9044 75¢ the universe for =z.¢ other single de- couoas 100 Pages! Over 1000 
ae a cneeinien ~ Tae pals ting Bargains! Optics for the 


Pho ae irst ti ilabl hn la % 
nfra-red Light and Its Uses 75¢ | Size~so Eire time, available Such Plastic protector. ) semgp gcbae! tom. 


Hi = sop dbocede sess ” 
= 4 Stores: Yuen $034 Stock No. 50,202-M—includes 2 pieces 8” x 5/2"— war surplus optical in- 


rs 
Photo Micrography with . 9029 1 transmission type, 1 refiecting type.$2.00 pstpd. struments, parts and 


Dummy Cameras - : ™ 
Collimating ‘System 7 accessories. Tele 


“Building a Condenser Enlarger” :: 19088 ’ Fun for adults! scopes, microscopes, 
zime in Ast meee it BEGINNER $ LENS KITS! Fun for children! ——— totes = 
Ry its include plainly written, eee booklet showing how noculars, intrar 
lincludes USE you "how to take phoiographe thru your you can bulid lots optical item sniperscopes, science 

ic ny 8 7 
——aae ee ee 3 Stock No. 2-M—10 Lenses.........$1.00 Postpaid apartment 18: ems 


TTT aL ET id EL CL Lal TMT LILLE TGiO MP LEM T TEE teaching aids. Request Catalog M. 


Converts infrared to visible light. See 
tor 
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We are not a Discount 
House: we are Specialists 


In fact, as nearly everyone knows, we are EXAKTA SPECIALISTS, and 
proud of our reputation as authorities on Exakta Cameras, Lenses, and 
Accessories, from a small bracket to a complete scientific setup. Our 
customers order with complete confidence: they know that Seymour’s will 
not sell cheaply made, shoddy accessories just to be “competitive”. Every 
accessory must meet our rigid standards before we will consider offering 
it for sale. Frequently we design our own, made to our specifications. 


But Seymour’s prices are so very, very low! How can Seymour’s give all 
this highly specialized service, sell all this top quality equipment at 
“discount house” prices? The answer lies in these magic words: Concen- 
trated Purchasing Power. While the average camera store must split 
its purchases a hundred ways, we concentrate our very large purchases 
on ONE camera and its accessories, on our Specialty, the Exakta. This 
obvious great buying advantage is passed on to our customers. Now you 
know the secret of our amazingly low prices! 


if you are thinking of getting an Exakta, write for 
complete details. You will soon be convinced that 
it is to your advantage to buy your Exakta from the 
only Exakta Specialists in the country, from Sey- 
mour’s, where your camera has a “home” as long as 
you own ‘it. 


A d if you already own an Exakta, be sure to get - 
n i on our mailing list to keep abreast of all 
the latest Exakta developments and to receive the 
latest information about your camera and its acces- 
sories. The information will help you get the most 
out of your camera. 


The World's ONLY exclusive Exakta Store is 
waiting to hear from you. 





SEYMOUR’S 


The Exakta Specialists 


350-D West 31 St., New York 1, N. Y. 
CH 4-1150 


One of West Germany’s finest 

lenses, by Enna Optical Works 

of Munich, the Lithagon S I1-85 
in click stop mount 


85mm F1.5 


We have been waiting for a buy like this. Now it 





2S C CCFC FCF FCF KC FCC FC FC K FF KF FCF FCC | 


TO: Seymour's. The Exakta Specialists, 350-D West 31 Street, New York 1, N. Y. 

C | do not own an Exakta. 
Please send me descriptive literature, price list, accessory list, and a sample copy of your 
Exakta News. 


0 I have an Exakta (Model ) 


has become reality. A super fast 85mm lens at an 
unheard-of low price. No need to point out the 
many uses of such a lens from super fast sports shots, 
theater photography, candid portraits, unobserved 
pictures even in moving subway trains to the pro- 
verbial black cat in a coal cellar. 


List Price 179.50 
Slashed to less than half 65 
$5 a 


Brand New 
Deluxe Case 
PINE Gi. ND. sinssvrsctncaprtcaccovatestedecbopeeestauanmacien 





Please send your Exakta News regularly; also send accessory lists and bulletins and put 
my name on your mailing list. 


0 I would like to establish credit. 


0 1 would like to trade equipment. 
| have listed the items |! ‘lao and the items | want on a separate sheet attached hereto. 


PLEASE: If you are on our mailing list, check here (7). 
Please hand print or type name and address 


NAME 





NUMBER AND STREET. 
CITY ZONE STATE 





Leeaeeee eee ee eeeeeeeeaeesas 
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THE OUTSTANDING 35mm CAMERA VALUE OF THE YEAR! 


“tise 


NEW YESHICE 35YF... ONLY 149% 


yashinon f1.8 lens 


interchangeable lenses 
focal plane shutter 


automatic parallax 
compensation 


YASHICA 35YL 


Here’s great news for anyone who’s ever hankered for a fine, precision-built 
‘35’, but has balked at the high prices asked for really good equipment. In the 
new 35YF, Yashica brings you fine-camera precision, fine-camera quality, 
features and performance at a fraction of what you’d expect to pay for such 
an instrument. 


Examine the wonderful array of features this new ‘35’ offers. Make any com- 
parison you will. You may have seen such quality before, but never at this price! 


¢ interchangeable lenses with Leica-type screw-in mount ¢ rapid-action focal 
plane shutter with speeds from 1 second to 1/1000th, plus ‘B’ * coupled range- 
viewfinder with projected frames for 50 and 105mm lenses * automatic paral- 
lax compensation ¢ single stroke film advance lever * double exposure 
prevention ¢ flash synchronization * detachable base and hinged back for 
rapid loading * equipped with color-corrected 50mm Yashinon f/1.8 lens, 


Here’s everything you could ask for in a fine ‘35’, at a fraction of the price 
you’d expect to pay. And, the time to see it is NOW—at your Yashica Dealer, 


other new Yashica values for the 35mm enthusiast 


YASHICA 35YL with f/2.8 lens and automatic parallax correction. Compares with cam- 
eras costing up to 50% more! Has coupled bright-frame range-viewfinder with auto- 
matic parallax compensation; needle-sharp 45mm Yashinon f/2.8 lens; shutter speeds 
1 second to 1/500th plus ‘B’; M and X flash synchronization; self-timer; rapid rewind 
crank; single stroke film-advance lever; automatic ‘0’ reset exposure counter; double 
exposure prevention...and many other features. A sensational value at $54.95 


YASHICA 35YK with f/2.8 lens and coupled range-viewfinder. Low in price, amazingly 
high in quality! This new Yashica 35YK offers features you’d expect to find only in 
cameras costing many dollars more. Its array of fine-camera features include: 45mm 
Yashinon f/2.8 lens; coupled range-viewfinder; synchro-flash shutter with speeds up 
to 1/300th plus ‘B’; single-stroke film-advance lever; rapid rewind crank; double 
exposure prevention...and many others. Incredibly priced at $39.95 
Also ask your dealer to show you famous Yashica 
values in reflex cameras, movie-8’s, the new movie editor, the new 
16mm subminiature and others. For further details write: 


YASHICA INC. 234 Fifth Avenue. New York 1, N. Y. 
In Canada: Anvlovhoto. Ltd.. Montreal. P.O. 














NEW FROM KODAK 





Kodak Cine Showtime Projector. Automatic film-threading and reel-loading. $137.50. 
(Model with variable-speed control and built-in dry splicer, $167.50.) 


Fully Automatic 
Smm Kodak Cine Showtime Projector! 


New projector threads film completely, 
even onto the take-up reel, and starts the 
show—automatically. 


Just snap on your reel of movies, flick 
the switch, place the film leader at the 
sprocket-feed, and the automatic Show- 
time Projector takes over. It does the 
entire threading job—tright onto the take- 
up reel—and starts the show, automati- 
cally. 

And what a show! A revolutionary, 
new-type high-lumen lamp enables the 
Showtime to project 8mm movies as big 
or bigger than life with brilliant results! 


Show your movies up to 5 feet wide— 
they still stay sharp and alive with crisp 
detail. 

With the Kodak ‘Cine Showtime Pro- 
jector you control forward projection, 
“stills,” reverse and power-rewind 
action—from one illuminated panel. 
And 400-foot reel capacity lets you pro- 
gram uninterrupted half-hour shows. 

It also offers: a fast 34-inch f/1.6 lens 
... lifetime lubrication . . . built-in-case 
construction ...storage space for two 
400-foot reels. See the completely auto- 
matic Kodak Cine Showtime Projector 
in action at your dealer’s—soon. 


Prices are list, include Federal Tax, and are subject to change without notice. 


EASTMAN KODAK COMPANY 


Rochester 4, N. Y. 








Sprocket-feed auto- 
matically grasps film 
from your fingers ... 


passes it through 
gate and loop guides 
and then... 


feeds it onto take-up 
reel—and starts the 
show, automatically! 





